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cg ETHOVEN’S CHORAL SYMPHONY, at St. LOXDON BRANCH). 
James’s Hall, Turspay, March 1. 
HE SLEEPING BEAUTY (Cowen), at St. 


James's Hal', TUE SDA} March 1. Presi 


“CHE SLEEPING BES LUTY 


by the Composer, an d Beethove 
James’s Hall, Turspay, Maren T, at 








(Ci OV cn), cor duc ted 
































Miss MARRIOTT, Hunt 
WATKIN MILLS. St j ves, I 
may be had at Novello, K fer ar E Jam j 
8 181, Queen Street, E 2G. the usual Agent | jel I R 
ER AR ois Os KR Bet NGER, y : LITTLET ] 
Ne ELLO’S ORATORIO CONCERT S.— | «avicnor L. Brexstixce, I ARI re 
Conductor, Di MACK] NZIE. Mrs. BRETHERTON, \ 1 
———————— 1LGUST is 
ORS ET VITA (Goun od) , at St. James’s Hall, J. CoTTER Me i 
WEDNE y, March 39, at 7 ( bas pe M 
— ‘i ALM \ 2 
M ORS 3 ET VITA. — Motte. _ ANTOINETTE a ovis N. Past i 
TREBELLUI. ai : 


Mes ET VITA.—Mapamse PATE) 


\poss S ET VITA.—Mr. LLOYD. 
a 





Meks ‘ET VITA.—Sicnorx FOLI. A, J. Hirxixs, Esq 
y) 1 wey 
M°E XS E y Vv IT Aas at St. J ames’s Hail, WEDNESI ey —- 
March 30, at 7.45 E. ANT OINE STE TRE Bi 

Mapame PATEY, Mr 51 RF Sta 

balcony, 5s.; admission, 2s. 
Co.'s, 1, Berners Street, W. 
the usual Agents; and Austin’s 


ROYAL ALBERT HALL CHORAL 
SOCIETY. 


Patron: Her Majesty THE Qreen, 
















President: H.R.W. tHe Duke or Epinsvran, K.G, 
Conductor: Mr. Barney 


ROS a eae SOLENNELLE, on § ArTERrxoon, 
March 109, rtists: Miss ANNA W ae "ay 15, MADAMi 
PATEY. In Ed SWARD “LOYD, and Mr. SANTLEY. Band and 
Chorus, 1,0co. Organist: Dr. STAINER. Prices: 7s. Gd., 5 
3s., and Gallery, 1s. 


porurar “CHAMBER CONCERT PARTY, 


under the direction of Mr. J. OWEN. 












dthe Commi 


papers, ti irst OQ which W 





te 


Vocalist : 
MISS HANNAH JOHNSON, 
Of Birmingham Town Hail Concerts, &c., &c. 





Solo Pianoforte and Accompanist: 
MISS JESSIE } M. BILI 
Of Birmingham Town Hall Concerts, &c., &c. : d 
Solo Violin: supply this want, it is 7 ¢ ‘ 
allt yf in QUARTERLY PUBLICATION 


Of Birmingham Musical Festival, Town Hall Concerts, &c., &e. 
Solo Violoncello: 
Mr. J. OWEN, 

ham Musical Fesuval, Town Hall Concerts, ¢ &e 





l contain, iter alia 





(1) Translations of portions of the ten volumes of Wagner's prose 


Of Birmi 














: writing 
“Mr. J. Owen’s Chamber Concert at the Erdington I: ast (2) Original articles. 
age iy evening afforded a rare treat to lovers of good music. To (3) Correspondence upon all topics connected with the movement. 
ir. Owen high praise 1 is s due for his highly satisfactory management (4) Notes and news. 
of the concert.’’—Erdington Tinics, (5) A record of the Society's transaction 


For terms and gaitionts irs of Concert Party, please address 


As the Committee of the Wagner Society, thous! 1 favouring 
Mr. J. Owen, Hamilton Villa, Hampton Road, Birchfield, Birmingham. 


t 
t 
project, do not see their way to Support it Out of the funds of th: 


HE MARLB OROUGH GLEE AND CONCERT pena cae . ption will have to be raised for that 


een fuund that the periodical can be 















PARTY.—W. a vel : aes Musical Director. made self-supporting if one hundred annual subscriptions of 4S. can 
1 | be obtained. So soon, therefore, as the required amount has be 
MISS LAVINA RRA RI, G - Medalist. received, the periodical will be } issued. Messrs. W. A htoe Ei! j 
MISS ME REDY TH ELLIOT | E. F. Jacques have kindly consented to act as Honorary Editor and 
Mk. HORACE WARD. Sub E 
MR. ARTHUR EDWARDS. All af tions to be adcressed to the hag v Secretaries, Mr. 





Terms -—_ vacant dates, Concerts, Banquets, Dinners, &c., address, | Juliu 


swell, 
Hon. Sec., 58, Dumont Road, Stoke Newington, N. 


areal 33, Douglas Road, N., or Mr. Ciatles Dowde 
| Brantwood, Macaulay Road, Clapham Bast S. WwW. 
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PROFESSIONAL NOTICES. 
MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dciby). 
_Orchestral, Oratorio, B allad Concerts, &c. eis Sloane > Square ey SW. ve 





MADAME NINA CAST ELLI (Soprano). 


“ Sung magnificently.”"—Freem 
22, Wav erley Koad, Sefton Park, Siecmesk 


MISS MARJORIE EATON (Soprano, G to D). 


For Concerts, Orat orios, &c., 237, Kz atherine Street, Ashton- under -L} 








MISS ELLEN ELTON (Soprano). 
For Concerts, Oratorios, &c., 12, Tournay Koad, Fulham. 

“ Miss Eltoa hasa beautiful soprano voice, sweet ia tone, flexible, 
and good compass; she sings with taste and feeling. We shall. ‘ 
doubt, have further opportu nities of hearing her.’—Avcene's De 
Fournal, 

MISS L. E. EVANS, R.A.M. cert. (Soprano) 
(Choirmistress, Platt Chapel, Rusholme; Pupil, Herr Behnke). 


For Oratorios, Ballad Conc rts, &c., 52, Carte r Street t, Greenhey 
M:z anchester. 


~ MISS FUSSELLE (Soprano). 

Pupil of Madame Sainton-Delby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 

For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 

















MISS ALICE BERTENSHAW (Contralto). 
For Oratorios, Concerts, &c., address, 281, Fairfield Road, Droylsden, 
Manchester. 


MISS CHADWICK, R.A.M. (Contralto), 


58, Henshaw Street, Oldhi am, Lancashire. 


ig lls. LYDIA DAVIS, Rk. A.M. (Contralto). 
st Crystal and Albert Palaces, St. James's Hall Concerts, &c.) 
s, 17, Birdhurst Road, East Hil, Ww. andsworth, S.W. 


MISS DEWS (Contralto), 
Waterloo Road North, Wolverhampton. 
MISS MARY EDYTHS (Contralto). 
For Oratorios, Concerts, &c., care of Mr. Alf. H. Day, Professor of 
Music, 2, Argyle Street, W. 


MISS ALICE GORSE, R.A.M. (Contralto). — 
Lloyd’s Bank, Smethwick. 









| MISS MAUD LAISTER (Contralto or Mezzo-Sop.) 


For Concerts, Cantatas, &c., 12, Barrington Road, Brixton, S.W. 


MISS MARGARET LEYLAND (Contralto) 
(Gold Medalist). 
For Oratorios, Concerts, &c., address, 51, Ply mouth Grove, Manchester. 


MISS PATTIE MICHIE (Contralto) 
(Honours Certificate Royal Academy). 
For Concerts, Oratorios, &c., 68, Park Walk, F ulham Road, S.W. 











GANE (Soprano), Cert. R.A.M., 


48, Stanford Road, Kensington, W. 


MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Ballad Concerts, Organ — _—— 18, St. 
Stephen’s Avenue, Uxbridge Road, 


MISS HATTIE HICKLING ener 
(Pupil of Mr. William Shakespeare). 
For Oratorios, Concerts, &c., 51, St. Mary’ s Road, Peckham, S. E. 


MISS BESSIE HOLT, R.A.M. (Soprano), 


3, Bradshaw Street, Higher Broughton, Manchester. _ 


“MISS ROSA JAMES 
(Pupil of Francesco Lamperti and Sangiovanni, Conservatorio ¢i 
Ailan). 
For Oratorios, ger oie Classical and Balla 3 Reonmnttn Teaching, &c., 
idress, Bank House, Stourbr rid 


WADAME MINNIE JONES (Soprano) 
R.A.M. Honours Certificate for Singing). Address, St. Asaph, or 238 
hi: Brixton Road, S.W. 


~ MADAME GANDY MAYNARD (Soprano) 
(Of the Crystal Palace, Albert Hall, &c.), 
For Oratorio & Ballad Concerts, address, Boston Loc dge, Bexley, Kent 
MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 


Address, 80, Addison Street, Nottingham. 


MISS JENNY OSBORN (Soprano). 
MISS AMY OSBORN (Mezzo-Soprano). 
(Both certificated from Saar of Arts.) 
Rutland Lodge, Hainault Road, Leytonstone. 


MISS FANNIE SELLERS (Soprano). 
For Cencerts, Oratorios, Cantatas, &c., Crag Cottage, Knaresbro’. 
MRS. STONELEIGH (Soprano) 
Advanced Honours Certificate, N.S.P.M.). 
Rat Oratorios, “Con certs, &c., address, 67, Barton Arcade, Manchester. 
‘One of our most promising local soprani. "—Musical Times (Lon- 


don), F aera 1886. 
ses a voice of excellent quality and range."—Musical Stan- 


MISS MARIE co 















































MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 


Beethoven Villa, King Edward Road, Hackney. 
MISS WIKE (Soprano). 


and Miscellaneous Concerts, address, 25, Upper Park 
Road, Havers stock Hill LN. W. 


, R.A.M. (Mezzo- Soprano). 
N. W. 


For Oratorios 





“MISS” EDITH HIGGS 


F ‘or Concerts and 1 Oratorios, my Park Str eet, Res sent’ s Park, 


MISS MARY WIL LIS (Mezzo-Soprano or Contralto) 
(Pupil of the late Madame Sainton-Dolby, wd Assistant Professor in 
her Academy ; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, &c., address, er Rochester Terrace, 
Camden Road, N.V 


MISS MAY ALLEN (Contralto, Mez.-Sop., E to C).| | For 


MR. WALLIS A. WALLIS (Bass). 
For Oratorios, &c. Concert Party in Scotland in March. 
Mr. Wallis, Willow Grove Hail, Leeds. 


Address, 


“ 





| 
| 
| 
| 
i 
| 
| 


ISS CONSTANCE POOCK (Contralto and Pianist). 
(Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 
Concerts; R.A.M. Honours Certificate, 1852.) 

For Oratorios, Ballads, Pianoforte and Vocal Ke citals, and Musical 
Lectures, 4, V alentine Street, Norwich. London Referee: Miss Selina 
Quick (Soprano, R.A.M.), 6, Brooklyn Road, Shepherd’s Bush, W. 

“Miss Constance Poock p iF ayed a varied selection of music on the 
pianoforte during the evening, and also sang. Her voice is sweet and 
well — ated, and she : received well-merited applause.’ "Retford and 
, November 26, 18 6. 








MISS EDIT HF HAIRLW ALL (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Oratorios, Concerts, Teaching, &e., 5, vere Road, N. Ww. 


~~ MISS LOUIE TURNER (Contralto), | 


Chorlton-cum -Hardy, Manchester. 


‘MADAME OSBORNE WILLIAMS (Contralto), 
eerie)" Loudoun Road, N.W. 


~ MR. CHARLES BLAGBRO’ (Principal Tenor), 
Parish Church, Leeds. ; 
ARNOLD BREEDEN (Tenor). 
Concerts and Oratorio, address, 2, Myrtle Villas, Chestnut Road, 
Tottenham; or N. Vert, Esq., 6, Cork Street, W. 
MR. RALPH DAWES (Tenor). 
For Oratorios, Concerts, &c., address, Gloucester Lodge, Ealing, W. 
MR. ARTHUR FOX, A.R.A.M. (Tenor). 


For Oratorios, Concerts, &c., address, 20, St. Charles Square, North 
Kensington, W. 


MR. C. W. FREDERICKS (Tenor). 
T rocadéro, Paris, Crystal Palace, and Sacred Harmonic Concerts, 
ress, 10, Trinity Road, Ww andsworth Common, London, S.W. 


MR. GREGORY HAST ——™ 


(Principal Tenor, St. Peter’s, Eaton Square). 


MADAME GREGORY HAST 
(Pianist). 
lor Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Balham, S.W. 


MR. 














MR. MALDWYN HUMPHREYS (Tenor) 
(Pupil of Signor Randegger). 
Holder of the “ Evili” Prize, Royal Academy of Music. Address, 


2, Russell Gardens, Kensington, London, W. 


MR. CHARLES KENNINGHAM (Tenor). 
“Produces a full, rich quality of tone, and his enunciation is 


perfect.”—Chathan News, October 23, 1886. 
Address, The Cathedral, Canterbury. 


“MR. WILLIAM KNIGHT (enor). 


For Oratorios, Concerts, &c., address, 68, Ryan Bhai West Bowling, 
Bradford, Yorks. 


[R. DONALD McADAM (Tenor). 


Thornton 








MR. 
All communications to Weston Villa, Moffatt Road, 
Heath, SE. Disengaged in March. 


MR. S. MASON (Tenor) (Exeter beep 


Oratorios, Concerts, &c., address, 13, Longbrook Street, Exeter. 


MR. J. MELLOR (Tenor), 
Eccleshill, Bradford, Yorkshire. 














MISS BERTHA BALL, R.A.M. (Contralto). 


Yor Oratorios, Concerts, &¢., 55, Breakspear Road, St. John's, S.E. 





MR. EDWIN T. MORGAN (Tenor). 


For Oratorios, Concerts, &c., address, Cathedral, Bristol. 
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MR. COLLWYN THOMAS (Tenor) 
(Pupil of Signor Fiori). 
For Oratorios, Concerts, &c., address. 20, Talgarth Road, 
West Kensington, W. 
MR. T. E. WHITESMITH (Tenor). 
For Oratorios, Ballads, Festivals, Recitals, address, Bishop Auckland, 
Durham. 


MR. P. GORDON-HELLER (Baritone). 


For Oratorios, Ballad Concerts, &c.,3, Highbury Place, Coventry 


MR. ROBERT GRICE (Baritone) 
(Of St. Paul's Cathedral). 
For Oratorios, Concerts, Dinners, &c., 8, Ringcroft St., 


J MR. W. J. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 


MR. GARRETT SEAGER (Baritone) 
(Pupil of Signor Gustav Garcia). 
For Ballad Concerts, &c., address, 26, Harborne Road, Edgbaston, 
B sirmingham. 


“MR. R. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing and Violin. 2 Salisbury Terrace, West Kensington Park. 


MR. ji AMES B. SMITH (B aritone) 
(Peterborough Cathedral). 

For Oratorios, Concerts, &c., address, 69, New Road, Peterborough. 
MR. MUSGROVE TUFNAIL (Baritone) 
(Parepa-Rosa Gold Medalist), 

ee 
MR. J. BROWNING (Principal Bass), 
Parish Church, Leeds. For Oratorios, Concerts, &c. 
MR. C. D. COLLET (Bass). 
Teacher of Singing. 7, Coleridge Road, Finsbury Park, N. 
MR. E. JACKSON 


(Principal Bass, New College Choir). 
For Oratorios, Concerts, Dinners, &c., address, New College, Oxford. 











Holloway, N. 


























MR. SEYMOUR KELLY (Bass). 


For Oratorios, Concerts, &c., address, The Cathedral, Chichester. 


MR. THOMAS KEMPTON (Bass). 
For terms, vacant dates, &c., address, 52, St. Pa ar s Rd., Canonbury, N. 


MR. A. McCALL (Bass Vocalist), 
Cathedral Choir, York, 


MR. FRANK MAY (Bass) 


And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, “‘ lolas, London.” 


MR. EDWARD MILLS. 
Baritone and Bass Parts, &c., 35, Knowle Road, S.W. 
Mk. RICKARD (Basso) 

(Pupil of Signor Pinsuti). 

Address, Halifax, Yorks. 

MR. EGBERT ROBERTS (Bass), 


51, Pentonville Road, N. 

















“MR. “LOUIS. “BALFOU R MALLETT (Violinist) 
(Of the Albert Hall Choral Society’s Orchestra, &c.). 
oe MOR solos, &c., address, 18, Queen’s Road, London, N. 





"MR. J. SHARPE (Oboeist and Oboe Maker). _ 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 
near Leeds, 


\ ISS VINNIE BEAU MONT (Soprano). Engaged: 

4 February 7, Kettering, ‘‘ Daughter of Jairus”; 9, Scunthorpe, 
“Wreck of the Hesperus”: 1 Lincoln, Miscellaneous; 314, Mold, 
“Messiah”; 15, Rhyl, “God, Thou art Great "and “ Hear my Prayer”; 

24, Airdrie, Creation "; 25, Girvan, ‘Lauda Sion”; 26, Glasgow, 
“On shore and sea’’; thaschs 2, Glasgow, Organ Recital ; 29, Peebles, 
“May Queen”; 30, Galashiels, “Messiah”; 31, Selkirk, ‘‘ Messiah ”’: 
April 1, Glasgow, ‘‘ Creation”; 5, Ayr, ‘ Loreley”; 8, Glasgow, Cheru- 
bini’ s Fourth Mass; 12, Sutton, “ Samson”; 13, Mansfield, ‘‘ Samson”; 
18, Hindley, “Judas”; May 17, Harrogate, “St. Paul.’? Others 
pending, Address, Point House, Brigg, Lincolnshire, and Novello, 
Ewer and Co., 1, Berners Street, W. 


N ISS MAUD CAMERON (Soprano). 
4 March 8, 9, 10, 16, 22,23, 29. Fourth Season of the ‘‘ Cameron” 
Concert Parties. Address, for aes Concerts, Banquets, &c., 
52, Sidney Road, Stockwell, S.V 


NV ISS KATHERINE JAMES, R.A.M., 
and Certificated (Mezzo or Soprano). Engagements:— 
February 14, High Wycombe, re-engagement (“St. Mary Mag- 
dalen ”); 15, Maidenhead, re-engagement (‘St. Paul”); March 9, 
Norwood (Organ Recital) ; 17, Britonferry (Jackson's The Year” 
April rz, Aberavon (Miscel ‘laneous). Address, 33, Knowle Rosd, 
Brixton, London, S.W. 











Engaged: 





Medalist 


XUM 


| Little’s 
| Classical Concert, East 





M385 JULIA JONES (Soprano) begs that all 


communications respecting Oratorios, Concerts, &c,, may be 
addressed to 4, St. Thomas’s Road, Finsbury Pa ark, N, 


ISS PHILIPPINE SIEDLE (Soprano), at 
liberty for Or aig and Concert Engagements. 37, Grove 
Hil 1 Road, Denmark Park, S.E. 


‘ADAME LAU RA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 

or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W., 
or, 50, Church Street, Liverpool. 





2D: AME WORRELL (Soprano) begs to an- 
nounce that all communications respecting Engagements for 

Oratorios and Miscellaneous Concerts 
Knowle Road, Brixton Road, S.W. 


should be addressed to 52, 





ME. R. SINCLAIR DUNN (the Scottish Tenor). 
Prec —Crystal Palace, February 23; Princess Louise 
Home, a Hoxton, 26; Bayswater, March 7; Eastbourne, 9; City, 12; 


Westbourne Park, 15; Greenwich, 19; Portman R¢ oms, 21; West- 
bourne Park and Steinway Hall, 28; Bayswater, 2); Bach's “ Passion,” 
April 4; Glasgow, 9; Haddington, 11; Linton, 12; Dunbar, 13; 
Reading, 16; Princes’ Hall, 19; St. James’s Hail, 21. Address, 
62, Berners Street, W. 


N Rk. JAMES GAW THROP Cisson), Gentleman 


of Her ge owed s Chi ipel Royal, St. James's, begs that all com- 
3 dressed ito 345 Priory Par k Roa 1, Kilbu rn, N.W. 











M! R. ALF RED KENNINGHAM (Tenor), of St. 


Paul's Cathedral, begs to remind Conductors and Secretar 

of Choral Societies that his only Addres “ Grovedale,” Parsons 
Green, S.W., and St. Paul's Cat yhere all communica- 
tions respecting Concert and Oratorio engag - should be ad 
dressed. Will sing at Sacred Concert, St. Leons ; South London 
Choral Society, Selection from “Creation” ] 
“Rock of Israel”; Ballads, Gerenenik: Ss, ty; 
urne; Ballads, St. James’s Hall; Bal!ads, 
City; Bach's “ St. John” Passion (three eng sagements), Stroud Gren; 
Dr. Stainer’s new Cantata “ Crucifixion, * City; Mendelss« 1n's 
“St. Paul,” Chelmsford; Dr. Stainer’s “Crucifixion,” Parsons 
Green, &c., &c. 








an 











ME: BARTON McGUCKIN begs to announce 
that he can accept Concert and Oratorio E ngagements for the 

coming Season. Address, N. Vert, Esq., 6, Cork Street, W., or 
70, Elgin Avenue, Maida Vale, Ww. 


V R. PERCY PALMER (Tenor) ‘eques uests that all 
1 communications respecting Engagements be addressed to his 
residence, 7, Peterboro’ Villas, Fulham. 


WY CELLI (Baritone and 
Carl Rosa Opera Cor npany, Her Mz *s, and Royal Italian 


Opera Company, can acce ENGAGEMENTS for Oratorios, 
Cor ncerts, &c. Address, I, Scarsdale Terrace, Kensington, Ww. 


\ R. ROBERT GRICE begs to announce that he 
a’ has a few vacant dates in March and April. For terms and 
dates at syrs address, 8, Ringcroft Street, Holloway, N.,cr St. Paul's 
Cathedral, E.C 


M R. Lé AW FORD HUXTABLE (Bass-Baritone), 

Pupil of Signor Alberto Randegger, is open y" accept Concert 
and Oratorio Engagements for the coming season. Address, N. Vert, 
Esq., 6, Cork Street, W.:; or, 14, Regent Street, Clifton. 


\ R. F. ’. JOHN LACY, ~ Composer and Solo 
a Binion, requests that all communications respectin A 
Homes,” &c., be addressed to him at the Royal Academy of 3 
Tenterden Street, Hanover Squ are, W. 


 : H. = BERT (Baritone) Open to engage- 
1 ments. allad or Oratorio. For terms and vacant dates, 
address, 


35, Palmerston Road, Southsea. 
HF le VOCALISTS AND INSTRUMENTAL 

SOLOISTS.—Advertiser, who is a good Accompanist, wou ald 
be glad to play Accompaniments during singers’ or ins 
daily practice, at very moderate terms. Address, C. F. W., 37, Glou- 
cester place, Portman Squa ire 


O VOCAL STUDENT Ss, &e. 
ORATORIOS, MASSES, Cé AT 
List and prices sent. Lu 26 
.W. 











Bass Cantante), 




































new. 
stead, } 





FEW COPIES of ORPHEUS, 
the Old E -dition, WANTED. Address, 
Novello, E ver and C OT » Bern s Street, W. 


ig FR. ANE PE RCIV AL (Author of * 
‘Percival’s Easy Pianoforte Tutor,” &c.) 
nal Canmecnitie s; also works revised and 
Ad ress, 60, Camp Road, Leeds. 


NIVE RSI TY of TRINITY COL LE GE, 

Toronto(The Church of England University of Upper Canada) 
FACULTY OF MUSIC.—The rext examinations for :he Degree of 
BACHELOR of MU SIC will be held in London and Toronto, on the 
Wednesday, Thur sday,and Friday in Easter week. Vor particulars 
apply to Rev. E a endall, D.C.L., Registrar for England, 20, St 
Andrew’s Roa thsea, 


300k Three, 
Messrs. 


Orpheus, 











ments and Ori ‘i 
for publis hers. 
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PLYMOUTH VOCAL ASSOCIATION 


GO 


(Established 1867 
Conpucrtor, Mr. FREDER ic N. LOHR 


MARCH 24 


YUNOD’S “MORS ET VITA” 





ARTISTS 
MRS. HUTCHINSON. MISS HOPE GLENN. 
MR. EDWARD LLOYD. MR. FREDERIC KING, 
Harpist ... <i .. MR, E. LOCKWOOD, 
Organist we ws MR. A, €. PAULL. 
Leader = 5a .. MR. J. PARDEW. 
Full Band ‘and Chorus- 300 performers. 
Works to fol : Sullivan's “GOL! YEN LEGEND, &c., Berlioz’s 
FAUST. 





Two Ch 


tition on 








CHORAL EXHIBITIONS 
Trinity CoL_vecr, CAMBRIDGE. 


oral Exhibitions at this College will be offered for cor 
1 May 10 next, each of the value of £50 per annum, and tenable 








fo years. 
ndidates with Alto, Tenor, Baritone, or Bass voices may compet 

but one at least of the Exhibitions will, by preference, be given toa 

Bass, Candidates must be not more than twenty-five years of age. 


he E 
College) 
lichaelr 


degree, 
PFurthe 
from the 
applicati 








e 








xhibitioners will be required (if not already members of the 
to commence res nce in the College as ders 
nas, to reside the usual number of terms, and to proceed toa 








r particulars rega rarding the examination, &c., may be obtained 
Rev. the Senior Dean, Trinity College, Cambridge. An early 
on is advised. 





HE MADRIGAL SOCIETY offers TWO 


PR 


Meda 31, at 
second t 
more th 


IZES, being the “ Molineux Prize’ of Ten Pounds with the 
rd the * Society’s Prize’? of Five Pounds, for the best and 
yest APPKROVIED MADRIGALS in not less than four, nor 
an six parts, the upper part or parts to be for one or two 





treole voices. The character of the comp»sition to be in accordance 


vith that 
writing ; 
The fo 
. on 
. Thi 











t of Madrigals of the best style and form, with imitative part- 
not a mere part-song or harmonised melod ly. 
llowing conditions must be complied with, viz. :— 


at the Alto and Tenor parts be written in their ceepectboedinda: 


it the signature be repeated at the head of each page at least; 


I 
3. That the intended Zempo be clearly indicated; and 
is 


That the words be written out in full on a fly-leaf at the beginnin 


The \ 
M: adriga 


The award of the judg 
Society in December, 188 


March 


18 7, an coms 


Secretary of the 
Surrey, on or before October r, 
e or motto af 1 thereto, with 
envelope bearing a corresponding 


ressed to the 







ladrigals to be delivered, add 
1 Society, Woodsic 













es will be made known at the meeting of the 





1, 1887. ‘J, EDWARD STREET, Hon. Sec. 





NAT 


SECON 


IONAL EISTEDDFOD OF W ALES, 
Lonpon, AuGustT, 1887, 
OVER £1,500 IN PRIZES. 


D EDITION of the LIST of SUBJECTS, with conditions 
and names of adjudicators complete, now read 





dy. 
Price 3d., by post 4d., on application to the Honorary Secretaries, 


27, Chan cery Lane, London, W.C. 





SCHOOL OF 


ORATORIO AND RECITATIVE, 


BURL 


INGTON HALL, BURLINGTON ST., REGENT ST. 


Established 1886, under the direction of Atrrep J. CaLricort, 


MI, 


Institu 


Mus. Bac., Cantab., and W. A. Barrett, Mus. Bac., Oxon. (Lecturer). 





ited for the especial training of Voc ts in Oratorio, Can- 


tata, Recitative and Concerted Music Voice Production and 


Phrasi ing. 


Establis 


(F 
182,0 








i may be obtained on application to Mr. Alfred J. 
.£7, Nevern Square, Earl's Court. 


NORTH OF ENGLAND 
CONCERT AGENCY 


hed as a medium of communication between Concert-givers 

and Artists, and to facilitate business between them. 
Director: Mr. JOHN TOWERS 

ormerly Leading Singing-Boy, Manchester Cathedral). 

xford Street, Maa chester. 


Concert Parties supplied from two and a half guineas upwards. 





“Ge 


March 1 
we 5 
» 33 
” 15 
« 10 
5 26 


All co 


MS OF THE OPERAS” CONCE RTS. 
Conductor—Mr. JOSE CANTOR. 





1557. 
> chester (3rd 
m ae an | Bradford (4th visit) 
a sae sith ean ... Preston (3rd visit). 


&e., &c. 
mmunications, Mr. Cantor, Church Street, Liverpool. 











BOW AND BROMLEY INSTITUTE. 
The Institute Choir will perform 
THE BRIDAL OF TRIERMAIN, by F. Corper, 
AND 
THE REVENGE, by C. Vi_uiers STANFORD, 
On Tuesday, March 29, to commence at 7.30 p.m. 
MISS HILDA WILSON, &c. 





Full Professional Orchestra. Leader, Mr. W. Frye Parker, 
Co ctor, Mr. W. G. McNavaur. 
Numbered scats, 4s sear 28. 6d., can be r’ ained fro n Mr. F.C. Brarne, 


uiltern Roa , Bow, 


MUSICAL inve RN \PIONAL COLLEGE. 
President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. 

LOCAL THEORETICAL E X AMINATION, May 26, 1587. 


Practical Lxamination in London, commencing April 
Hedley Carus, Esq., Hon Sec., 270, Cornwall Road, W. 








4 








HE HIGHBURY NEW PARK SCHOOL OF 
MUSIC, Highbury Atheneum, Highbury New Park, N. 
udents’ applications for the ensuing half-term are now received 
’rospectus to be had of the Principal. 


i HE MENDE LSSOHN QUARTETTE.—Messrs, 
iE 











HENRI RIVIERI (Alto), FRE DERICK BAUHOPFE (1 nor), 
ORGE CUR TIS (Bariton e), and CHARLES BERNARD (3 
ady Vocalists and Pianist if required. For terms and open ¢ 
y to the Secretary, Lawrence R. Dicksee, 6, Fitzroy Square, W 


_{ -\ ND-BELLS and GLEES. —The Roy al Crite 


Ha nd-Bell Ringers and Glee Singers are prepared to 


























t : delight ful and interesting Musical E ntertai ment onr 

te ble for Dr ang omsS i i 

C s. Address, Mr. Harry Tipper, The Grove, Har 
smith; By fe) Mitch ell’ n Chappe Il’s, and Hays’, Bond Street. 


ie USIC SCHOOL. — CHURCH OF ENGLAND 
LV HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s <—Head Music Mistress, Miss Macirone, late 
Professor of Roval Academy of Music. Fee, three guineas pert 
Children from 8 to 13 allowed to begin and continue for two gui 
perterm. Pupils not in the School pay an entrance fee of one gt 
The e fees pz ayable in advance. Half-Term began February 2 
cholarships will be in May, as usual, by Profes s 3 
A. Macfarren. Pu ‘ to join Violin Class to send in their 
names to Miss Macirone. 


















. J. HOLLAND, Chairman. 
VV PISS CLARA TITTERTON, Medalist, R.A.M., 


First Class Certificate Society of Arts, &c., &c., receives 
PUPILS forthe VIOLIN and PIANOFORTE on mode 
















Lessons given at puy own residences. Schools attende 
Titterton also accept for Concerts and At Homes. 20, 
God phi ! Shepherd’s Bush, W. 

KE R} ANY. -Miss SERCOMBE, L.L.A +, late 
\T Assistant Mi ¢ rwich High S chool, continues to 








umbe 1pils, ci al arrangemer ats made for 
to ann Music at the CONSERVATORIUM, 
S ;, Danne 3 se, STUTTGART. 
IoL IN.—Mr. JULES KOOPMAN, Professor 
of the Violin, is open to receive a few additional PUPILS. 
Tor — &e., ave oly to Me: Stanley Lucas, Weber and Co.,, 
New Bond S , . Jules Koopman’s, 109, Suther- 
F: und ‘G: irdens, Mal 
\ JIOL IN. Mn TU ‘LES KOOPMAN accepts EN- 
GAGEMENTS for Concerts, Musical Soirées, and At Homes, 


V IOLIN.—Mr. JULES KOOPMAN receives 
PUPILS for ACCOMPANIMENT LESSONS (Violin and 
JiOLIN.— Professor BENJAMIN 3B. ISAACS 

(Conservatoize of Music, New York) is prepared to give 

LESSONS on the VIOL IN. Highe trefrrences. Terms moderate. 

(Special terms to professional students.) Violin Studio, 70, Ladbroke 

Grove Road, North Kensington. 


ceive a limited 





















JIANO, Hz \RMONY, COUNTERPOINT LES. 

SONS given by a lady, A.Mus., T.C.L. Persona - or Corres- 
pondence. Own or Pupil’s Residence. Twelve lessons, 10s. 6d. Miss 
Champion, 7, Wey mouth Street, Portland Place, W 


DIANO, HARMONY.—A Lady, holding several 
Certificates, T.C.L. (Pupil of Herr Ernst Pauer), des sires addi- 
ticnal PUPILS.’ Terms moderate. Address, M., Rogers’, Circus 
Road, N. W. 
LADY PROFESSOR of } MUSIC, ‘and Member 
of the R.A.M., residing in a healthy Seontesial City, ha 
VACANCIES for T iO RESIDENT PUPILS, who would receive 
a thorough Musical Education, or could be prepared for the Royal 
Academy or Royal College of Music. ‘Terms moderate. References 
given and re quired. Address, P. L., Messrs. Novello, Ewer and Co., 
t, Berners Street, London, W. 


JRESIDEN T ARTICLED PUPIL.—A good open- 

ing, upon moderate and inclusive terms, for a Youth wishing 
to qualify for the Profession of an ORGANIST and CHOIRMASTER. 
Mus. Doc., G., Messrs. Novello, Ewer and Co.,1, Berners Street, W. 
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R. ALLISON instructed by Post Candidates who 

passed RECENT EXAMINATIONS for MUS. DOC., OXON. 
(1885), and T.C.D. (1884), MUS. BAC., OXON. (1586); MUS. BAC., 
T.C.D. (1886); MUS. BAC., CANTAB.; Cambridge rst Mus. Bac 
(May, 1886), rst Mus. Bac., Oxon. (1886), L.R.A.M. (1887); Local 
R.A.M. “With Honours” (1886), N.S.P.M. (1836); Toronto (14 in 
ist and 2nd Examinations), F.C.O., A.C.O., &c. More than 250 
Certificates, Degrees, &c., have been gained by Dr. ALLtson’s Puptis 
at Musical Examinations, and they won the GOLD MEDALS for 
excelience in Harmony, Counterpoint, and Plan or Design at Man- 
chester in 1485, 1886, and 1887. Theory, Acoustics, Orchestration, and 
Revision of Musical Compositions by Post to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester: 


ia TAYLOR, F.C.O., L.Mus., prepares CAN- 

DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 

SROW, 

MON. 





of Ripon Cathedral, teaches HAR- 
, COU NTE R -POIN T, FL JGUE a &e., by Correspondence. 





1}*...7 COY gives LESSONS in HARMONY, 
cou - TERPOINT, &c., by Correspondence. Ca s 
Address, Sale, near 
Mus. Bac., Cantab., 

post in HAR MONY, COUNTERPOI NT, 
for Musical 








pared for all Musical Examinations. 


MF. J. KARN, 


4 LESSONS by & 











and Prepares Can dida e Examinations. Succe: : 

Coll. of Organists, 1885; 1st Mus. Bac., Cambridge, rst Class, 1886; 

Mus Bac., Tor onto, me and 2nd Examinations, 1886, 1st and 2nd 
Trinity Coll ge, London, A.\ 1887 Coll. of Organists, 1887. 
; very moderate, Address, C n, Surrey. 





R. W. H. TUTT, Mus. Bac., Cantab., L.R. A.M. 

in Composition, teaches Harmony, Counterpoint. Acoustics, &c., 
by Correspondence. Latest successe Mus. Bac., Final, Cantab., 1886; 
A.C.O. and L.R. A, M. 3 in Com; positi urne, Derby shire, 


MR ARTHE RJ. GREENISH, “Mus. B 3ac. Cantab., 
A.R.A.M., gives ORGAN and PIANOFOR 
LESSONS. Harmony, Counter point, Acoustics, &c., taught person sally 
or by correspondence. 
Examinations. 23, Maitland Park Road, Haverstock Hill, N.W. 


N R. BR. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 6, East Chape el Street, M: ayfair, W. 


H. 








(he 











Doc., - Oxon. -  F.C.O., 
gives LESSONS in HARMONY, COUN- 


“A. HARDING, Mus. 
E,. Wast.. 1:6. bx, 





TERPOINT, INSTRUMENTATION, and FUGUE by correspon- 
dence, and prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sid: nouth, 

NV R. T. HEMMINGS, Mus. Bac., ms Oxon., 
4 L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 





TERPOINT, &c., and prepares C ates for Musical Examinations 

by post. Address, Sheppard Street, Stoke-on-Trent. 

M R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by post. 9, Avington 

Grove, Penge, S.E 


N R. REGIN ALD. B. MOORE, Mus. B., Oxon., 

F.C.O., gives LESSONS in COUNTERPOINT, HARMONY, 
&c., and prepares Candidates for Examinations by Correspondence. 
Address » Kenilw orth, York Road, Exeter. 


E HULTON MIDDLETON, 
e F.C.O., L.Mus., 
TERPOINT, &c., by 
Musical Examinations. 
Sheffield. 
R. HENRY PIGGOTT, Mus. Bac., Cantab., 
L Mus., T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Alton, Ha: prepared for Musical Examinations, Terms moderate. 
Alton, Hants. 


N R. G 2 ROBE RTSON, IF°.C.0., 








Mus. Bac., Cantab., 
gives LESSONS in HARMONY, COUN- 
correspondence. Candidates prepared for 
For terms, &c., address, Glossop Road, 


prepares Can- 





didates for MUSICAL EXAMINATIONS by Post. For 
particulars, address, Buccleuch Villa, Coventry, 
R. W. HANNAFORD, Mus. Bac., Cantab., 


I teaches HARMONY, 
by CORRESPONDENCE, ar 
minations. Terms moderate. 


COUNTERPOINT, ACOUSTICS, &c., 
nd prepares Candidates for Musical Exa- 
Ad dress 35 Stoke, De VC mnport. 


RGAN PRACTICE (in the City). 
per hour, upon a complete instrument. 
independent pe -dals, ae, s blown by engine. 


Gh RE 





One shilling 
Three manuals and 
Willis, 20, Minories, 


MUSICAL STUDENTS.—B SOARD 2 and 


SIDENCE, with — aeaeed for Practice, at moderate 
18, Ampthill Squ are, N.V 


terms, 

i USIC.—A YOUNG LADY, having studied three 
years in the Artist Department ‘of the Stuttgart Conserva- 

torium, desires an ENGAGEMENT after April. M. M. Pearse, 


Danneckerstrasse, 35, Stuttgart. 








Slves | 





KING'S COLLEGE, Cambridge.—CHORISTER- 
SHIPS —The next Examination will be he eld on Friday, 
ES. 18, 1887, when at least four Vacancies will be ed for Com- 
petition, Candidates should be between nine and twelve years of age. 
Applications to be addressed, on or before March 10, to the De ans, 
King’s Coilege, Cambridge, from whom further info be 
obtained. 


Wirea FEMALE LEADER for a Chure h in 
Gray's Inn Road. Good strong voice. 9. dress, Vicar, 
25 5, John St rect, Bedford Row, W.C. 





























YHOIR BOY.—Free Education otter red to a BOY 
with a well-trained SOLO VOICE orge’s School, 
Harpenden. Gentleman's son, not under 12. admaster. 
WO BOYS (| Trebles) WAN TE D, for ‘RC . Choir. 
Daily ore 2 ducatic on, be oard, at i ven. Address, 





Novell 


Berens 


K., Messrs. ‘rand Co., 





eh 























you NG LADY, with ciel vous, Ww ‘AN TE Dy. by 
professional Gent leman, to train and 3 
Vocalist. Refer > pupils intro I 
fortable home. ss, Mr. Ford, i ost Of Twickenham. 
St. GEORGE'S CH: \PEL, Windsor. ate May 
WJ next there will be a VACANCY for a BASS VOICE in the 
Choir of St. George’s Chapel. Intending C s, who must not 
be more than 26 years of age, should ap; rs to Walter 
| Parratt, Cloisters, Windsor Castle. 
Wan TED, immediately, at . Mary's s, Bourdon 
v Street, , a BASS. fio per < Ti wo aeatieee on 
J sal on Thursday Even pply, at the Church, 


Candidates prepared through post for Musical | 













2 ASS is open | to “Sunday ENGAGEMENT at 
Easter. Large experi in Oratorio and Choir work (fu ul 
choral service). Minimum n Addre 








Chorister, care of Mr. Love, New 


RGANIST and CHOI RMASTE R Ww /ANTED, a at 












Lady Day, for St. Matth , Up lications 
(with testiz monials as to social ar ser music an tter only 
will be received by Rev. L. H. Bradford, we th, 
| Upper Clapton, up to March 1 Gane 
Practice nights, ues sday and Fri de ry. Salary, 





Cy: ANIST and CHOIRMASTER. sed ANTE b, 

by the Anderston United Presbyterian Church, Glasgow, a 
thoroughly qualified ORGANIST an Ci 1OIR} M ‘STE R. Duties 
not to begin before end of April. S nnum. Organ by 













Willis. Applications, marked * Oveeel t not criginals) 
of testimonials, to be lodged v ith Mr. Robert Gi er +, 20 Great Western 
Road, Glasgow, not later t than March 5. 

S!. MATTHEW'S, Denmark Hill.—( ORGANISE 





and CHOIRMASTE R WwW ANTED 
Afte n 






Choir Practice on Wednesd ri 
enclosing testimonials, to the Vicar, 194, De 
RGANIST and CHOIRMASTER 


immediately, for St. John’s Church, Ryde. 
monials, to Vicar, Rev, H. Ewbank. Salary, £39. 





WANTED, 


Apply, with te 


t 
ti- 




















YATJANTED, ORGANIST and CHOIR) TASTE R, 
V for Forest Gate Wesleyan Cl a 2 annum. 
Applications, with testimonials, to be < Secretary tothe 
Trustees, 36, Hampton Road, Forest 
A SSISTANT ORGANIST —_W ‘AN i ED, by y OR- 
4a pee ANIST of two North London Ct ung Gentleman 
(18 to 20) to act as above, in return for le uctice. Reply, 
giving full partic $ as to abi! , Messrs. Deacon’s, 






Leadenhall Street, 


RGANIST aaa CHOTRMASTE Kk (experienced) 








desires RE-ENGAGEMENT. Six years in present appoint- 
ment. Forme rly Articled Pupil of a well-kn edral Organist, 
alsohis Assistant. Excellent testimonials :. H. C., Messrs. 





Novello, Ewer and Co., 1, Berners Street, W. 
( 


RGANIST and CHOIRM AST ‘ER 








_ (experienced) 











desires ENGAGEMENT, in or near accessible from 
Victoria Station. E., 51, C umberland Street, 
RGANIST and CHOIRMASTER, aged 41, 





desires RE-ENGAGEMENT in May. Exper 
Organist, Long Lane, Derby. 


RGANIST and CHOIRMASTER Fequires 
Church APE 1, 


-OINTMENT. Cathedral traini 
Testimonials from clergy and ag rg No Gregorians, 
17) Rylett Crescent, Shephe rd's Bush, 
\ RG ANIST, or ORGANIST 
MASTER, "seeks RE-ENGAGEME NT 


London or Sut surbs, N. district preferved. 
testimon) als, Address s, H. B., 2, Pemberton 


KGANIST (experienced) ‘desires “APPOINT- 
MENT. Highest testimonials. Moderate salary, C. W. 
Novello, Ewer and Co., 1, Berners Street, W. 


Address, 


ienced. 











CHOLR- 


ee in 


and 
after 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 


GENERALLY. 
R. STEDMAN begs to inform Projectors of 
4 Concerts, Managers of Operas, Operettas, and Entrepreneurs 


generally that he is prepared to arrange for large or smail parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 


application. 

A R. STEDMAN begs to inform the Clergy that 
a he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 
Me: STEDMAN is prepared to supply good SOLO 
bs — BOYS for Church Festivals, Choral Weddings, 
oncerts, &c 


MUSIC FOR BANQUETS, &c. 
VW R. STEDMAN undertakes the music (and all| 
iadee, &c., at the shortest notice. 


the necessary details) for Banquets of City Companies, Masonic 
ORCHESTRAS AND CHOIRS. 
\ R. STEDMAN is prepared to provide CHOIRS 
nN and ORCHESTRAS for the performance of Oratorios and | 
Cantatas, 

\V R. STEDMAN will be happy to advise his | 
4 clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
32, Berners Street, London, W. 


ORGANIST, upwards of 20 years’ experience, will | 
take TEMPORARY or DEPUTY DUTY. J. S. Creswell, 
Tamworth, 
RGANIST (Church) desires ENGAGEMENT 
in the North of London; or as ASSISTANT ORGANIST. 
Good references. H. H.H, 47, Freegrove Road, Holloway. N. 


M k. G. . GRAHAM (late Organist of St. Mark’s, 
a Regent’s Park, &c.) desires RE-ENGAGEMENT in a} 
London Church. Would deputise. Address, 63, Archway Road, N. 


DVERTISER (40), Experienced, wishes to hear 
f of something where his SERVICES and small CAPITAL 
would be usefully employed. London only. Address, Partner, | 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


1 ANTED, First-class TUNER. Experienced in 

Outdoor Work. Good Salary and permanent Situation to a| 
really first-class man, Address, C. F., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


we ED, First-class TUNER and REPAIRER. 

Must be of good personal appearance and address, steady 
and reliable, and give “unexceptionable references. Good and progres- 
ive salary, and comfortable situation toa clever workman. R. Morley 
ca Co., 63, High Road, L ee, London, near Lewisham, 


WANTED, in the County of Somerset, by a well- 
\ known firm, a thoroughly good PIANOFORTE TUNER and | 
REPAIRER (principally out-door), One well accustomed to American 
Organs and Harmoniums preferred. Age 25 to 35; married. Permanent } 
suitable. Apply, Mozart, Messrs. Novello, 1, Berners Street, W. 


PPREN 
4 the MUSIC BUSINESS.— WANTED, a well educated | 
YOUTH, musical, and with some knowledge of Piano playing, as an 
Out-door’ Apprentice. Age between 14 and 16. 
County Music Saloon, Lancaster. 


{YIANOFORTE and 
f REQUIRED, for Country. 

Salary required, references, &c. B. 
as fad Co., 1, Berners Street, W. 


OIANOFORTE TUNER and TONER WANTE D, 

by a London firm, A permanent situation and good salaay | 

oifered to a first-class man. Apply by letter to A.D. , Messrs. Novello, 
kwer and Co., 1, Berners Street, W. 


>XPERIENCED TUNER seeks an ENGAGE- 


Ee MENT. Harmoniums, &c. References good; very steady. 
Ad2ress, A., Messrs, Novello, Ewer and Co., 1, Berners Street, W. 





TO THE CLERGY. 



































HARMONIUM TU NER| 
Engagement permanent. State 
S. C., Messrs. Novello, Ewer 








lt 
TICE to PIANOFORTE TUNING and | 


Morland Brothers, | 


INE TUNER (Broadwood’s) at liberty in June. 

15 years’ experience, town and country. Age 30. Thorough 

repairs. Good pianist. Excellent reference. Address, Musicus, 
107, Lillington Street, Belgrave Road, S.W. 


fine TUNER (Cramer’s), of great experience, is 


open for ENGAGEMENT for two or three days a week (per- 
manent). Excellent testimonials. H. Law,7,Lewisham High Road, S.E. 


requires RE-ENGAGE- 
H. M. A., Stonegravels 











UNER (Hopkinson’s) 

MENT. First-class references, 
Chesterfield. 

FIRST-CLASS TUNER wishes for RE-EN- 








GAGEMENT. Town or country. Good references. Wages 
moderate. H. Peacock, 551, Fulham Road, S.W. 
IANOFORTE TUNER (practical), intending 


change, desires ENGAGEMENT. Twelve years with present, 
58, Lothian Street, Edinburgh. 





employers. Age 27. Address, R. S., 
B Bicsietersiel seeks RE-ENGAGEMENT. West-end 
preferred. _ references. Whole or part time. B.S, 


148, Houndsditch, 


\ YOUNG MAN (who is_ blind) 
E SITUATION as PIANOFORTE TUNER. 





requires a 
Has good recom- 











mendation, Can go anywhere by himself (if necessary). Apply to 
address as under: W. Tidy, Welling, Kent. 
ARTIAL EMPLOYMENT required weekly, 


by an experienced TUNER. Good knowledge of repairing. 


London or suburbs, Tuner, 45, The Grange, Shepherd’s Bush 
Green, W. ity : aes 
IANOFORTE and HARMONIUM TUNER 


desires an ENGAGEMENT. Understands Repairing. Age 37. 
Married. No objection to go abroad. Address, E, Rimell, Keaton 
| Grove, Ivybridge, Devonshire. Bee 
q FIRST-CLASS PIANOFORTE REPAIRER 
requires a SITUATION in town or country. Factory and 

| country experience. First-class testimonials from_ good houses. 
| Address, Repairer, Mi Messrs, Novello, Ewer and Co., 1, Berners St., W. 


[3 ANTED, gentlemanly Young Man_ as 
| ASSIST ANT in the PAPER MUSIC DEPARTMENT. 


| Must have had experience in the Trade, and be able to play a little at 
R. Morley and Co., 63, High Road, 

















| Sight, and try over a Piano well. 
Lee, near Lewisham. 

| | ASSN eD, a MANAGER, married, for a Branch 

Business (Worcester). Must be a good Tuner and Repairer. 

| Salary, £2 a week and good house. Apply, with all particulars and 

photos, \\Villiam Orme, Musicseller, Derby. 








SSISTANT.—Messrs. ALDERSON and BRENTNALL, 
of Newcastle-on-Tyne, wish to RECOMMEND Young Lady 
ASSISTANT, in or near London. Good Pianist. They will be 


happy to supply any further particulars. 
SITUATION WANTED, as SHEET MUSIC 
A good per- 


+ ASSISTANT, or Musical Instrument Salesman. 
former on Piano and American Organ. Can read music at sight, and 
| accustomed to a pushing trade. Fourteen years’ experience, and well 
conversant with the hire system. Age 28. First-class references. 
Apply, by letter, to Organ, Messrs. Novello, Ewer and Co., 1, Berners 


| Street, W. 
|, YOUTH, 














aged 19, desires a SITUATION ina 
MUSIC E ST ABLISHMENT. Organist, thorough knowledge 

| of a *, 34 years with last employer. Exceptional references. 
| Apply, H., care of C. H. Baker, Hon. Man., Church Institute, 

& U pper to ting, S.W. 


| WANTED, SITUATION in MUSIC SHOP, as 


Player of Accompaniments, &c. Can play from Sight well. 
Address, M_., 


Novello, Ewer and Co., 80 & 81, Queen Street, E.C. 

M USIC BUSINESS.—SALE by TENDER.—The 
BUSINESS, lately carried on by WILLIAM JARRETT 
ROBERTS, deceased, at Carnarvon and Bangor, will be DISPOSED 
OF by the Assignees, together with the Stock, comprising a large 
| assortment of Instruments and Music generally foundin large Musical 
fstablishments, also Tuning Connections. Inventories of stocks at 

| Carnarvon and Bangor shops may be examined from February 24 
o March 5, 1587. ‘Tenders to be in hand of the undersigned not later 

| than March ro next. The =o do not bind themselves to accept 


the lowest or any bg Tender. 
V. J. WILLIAMS, 7, Market Street, Carnarvon. 





| 








| 
February 21, aa. 


MPORTANT TO MUSICSELLERS. — Having 


the largest and most varied stock in Europe, orders received in 
Terms and Catalogue on 





! 

| the morning are executed the same day. 

| application. 

| two London references or a deposit of £2. 

| AUTHORS WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 

| Estimates given on receipt of MSS. 

London: B. WiLiaMs, 19, Paternoster Row, E.C. 


CCUKATE METRONOMES, s., _ post-free. 


Rudiments of Singing, rs. per dozea. Singing-Class Tutor, 
14th edition, 6d, each, D, Scholefield, Trinity Street, Huddersfield. 





Parcels of Music sent on “sale or return’? on receipt of 





conditi 
Marche 
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ne VIOLINS. MESSRS. BEARE AND SON 


MANUFACTURERS AND IMPORTERS OF 
Paris UNIVERSAL Exurpition, 1878.—CLass 13. EVERY DESCRIP T OF 


:, is OFFICER OF ACADEMY (FINE Arts), 1884. MUSICAL INSTRUMENTS, 





























(per- STRINGS, FITTINGS, &c., 

— Gold and Silver Medal, PARIS, 1878.—Gold Medal, Paris, 1879. 34, RATHBONE PLACE, LONDON, W. 
I a Gold Medal, ROME, 1880, and Two Diplomas. MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 

avels —_ 

A BEARE and SON invite an inspection of their unrivalled Collection 
2N Ci. i. B. COLLIN-MEZIN, of OLD VIOLINS, Leper print comme be Fp oon er ena 
sid , rw aT AES 3 a | All genuine examples of the celebrated O MASTERS, from £5 
ages VIOLIN, VIOLONCELLO, AND BOW MAKER, _| upwards. vanessa asain ? 
— ° ISE Over Three Hundred Old Instruments from which to select. 
ij ARTISTIC HOUSE, Sole Wholesale Agents for James Tupss's celebrated BOWS. 
ing PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. The only Makers of the New Queen’s Model PIANO and 
_ anita AMERICAN ORGAN CHAIRS (as exhibited at the International 
oe The celebrated Violins and Violoncellos for Soloists, which, since von pt oe ee —, oir. ri best gold bronze, 
end the adoption of the new system, are the only approved. Recommended | * TOY INSTRUME NTS a “a MUSIC, fz tha Pextoaimanen o8fav 
}s Sey and played by the greatest masters; among others, Messrs. SIVORI, | S 2 h f iis: Ga. a set, including’ Mosic. Liste of Tor 

MARSIK, HOLLMAN, LEONARD, ARMINGAUD, Miss MARIE | S¥Y™phonies, from 15s. 6d. per g y 
ee TAYAU, " &e., &c., Messrs. MASSART, SAUZAY, DANCLA, Symphony Music, and Instruments required, sent on application. 
; a FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &c.,| | BRASS and WOOD INSTRUMENTS of every Kind, at lowest 
com- Professors at the Conservatoire of Music, Paris. POT ARES tonght sold, or taken in exchange. 
ly to Catalogues and testimonials post-free on application. REPAIRS of every kind of Musical Instrument executed promptly 
— by experienced Workmen. 
5 x y A ’T YQ y TOA meee 
kly, SAL\ ATOR S_\ IOLINS. New_y REVISED AND ILLUSTRATED CaTaLoGve just OUT. 
Baek ONSIEUR COLLIN-MEZIN, the Violin Maker, TOR SALE, PI PE ORGAN. 6 stops, full set of 
of Paris, begs to inform the Prohnion and Students that, in- dal F | K lacked 8 R ford Road, 
—— dependently of his own make of Solo V iolins, he has just accepted the F G a L to peeen i a a ai 
ER sole agency, for France and Abroad, for the Violins of P. Satvator, | Forest Gate, London, : e : : 
e 37. aspecialty highly recommended. Price £2. These Instruments are LBANY” AMERICAN. ORGANS. Pertected 
very much appreciated by Professors, for their excellent quality and ell 
aton Harmoniums. ry pe and best in the market. Snell 
moderate price, which specially suit them for Colleges, Schools, &c. and Co., 475, Holloway Road, N Special terms to Profession. 
a As only a limited number of these Violins are made, they are not sold —— —- 
ER to the trade, and can only be had of Monsieur Collin-Mézin, YDRAULIC ENGINE, for Organ blowing, for 
and 10, Faubourg Poissonnicre, P: Paris, where all orders should be addressed. SALE, by BLENNERHASSET. Only haan used for one year. 
a CIENTIFIC VIOI IN S .. Wavenn’s exquisite Price, £10. Apply, J. B. Trollope, Queenswood, Beddington, Croydon. 
1 Work, embalmed in Amber. Nature’s glorious Colours. War- EDALIER, by PreyeLt, Wotrr and Co., far 
as ranted equal to SrraDIVARI in every requirement, wood. Blindley | superior to any attachment; very good condition. Cost price, 
INT. Heath, Redhill. | £24; cash, £12. H. M. Arnould, 16, Arthur Road, Horsham. 
le at ee = Sante Mae 
toad, IOLIN ST RINGS to ‘stand | at Concert Pitch.— | GENUINE “ Harris ” CELLO for SALE. £6. 
Five Firsts (Gut or Silk) or Two Everlasting Metallic Strings | Frank R. Kent, “Marquis of Hastings,” Ossulston Street, 
nch sent post-free for 13 stamps. PrenzeL’s PATENT MACHINE PEGS | Ev iston Road. aoe a exten 
4 for Violin, Viola, and Cello. These Pegs turn easily; will not slip or TERY TPs ; IBLE Re 
airer. get out of order. Sole Agent, J. Dean, 77, City Road, E.C. Estab- | VERY HANDSOME rsp ot BASS Pn 
; and lished 1843. Price Lists sent free. | SALE. Suitable for a Lady; fiddle built, and ine tone. Price 


20 guineas. Apply to J. Dean, 77, City Road, E. 








IOLIN STRINGS.—Finest Italian, three firsts, | 




































































y 
“pes des post-free as sample, for thirteen stamps. Alphonse Cary, JAMES CONACHER AND SONS, 
a ewbury. 
ll be 2 ORGAN BUILDERS 
AUTHORS’ WORKS ENGRAVED, PRINTED, : Rinprgeress ci 
SIC and PUBLISHED in the best style; lowest prices. Esti- BATH BUILDINGS, HUDDERSFIELD. 
per- rag eb A a org ‘wae Bo Bros., Musicsellers and Publishers, Gold Medal awarded, Bradford Technical Schoo] Exhibition, 1882. 
, and : aa — 2 Specifications and Estimates free of charge. 
well USIC neatly and accurately ‘COPIED and ——— 
nces. TRANSPOSED at from Fourpence per page. Address, E RA M 
mers Breve, 12, Duke Street, London Bridge, S.E, 
J »-e . ORGAN BUIL at 
gs USIC COPIED and Drawn from the Full Score, BURNARD PLACE, HOLLOWAY. LONDON, N, 
¢ with proper Cues for Engraving; also Songs or other Pieces h d ds s th, even 
ledge Transposed, by J. Peck, 36, Southampton Street, ‘Strand, W C. Tone very sweet, characteristic, and sonorous; reeds smooth, even, 
nces : and brilliant; action absolutely noiseless, light, and — oe most 
: op ” erfect repetition. Unrivalled for stancing in tune and repair. Prices 
tute, HE “ FACILE” MUSIC PRINTER, with which aap 
any nit $e gh a er may easily, rapidly, and perfectly print —— <n 
any number of Copies full music size, No more manuscript. A boon \" 
’ = to Bandmasters, Choirmasters, Musicians, and Vocalists; saving time N ICHOLSON AN D CO. 
yell. d money. In neat box. Free, P.O., 3s. 6d. Alex. Monroe, Chack- 
* ass shemay. Se nei ORGAN BUILDERS, 
g he RGAN FOR S ALE; very cheap. Two manuals PALACE YARD, WORCESTER. 
ETT and pedals ; 20 stops. Built by Messrs. Forster and ANDREWS. } sumtin sored 1841.) 
SED A Lemar vapor’ sation to W. Wh ay It fate Wi instalments. Full | pecifications and Estimates sent free. 
large Particu ars on app ication to Vhite, N usic arehouse, Grantham, ———_—_— - sentences 
ssical : : | ALFRED ‘aaa ORGAN BUILDER. Organs 
ks at TW O- MAN UAL ORG: ANS” for SALE. Church | built to any Specification, and guaranteed to be of the best 
ry 24 or Chapel. 26, 16, 10, and 8 stops, W.E. Richardson, Builder | materials and workmanship, and constructed on the most improved 
later to Her Majesty, Central Organ Works, Manchester, S.W principles at the most reasonable prices. Tuners sent to all parts of 
ccept aaa the kingdom. Good Second-hand two-manual ORGANS for SALE 
°F genes (fine- -toned) Two-manual, 17 stops, | or HIRE, or on Easy Terms. Estimates and Price List sent free. 
on. ome —< ane £125. Ingram, Burnard Place, Eden} Organ W orks, 550, Holloway Road, London, N. 
Grove, Holloway 
ee R. WILLIS (established 1827), Maker and 
ving RGANS i OR Si ALE (new).—Two CC manuals, e Importer of Brass and Wood Instruments, Harmonium Reeds, 
fed ia 10 stops, and 2} octaves of 16-ft. bourdon pipes, with a full and | Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
ne On = 5 ag ope - ay pers ci ,13 stops. A. Monk's} London. List for stamp. 
: ; Tgan orks, 550, Holloway Roa ondon <a PARAL E DT x 7O ~ : . 
net of = Ss : = : “ Tow ER” ORGAN WORKS. — Specifications 
, T O be SOLD, the ORGAN in All Saints’ Church, made out for Organs. Rebuilding, Repairs, Voicing, and 
ED, Holloway, to make room for large instrument; two manuals and | Tuning by experienced Artists. Pipes and Fittings. Second-hand 
erms. agg x ne a a condition, Apply, A. Kirkland, Organ Builder, | Organs and Materials. T. Willis, 29, Minories, London, 
5 fo) foway oad, I co op 7 > 7E 
ss RASS, REED, STRING, and DRUM and FIFE 
_—_— CG “ORGAN for SALE.—8 stops, bourdon on BANDS, PIANOFORTES, and HARMONIUMS supplied at 
free. pedals. Nice case, fancy front pipes. Excellent tone and | wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
rutor, condition; suitable for church or drawing-room. Price £38. Bon] with drawings of every instrument, post-free. Music for any kind of 
eld. Marché, Safiron Walden, Essex. band, Patronised by the Army, Navy, and Rifle Corps, 
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“TRINITY COLLEGE, LONDON. 
Presipent: THE EARL OF ABERDEEN. 


1886-87. 








SESSION” 


ECTURES. 
(with musical 


CLASSES AND LI 
A Lecture, entitled “ Flutes of all Ages ” 
illustrations), will be given on Tuesday, March 8, at eight 
o’clock, by Mr. Joun Rapcriirr, who will be assisted by 
Madame PAvLINe Riva. 
The next STUDENTS’ CONCERT will take place on 
Tuesday, March 15, at eight o'clock. 





The HALF-TERM commenced February 28. The 


following is a list of the principal subjects :— 


Harmony. Flute. 
Counterpoint. | Obce. 
Composition. Clarinet. 

Form and Orchestration, Harp 

Pianoforte. i Orchestral Class. 
Organ. Musical History. 
Solo Singing. Sight Singing. 
Violin. Choral Class. 


Violoncello. 

GENERAL SUBJECTS: ‘Patan: Mathematics, Eng- 
lish Composition and Literature, History and Geography, 
Science, French, German, Italian, and Elocution. 

Tickets for Lecture and Concert, as well as full pro- 
spectus, can be had on application to the Secretary, Trinity 
College, London, W. 


By order of the Academical Board. 





Just published. 





THE TRIUMPH OF VICTORIA ’ 


MADRIGAL FOR S.S.A.T.B. 
BY 
J. STAINER. 
(Novello’s Part-Song Book, No. 537.) 
Price Sixpence. 
London: NoveLtLo, Ewer and Co. 


NE Ww HUMOROUS PAR’ r -SONG 


THE 


THREE MERRY DWARIS 
A. C. Mz ACKENZIE. 


Price FouRPENCE. 
London: Nove io, Ewer and Co. 
COMPOSITIONS BY WALTER POR TER. 


THE OFFICE of the HOLY COMMUNION 


Set To Music IN THE KEy oF E, 
Price One Shilling. 
TWO COMPOSITIONS ror tHe ORGAN 
No, 1. Allegretto Grazioso in E flat. 1s. 6d, net. 


2. Andantinoin F, 1s, net. 
Also,’ Three Short Andantes, Price, complete, 1s. 6d. net. 


THREE PIECES ror tHE PIANOFORTE 


No. 1, Gavotte in te _No. 2. Impromptu in B minor, each 1s, 6d, net. 
. Impromptu in E flat, 2s. net. 


ROMOLA. saa forthe Pianoforte. 1s.6d.net. 


London: NovetLo, Ewer and Co, 





lhe Orro” Gas Engine 
IS ADMIRABLY SUITED 


FOR 


DRIVING ORGAN BELLOWS 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE: 
St. Paul’s Cathedral. | St. Thomas ‘s (Oldham), 
Westminster Abbey. | St. Andrew’s weeny rt). 
St. Giles’s Cathedral (Edinburgh). | Holy Trinity 
St. Mary's ” 5 Alnwick (Parish Church). 
Lichfield | Congregational Church (Black. 
St. Michael's (Mz acclesfield). burn). 
Salisbury Cathedral. | St. Ann’s-in-Grove (Halifax), 
St. Peter’s (Eaton €q., London), | Parish Church (Folkestone), 
St. Mark’s (Bradford). | Eton College, and others, 
Harrogate Baptist Church. | Coombe Down Church, 
Holy Trinity (Hull). | Thirsk Church. 
Also in many Private Residences, Public Halls, &c., &c. 





CROSSLEY BROS., Ltp., MANCHESTER. 


NOVE LLO, EWER AND CO.’S 


SERVICES 
SACRED SONG 


REV. DR. TROUTB 


PRICE SIXP < PENCE EACH. 








ECK. 





1. ABRAHAM.—By the Epiror. 
*2, MOSES.—By the Ven. Archdeacon Farrar. 
"3, ELIJAH.—By the Rev. R. F. Darr, Rector of 
Bletchington, Oxon. 


DANIEL.—By the Rev. A. G. Bowman, Vicar 


of St. Andrew's, Westminster. 


5. ST. JOHN THE BAPTIST.—By the Rev. E. 
Price, Priest in Ordinary to the Queen aid Minor Canon 
of Westminster Abbey. 

6. ST. JOHN THE EVANGELIST.—By the 


Rev. H. A. Cotton, Priest in Ordinary to the Quec 1 and 


Minor Canon of Westminster A bey. 
7. SIMON PETER. Sines J J. re BRAMMALL. 
These are now ready 


London: Newark, Ew: 
FOR LENT. 
LN B) a ¥ 
UL R U C I % 
A MEDITATION 
ON THE 
Sacred Passion of the Holy Kedeemer 
Tue Worns SELECTED AND WRITTEN BY THE 
REV. J. SPARROW SIMPSON, M.A. 
SET TO MUSIC BY 


J. STAINER. 


This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary parish 
It is composed for two sclo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable ‘address ” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only ; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, will contain the music of the Hymns; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 

Vocar Scorer, Comprete, One SHILLING ANI 
Worps ony, with Hymn Tunes, Two! 
London: Novre_io, Ewer and Co. 
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THE FUTURE OF THE CRYSTAL PALACE. 

DoubTLess our readers have followed with sym- 
pathetic interest the discussion which has ayisen cot 
cerning the Crystal Palace. Amateurs of music 
cannot regard indifferently the future of an institu- 
tion so much connected with their art. Whatever else 
the beautiful building on Sydenham Hill may or may 
not be, it is a temple of music, and has done more to 
promote the best interests of music than any other 
that can be named. We need not take pains to 
demonstrate this. Our readers will remember the 
Saturday Concerts, the Handel Festivals, the daily 
services of an admirable orchestra, the special per- 
formances on a scale possible nowhere else, and the 
thousand and one occasions into which, year by year, 
music has entered as an important auxiliary. Think- 
ing of all these things, amateurs rightly regard their 
own class as more nearly concerncd in the fate of the 
Crystal Palace than any other. We make no apology, 
therefore, for devoting a portion of our space to a 
consideration of its interests. 

That the Palace is in a bad way seems clear 
enough. Its fortunes, long declining, have now 
reached a depth lower than which they cannot go 
without absolute ruin. 
of the Company, Major Dickson, the chairman, made 
a speech indicative almost of hope abandoned. He 
had to tell of lessened support, diminishing receipts, 
and inability to meet financial obligations, while he 
could hold out no certain prospect of a change for 
the better. Major Dickson, it is true, was of opinion 
that the present year opened with a brighter out- 
look than did 1886. ‘ The exhibitions at South 
Kensington had come to an end, the foundation stone 
of the new exhibition was not yet laid, and as to the 
rumour that the Albert Hall was going to be turned 
into a music hall, and the adjoining grounds into a 
sort of Cremorne, he hoped that wiser counsels 
would prevail.”” A chairman must, of course, put 
the best face on matters, and do all he can 
to keep up the spirits of his shareholders, 
but when the grounds of Major Dickson's opti- 
mism, such as it was, are looked into, they do 
not amount to much. At any rate, they scarcely 
touch the fact that for years past the public have 
been learning to stay away from the Crystal Palace, 
which no longer comes first to mind when a question 
of amusement and relaxation arises. The South 
Kensington shows undoubtedly accentuated this state 
of things, by presenting a rival and more accessibie 
attraction, but they did not originate it. Public in- 
difference to the Crystal Palace is the result of 
many causes, and we should remember that, when 
once this state of mind sets in, its natural tendency 
is to spreadanddeepen. Just as ‘ Nothing succeeds 
like success,” nothing fails so rapidly and surely as 
failure; evidence of which now appears in the 
fact that even the Saturday Concerts have lost 
ground. Though excellent as ever, and conducted 
upon the most liberal principles, the patronage be- 
stowed upon the Concerts is nothing like what it once 
was. At many of the performances a saddening array 
of empty benches shows that the canker of public 
neglect has eaten very far into the fortunes of the 
Palace. The Concerts should be the last to suffer, 
and since they are suffering the outlook is dark indeed. 
We fear, therefore, that no reliance can safely be 
placed upon the considerations mentioned by Major 


XUM 


At the half-yearly meeting | 


Dickson. A modicum of advantage may, no doubt, 
arise from the cessation of the rival show at South 
Kensington, but he must be a very sanguine, and not 
a very observant, man who expects any material or 
permanent change for the better. It follows that 
only extraordinary measures can arrest the down- 
ward course of the institution. To continue as at 
present is to incur certain and not very distant 
| disaster. 

In the emergency which has arisen, the friends of 
| the Palace naturally look to its directors for evidence 
| that they are equal to their responsibilities and fertile 
in resource. Very little of such evidence appears to 
be forthcoming. Major Dickson intimated that the 
directors would promote a Bill in Parliament with 
a view to lighten their financial burdens, and that, no 
| doubt, isan important matter. Much more important, 
however, are measures tending to re-create public 
sympathy and support, and of these none seem to be 
forthcoming. Major Dickson could only speak in 
general terms about maintaining the “ high character 
and prestige” of the enterprise, attracting the 
‘‘ patronage and support of the aristocracy of wealth 
and education,” and of taking care not to level down 
to the million. We scarcely know what the chair- 
man means by levelling down to the million, but we 
;would respectfully point out that the policy he 
| advocates is that which the directors have all along 
|maintained. They have scrupulously preserved the 
| high character of the Palace, and the public, at the 
|same time, have more and more generally agreed to 
stay away. It is obvious that the labour of the 
| directors in this respect must be supplemented, since 
| high character and prestige cannot of themselves 
| make both ends meet. ‘hus the question ‘* What 
| should be done?” comes fairly before those who have 
| the welfare of the Palace at heart. Its consideration 
| may be carried on in two difierent ways. That is to 
| say, we may regard the Crystal Palace as a business 
| enterprise which has fallen into difficulties and needs 
|to be financed or otherwise managed out of them; 
|or we may look upon it as an institution, performing 
a work of public beneficence, and having claims such 
as no mere business enterprise can possibly advance. 
From the first point of view, the general public see 
little with which they can be expected to concern 
themselves, beyond the question of so working the 
business as to attract customers. Matters of finance 
are for those who have risked their money, and 
who may be considered competent to take care of 
themselves without outside aid. But with the 
question of managing the Palace as a place of 
entertainment everybody is more or less concerned. 
On this point there has been of late suggestions 
in plenty. One gentleman, writing to The Times, 
brings no fewer than eight charges against the 
directors, each of them involving a recommendation. 
Thus we gather that, in his opinion, less dependence 
should be placed upon temporary expedients such as 
the Handel Festivals; that extra charges within the 
building should be abolished; that the refreshment 
tariff should be amended; that there should be more 
music to be freely enjoyed by all; that persons who 
would bring attractions to the building should be 
dealt with liberally; that ‘stale music-hall enter- 
tainments”’ should be abolished; that permanent 
interests in the Palace (presumably those ot stall- 
keepers and exhibitors) should be more carefully 
regarded ; and that ‘* monstrosities ’ and ‘* permanent 
eyesores”’ should be removed. Another gentleman 
demands attractive evening entertainments for the 
thousands who live in the neighbourhood and along 
the line. He calls for evening music, evening 
lectures, theatrical performances, and so on, com- 
plaining that “at present the Palace is shut when it 
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ought to be open, and all of us who go to London to 
our work are obliged to go to London again for what 
amusement or relaxation we require.” A third 
letter-writer to Te Times declares that the manage- 
ment of the Palace has continued too long on old 
and rather antiquated lines, so that, instead of 
entering into brisk competition with its rivals, its 
tendency is always to live upon its reputation. This 
candid friend would scarcely preserve the high 
character of the Palace in Major Dickson’s sense. 
He goes on: ‘‘ Popular evening entertainments are 

never attempted; a ballet, except by children, is 
never seen. Yet the Alhambra can pay 47 per 
cent. dividend. When a ‘variety’ entertainment is 
given, it is a meagre affair as regards time, lasting 
usually from six o’clock to nearly seven, just when 
nobody cares to see it—I mean nobody going from 
town. Popular music, popular songs, and the 
popular element generally is scarcely considered at | 
all, so popular support is not found.” Other 
critics follow on with complaints of the railway 
arrangements, and it is certainly not the fault of the 
public if the directors have not now enough to think | 
about for a long time to come. The counsellors may 
speak sometimes other words than those of wisdom, 


but the directors would be still more foolish if they | s 


neglected the arguments and advice of the many who 
wish them well. There is a good dea! of shrewdness, 
for example, in more than one or two of the sug- 
gestions made above, especially in that which 


recommends keeping open the Palace as a place of | 
evening amusement for residents in the locality. It} 


is obviously desirable, also, to abolish extra charges, 
which have an irritating effect even upon those who 
decline to pay them, and to treat the refreshment 
contractor as a friend and ally rather than as 
one out of whom to squeeze as much as possible, 
regardless of the certainty that he will retaliate upon 
his customers and promote discontent. But, without 
further attention to details, we would urge as a main 
point close and careful study of methods by which the 
Palace may regain touch of the multitude. Major 
Dickson’s idea, that, if the patronage of * the classes ”’ 


can be secured, the support of ‘‘ the masses” will/s 
follow may be atrue one, though we doubt it; but, 


surely a better and safer course is to attract the 
masses by direct means. This would necessarily 


involve “levelling down to the million,” but those | te 
who use such an unworthy expression should re- 


member that the million are steadily rising in know- 
ledge and taste, and even now might challenge com- 
parison with the ten thousand. It was not by angling 
for the ‘‘aristocracy of wealth and education” that 


the late Robert K. Bowley made prosperous his reign | 


at the Crystal Palace, but by carefully divining what 
the million wanted and promptly supplying it. 
— ere 1s great reason to fear that the Crystal Palace | 

as been managed of late years on the principle of) i 
rat that which the public ought to like rather 
than that which they actually prefer. There could | 
be no more fatal course for a business enterprise, the | 
first necessity of which is adaptation to the market 
it desires to command. ‘That to keep in touch with | 
the multitude involves the degradation of the Palace | 
we entirely decline to believe, and general sympathy | 
and support will attend the directors whenever they | 
sct themselves energetically to meet public wants, 
and cater with spirit and liberality for the shilling | 
visitor. 

Taking the state of the Palace into consideration 
as that of a beneficent institution which it is 


| compatible ‘with the other, and an attempt te 
reconcile them has led well-meaning friends to pro- 
positions that can hardly be reconciled with ordinary 
rule. Major Flood Page, for example, suggests that 
the debenture stockholders should accept a lower 
rate of interest for their money, and spurs them on 
by declaring that the collapse of the Palace would 
| entail a loss of half their onpnte. Furthermore, he 
‘urges that the freeholders and leaseholders of the 
| neighbourhood should - their hands in their 
pockets on behalf of the glass house; that the general 
|public should take season tickets whether they 
| want them or not; that a guarantee fund should 
ibe started; that individuals should purchase stock 
/and make the company a present of the dividends, 
n|and so on. The only reason for these acts of 
| sacrifice is that the Palace confers a public benefit, 
| and the classes appealed to might well ask why the 
expense should fall upon them alone, and why such of 
them as are not stockholders should tax themselves 
| to provide a dividend for a public company. We will 
/not insist upon the fact that uncertain charity is a 
bad foundation for an eg se that cannot pay its 
way on business principles. ‘The main consideration 
lies just here—the Crystal Palace cannot be, at the 
ame time, a trading company seeking a dividend 
and an institution subsisting to some extent upon 
public offerings. One or the other of these characters 
must be sacrificed in order to make the position clear 
| and intelligible. A business concern has no right to 
be sending round the hat; a benevolent concern 
ought not to be worked with a view to a percentage 
for speculative investors. This, we think, must be 
clear enough to every one who gives the matter a 
thought. ‘The question now arises as to the character 
-_ may most profitably be abandoned. 

t has already appeared that we are not among 
Pak who despair of the Palace as a business enter- 
prise. Assuming that the Company can get their 
finance bill through Parliament, infuse greater 
shrewdness and energy into their management, and 
make their visitors comfortable by dealing with them 
liberally, we see no insurmountable obstacle to a 
mooth and easy course. But the assumption in- 
H volves a good many elements cheery Mae and even 
| of risk. That which has happened in the past is very 
likely to occur again, and there will always be the 
‘mptation to snatch a present dividend by measures 


involving future mischief. Moreover—we urge this 
once more, because it lies at the root of the matter 
—so longas the Palace remains an ordinary trading 
concern, so long willthose hold aloof who would other- 
wise help it out of difficulties. All considerations 
point to the necessity for extinguishing mere busi- 
ness interests in the Palace, and maintaining it as 
}a national or quasi-national institution, working not 
for a dividend, but for the good of the people. How 
is this to be done ? 

The end just suggested is attainable in two ways. 
Virst, by the formation of a new Company, coming 
under the Limited Liability Act as a Company not 
working for profit. Many such are already in exis- 
| tence for artistic, charitable, and other kindred pur- 
|poses, though none, we believe, on so large a scale 
as that now suggested. Assuming that the public 
prove their interest in the Palace by raising a suffi- 
jcient sum to buy out the present proprietors, 
there would be no difficulty whatever in carrying 
lon the enterprise with abundant liberality, “and 
lobtaining from it all the public good possible. 
| Having only working expenses and maintenance to 


desirable to preserve in the interest of the public, we| care for, the directors would find their hands free, 
are at once met by the difficulty of altogether disso- | with the additional advantage of not being so abso- 
ciating the enterprise from its character as a) | lutely dependent as to be compelled to follow where, 
business speculation. The one condition seems in-|as guides and instructors, they ought to lead. The 
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question whether the public are likely to find the 
money for such a self-denying investment is one 
difficult to answer without fuller knowledge. Judging 


rom newspaper correspondence, and gatherings of 
t ’ oD 


sympathisers, there seems to be a good deal of feeling 
in the matter. But feeling costs nothing, and much 
of it fails to attain the influence that compels a man 
to take out his purse. Happily, there remains a 
method by which the interests of the Palace can be 
associated with a passing event of national import- 
ance, and derive from it, we hope, no inconsiderable 
help. This is the second course mentioned above. 
Lord Tennyson, we believe, enjoys the credit of 
having first suggested that the Crystal Palace 
should be made a memorial of the Queen’s 
Jubilee—a “ Royal Crystal Palace.” The idea 
is singularly happy and appropriate. Not only so, 
but it brings the notion of purchasing the building 
and carrying it on solely for the public good within 
the region of that which is practical. ‘The metropolis 
might charge itself with this duty, especially now 
that the project of an Imperial Institute is found 
Jacking in popular sympathy. There could be no 
better Jubilee cry for London than the transformation 
of the Crystal Palace into a metropolitan memorial. 
It would appeal strongly to the imagination, as well 
as to the interest, of the people at large; it would 
indicate a method by which loyal offerings might do 
the greatest possible amount of good, and it would 
enable London to secure for all time a souvenir of 
the Jubilee proportionate to the wealth and 
dignity of the capital of the British Empire. 
Here, then, we have a practical course, which its 
supporters should jose no time in bringing forward. 
The Crystal Palace, as a Jubilee institution, bought 
by public offerings, confided to the care, as trustees, 
of men eminent in society, in art, and in science, and 
managed with a view to the greatest happiness of the 
greatest number—this seems to us the only satisfac- 
tory way out of present difficulties. London, if so 
minded, could raise the necessary funds in a week, 
and not fcel the operation. The question is whether 
London appreciates a grand opportunity, and finds in 
itself the necessary public spirit. 
SCHUMANN’S “ GENOVEVA.” 

On the Sth of this month the Bach Choir will give, 
for the first time in England, the whole of the first act 
of Schumann’s *“ Genoveva,” and selections from the 
other acts. In view of this performance it may 
interest our-readers to hear something about the 
legend, the German tragedies of ‘ Genoveva” by 
Tieck and Hebbel, Schumann's libretto, and also 
something about the criticisms passed on the work 
after its production at Leipzig in 1850. Of the music 
itself we cannot form a definite opinion until it has 
been heard here, but in describing the plot we may 
perhaps venture one or two general remarks about its 
character and the impression which it has made 
upon us in reading. 

In the year 1840 Robert Schumann began to think 
of writing an opera, but beyond noting down ina book 
a number of subjects, he really did nothing in the 
matter until the year 1847, when he heard Hebbel’s 
drama “ Genoveva.” He was so taken with it that he 
resolved to write an opera on the subject. It was 
completed in 1848, and first performed at Leipzig on 
June 25, 1850. The story of Geneviéve has been a 
favourite one with novelists and dramatists, and has 
even formed the subject of an Opéra Bouffon (‘* Gene- 
vieve de Brabant,” par Offenbach) and of a pantomime 
( Geneviéve ou la confiance trahie,” par I’ranconi). 

Freher, in his ‘‘ Origines du Palatinat,” tells us how 
the Count Palatine Siffroi left his wife Genevieve de 











Brabant at home when he joined the army which the 
famous Charles Martel was leading against the 
Saracens and their king Abd-el-Rahman. She was 
placed under the care of his intendant, Golo. In vain 
the latter urges her to forget her duty to her husband, 
and, stung by failure, he denounces her as faithless to 
the Count. Siffroi gives orders to drown Genevioix 
and the child to which she has given birth. The 
servants to whom is entrusted the carrying out of 
this cruel order merely abandon her in a desert place. 
There mother and child live for a long time, having 
for sole nourishment wild fruits and the milk of a 
hind. They are discovered by the Count himself; 
matters are explained, and they are brought back to 
the palace. The treachery of Golv is proved, and he 
is ordered to be torn to pieces by wild bulls. On the 
spot where she was found Genevidve ordered a chapel 
to be erected to the Virgin. ‘This is supposed to 
have been the Frauenkirche, now in ruins, and which 
at one time was visited by many pilgrims. 

On the title-page of Schumann's opera we find the 
words “nach Tieck und Hebbel.” J. L. Tieck, so 
well known as the completer of the German trans- 
lation of Shakespeare, wrote many plays, among 
which was one entitled “‘ Leben und Tod der heiligen 
Genoveva,” which was produced, we believe, in 1500, 
and published in 1804. The work is full of episodical 
matter, and we shall attempt only the briefest possible 
outline of the plot. First we have the leave-taking of 


but she will not listen to him; so, bafiled in his 
attempts, he accuses her of infidelity with Drago, one 
of the old servants of the castle. Genoveva is sent to 
the tower, Drago toa dungeon. Svegfried, returning 
from the wars, but delayed by his wounds in Avignon, 
is informed of his wife’s misconduct, and, confirmed 
by what he sees and hears at the house of the 
sorceress Winfred, orders her and her child to be 
killed. But they are merely left by the persons 
charged to execute the deed to die of hunger or to 
be torn to pieces by wild animals. Siegfried, on his 
return to his castle, by a letter left by Genovevc, 
discovers the treachery of Golo. While out hunting 
he meets Genoveva and her son ina desert place; she 
begs that Golo may be torgiven, but he is nevertheless 
put to death. 

But besides Siegfried’s castle, with its tale of 
love and intrigue, the spectator is bidden to gaze 
at the camps of the Saracens and Christians, 
and even at the field of battle. Irom the point of 
view of contrast, no doubt, this may prove effective 
onthestage. Abd-el-Rahman and Charles Martel both 
figure in these war scenes. There are a number of 
characters in the play, to say nothing of Ghosts, 
Death, and the holy Bonifacius, who is the alpi 
and omega of the piece. 

Hebbel’s tragedy entitied ‘‘Genoveva” was pro- 
duced in Germany in 1843. It is principally upon 
this that Schumann’s libretto is based, as he indeed, 
in a letter, informs his friend, H. Dorn. Here we 
have again the leave-taking of husband and wife, the 
wild passion and hellish plot of Golo, the sorcerer’s 
chamber, and the cruel order of Siegfried. But, as in 
Tieck, so here, mother and child are abandoned in 
the wilderness. Stegfried returns, believing they are 
dead. He advises Golv to go and travel and forget 
the sad story. But Golo, smitten with remorse, blinds 
himself, and, as the curtain falls, the servant Caspar is 
about to hew him to the ground with his sword. 
The whole of this drama is wild and exciting; it 
contains much fine writing, but the characters are 
decidedly stagey. However, the work only concerns 
us in regard to Schumann’s libretto. It will be seen 
how he has made use of boththe dramas. The libretto 
was originally written by the poet-painter, Robert 
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Reinick; but Schumann altered it, and the poet 
renounced all claim to its authorship. 

The overture to Schumann’s opera is well-known. 
It is one of the composer’s finest efforts, and though 
as abstract music perfectly satisfactory, it may add 
to its interest to know that it foreshadows to some 
extent the events of the play. Thus the opening 
prominent and repeated chord of the ninth accom- 
panies the words of Golo, ** Und ich ein Mensch soll 
diesen Himmel wahren.” Then the little figure in 
the fourth bar with the sf. and shake may be denomi- 
nated the curse motive, for it precedes Golo’s curse 
on Genoveva in the second act. We have this 
figure again in the fourth act, when Golo meets 
Genoveva. Inthe overture proper (for we have been 
speaking of the slow introduction only) we are 
reminded of Siegfried, and of the happy dénouement. 
At the beginning of the first act, we have on one side 
of the stage Sicgfrizd’s castle, on the other a church, 
and at the back, in the middle, a gate and drawbridge. 
Knights and their retinue sing a fine choral, expres- 
sing their readiness to goto death for God's sake. 
Hidulfus, Bishop of Tréves, then comes out of the 
church, calling upon Count Siegfried to join the 
crusade against Christ’s enemies. The arch-enemy 
at that time was the famous Abd-el-Rahman, who in- 
vaded France, and was defeated by Charles Martel 
at the great battle of Tours in 733. Golo now comes 
forward and regrets that he is not allowed to join the 
warriors, but that he must stay behind and watch 
over ‘that Paradise” as he calls the virtuous 
Genoveva. Siegfried and his wife now come out of 
the castle, and we have a short but thoroughly 
Schumannish duet between the two. Siegfried then 
addresses a few words to the servants, and confides 
his wife to Golo’s care. The sound of trumpets is 
heard, and warriors advancing on the stage sing in 
loud and rhythmical strains of the delight of going to 
join the brave Charles Martel. Meanwhile Sregfried 
mounts his horse and rides off. Golo is left with 
Genoveva ; she faints, and he embraces her. 
Musically, the whole of this recitative is exceedingly 
interesting. The two have been watched by Muar- 
garetha, foster-mother of Golo; she has a grudge 
against him, for some time before she had been dis- 
missed by his orders from the castle. What she has 
just witnessed awakens in her thoughts of vengeance. 
She tells him that she perceives his passion, and that 
she will do all she can to help him to win the love of 
Genoveva. That attempt she doubtless hopes and 
believes will prove his ruin. The first phrase of the 
music assigned to Margaretha carries us back to the 
overture, and this we shall venture to style the 
Margaretha theme, for it is frequently used. 

At the beginning of the second act Genoveva is in 
nerroom. She is thinking and singing about the 
absent one. Suddenly, behind the scenes, are heard 
sounds of riotous mirth and mocking. She longs for 
the return of Siegfried to tame the insolence of the 
servants of the castle. Golo enters, and after a short 
parley takes his zither, and places himself at 
Genoveva’s feet. They sing the charming duet 
“Wenn ich ein Véglein war,” which is known as a 
detached piece. Then Golo gets more and more 
excited, and declares his love for her. Genoveva, with 
threatening gesture, commands him to depart. The 
music of this scene is decidedly in Schumann’s best 
manner. As Golo is going away he meets Drago, who 
complains of the unseemly behaviour of the servants, 
and of their insinuations that Genoveva is somewhat 
too friendly with the young chaplain lately sent by 
Hidulfus. Here commences Golo’s plot. He catches 
hold of these last words of Drago, pretends he knows 
more, and that Drago must conceal himself in 
Genoveva’s room and find out whocomes there. This 





done Golo and the servants break into the room; 
Drago of course is discovered, and, before he can give 
one word of explanation, is despatched by Balthasar, 
aservant. Genoveva is led away to the tower. The 
plot is thin, the characters, with the exception perhaps 
of Genoveva, lack interest, so here almost everything 
depends upon the music. Before all this happens 
Margaretha has promised Golo to proceed to Strass- 
burg, where Siegfried is lying wounded on his way 
home from the wars, and to give him a drink which 
will free him from his pain, and Golo from him. 

At the opening of the third act Siegfried is on a 
couch in an inn at Strassburg, tended by Margaretha, 
The mysterious potion has had no effect on him: he 
longs to be again on his way home. She tells him 
of a magic glass in Strassburg, in which he may see all 
he desires. But he laughs at the idea, and calls for his 
horse. At this moment Golo arrives, and Siegfried 
sees by his looks that all is not well at home. Golo 
hands him a letter, supposed to have been written by 
the chaplain of the castle. Golo, really alarmed at 
Siegfried’s agitated countenance, regrets the cruel 
path along which he himself has been led by 
Margaretha. ‘He who wrote this lied,” he says to 
Siegfried. But the latter thinking Golo only wishes 
to calm him pays no attention to the words. He 
gives him his ring and sword, and orders him to slay 
Genoveva and then to put an end to her unhappy 
husband. Siegfried, however, suddenly remembers 
the magic glass and resolves to go and look in it. 
“Dost thou believe in such a glass? I do not 
much,” he says to his servant Conrad. The 
three depart. We then see Margaretha’s room 
fitted up @ la sorcitre. At the back is the magic 
glass. Margaretha is asleep by the table. She 
wakes up and relates a terrible dream. Siegfried 
arrives and is all impatience to see into the glass. At 
last the curtain is withdrawn: he sees his castle, and 
Genoveva in an adjoining meadow field; Drago joins 
her and they both engage in friendly conversation. 
Two female voices behind the stage sing of love and its 
influence on tender hearts. Then a second picture is 


are sitting in anarbour. Voices (sopranoand tenor) are 
again heard, behind the stage, singing of the might 
of love. But Siegfried wishes to be further convinced, 
and a third picture is presented. It is Genoveva’s 
bed-room: Drago enters, and Genoveva, waking up, 
stretches out her hand in a friendly manner towards 
him. Svegfried draws his sword, shatters the glass, 
and then goes off with Golo. Dvago’s ghost appears 
uttering all sorts of imprecations on Margaretha, who 
certainly deserves them. She vanishes from the 
stage enveloped in flames. ‘The music of this incan- 
tation scene is exceedingly interesting, and at times 
dramatic. The figure which is heard in the orchestra 
in the preceding scene, when Siegfried reads the 
false letter, is introduced many times here quite after 
the manner of Wagner. 

In the fourth and last act the servants, Balthasay 
and Caspar, are leading off Genoveva to her death. 
They sing a mocking song about two lovers. 
Genoveva, seeing no hope, calls loudly on Siegfried, 
and prays to heaven. Her prayers are apparently 
not answered; Golo appears showing her the ring 
and then the sword. He tells her of one way of 
escape, but she rejects it with scorn. ‘The servants 
are then bid to execute the cruel deed, and Golo tells 
them that if he return not to the castle, they 
shall say he has gone off on horseback, falcon in 
hand. ‘The two servants hesitate to kill her as she 
clings to a roadside cross, and while they are thus in 
uncertainty, Siegfried and hunters come suddenly 
uponthem. Mutual recognition and joy. A chorus 


is then sung: the scene changes to that of the first 
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act. Hidulfus comes out of the church, Genoveva 
and Siegfried kneel before him, and he blesses them. 
The final chorus is in praise of the noble wife and 
brave hero. The music throughout this fourth act is 
thoroughly in keeping with the various situations, 
the whole of the opening scene, as Genoveva is being 
led to death, is extremely pathetic, and the ere are some 
fine dramatic touches just before the arrival of 
Siegfried. In the interview between husband and 
wife, the theme of the duet of the first act is happily 
introduced. 

A little may now be said respecting the criticisms 
ssed on the work by German writers. Wasie- 
i, the biographer of Schumann, who attended 
rehearsals and performances at Leipzig, complains 

of the uncomfortable mixture of truth and fiction, 
nature and affectation in the Golo intrigue; and of | 
the speedy return of Genoveva to the Count’s castle in 
the fourth act. Of the music he says that Schumann 

could not quite renounce his lyric nature—in short, that 
the composer was not born for the stage. He makes 
the remark that the work ‘“*may be regarded as a 

ruggle for greater unity of form.” There are indeed 
indications of that struggle, and in the continuity of 
the music and inthe attempt to weld together recita- 
tive and melody we find much that reminds us of one 
who, about the same time, was working in a similar 
direction. Schumann's aim alone imparts special in- | 
erest tohis work. Wasielewski, in his ‘“‘ Schumann- 
iana,’’ published at Bonn in 1883, has still a few more 
words to say about the work. He complains of the 
symphonic treatment of the orchestra standing in the 
way of the singer. There would not be so much 
objection to that now-a-days. Dr. Spitta also speaks 
about ‘** Genoveva” in his article on Schumann, pub- 
lished in Sir George Grove’s ‘‘ Dictionary of Music and 
Musicians.” He finds that the characters all sing more | 
or less the same kind of music, and that neither in out- 
line nor detail is the music sufiiciently generated by | 
the situations of the drama. We need not quote his 
remarks at length, as his article is in so well-known | 
and accessible a work. 

F. Brendel, in notices of ‘‘ Genoveva”’ in the July 
and August numbers of the Neue Zeitschrift fiir 
Musik for 1850, thinks that the libretto generally 
isa good one, but the story he regards as unsatis- 
factory. The opera of the present, he declares, | 
wants a new—a romantic Ideal. He specially fixes 
on the “ Nibelungenlied” as likely to supply that 
vant. His words, written many years before the}. 
performance of the ‘* Ring des Nibelungen” at] 
Bayreuth, are worth quoting: “ Were the ‘Nibe- | 
lungen’ used for an opera, in these days when efforts 
are being made to bring about German unity, the 
subject, with its idea of a great united fatherland, 
would produce an extraordinary effect.” The writer 
has one or two complaints to make about Schumann’s 
book—the concealment of Drago, all very well in a 
poem, but not on the stage—the magic business of 
the third act, as out of character with the rest of the 
tale. So far as the music is concerned, he praises 
Schumann for breaking with the artificial forms of 
Italian opera, he praises the style of recitative and the 
continuity of the music during each act; but he findsa 
want of light and shade, and hence the general etfect 
is unsatisfactory. So, while admiring the aims of the 
composer to secure dramatic unity, he reluctantly 
admits that in his first attempt at opera he has not 
succeeded. 

The opera was also reviewed in the Neue Zeitschrift 
fiir Musik when the vocal score arranged by Madame 
Schumann appeared at Leipzig. The articles in 
question are in Nos. 13 and 14 of the year 1851. 
“ Genoveva,” it is maintained, shows no advance, but 
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a darkening of Schumann's genius. The critic first 
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complains of the book: the plot is weak; and there 
is no dramatic power. But he remarks satirically: 
‘* Perhaps tone pictures rich in figures atone for the 
libretto?” ‘The whole opera is one continued recita- 
tive,” he says, ‘and this is more than the — 
attention can endure. It is incomprehensible to the 
learned as well as to the common folk.” He finds > no 
flowing, ever-green melodies which impress and pass 
from mouth to mouth. It is art without nature 
Readers acquainted—as probably most are—witl 
the splendid overture to ‘* Genoveva,” must 
what the Neue Zeitschrift critic thought of it, and 
they will then know how far to accept him as a guide: 
** The overture is without melodic strength... . It 
lacks clearness of form and of grouping. ... The 
harmonies are often incomprehensible. ‘Lhe number 
of unprepared discords appears useless. ... The scor- 
ingis misty.” And then he begins to find fault with the 
first act. The choral, he admits, is fairly successful— 
he complains of one hard chord; andin a similarstrain 
he writes of the double chorus of warriors. He find: 
fault at the beginning of the second act because 
“the instruments say more than the vocal part”; 
Genoveva’s beautiful prayer he thinks more declam t- 
tory than melodic; the finale of this act he describes 
as a series of terrible, crushing, grinding, shrie ‘ing 
dissonances. And so he goes on, but we will not 
follow him. He is out of sympathy with Schumann's 
individuality and with his aims. 

This must be the notice which so annoyed the com- 
poser. It was written by Dr. E. Kriiger, and Dr. 
Spitta tells us, in the article mentioned above, thata 
letter addressed to Kriiger by the composer put an 
end for ever to their acquaintance. 
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Oxr of the most characteristic 

age of lyric poetry was undoubtedly 

IV., Duke of Champagne and King of 

Navarre, grandson of the cultured Queen Maric of 

France—herself a composer of songs, and patrone 
“Courts of 


Love,” of the twelfth century. Sovereign Prince ar 





r fL 


‘hibaut promoted, more than any other prince of h 





time, the cultivation of music and poetry by attract- 





ing the most eminent poet-singers to Arras whi 


thtoughout the thirteenth and even in the fourteenth 
century—that is to say, long after his death, in 1205 
when Artois had already ceased to form me of his 


dominions—maintained its supre 
whence emanated all that was best i: 
lyric poetry. The charges which a at one time were 
brought against Thibaut’s ch —,. concern 
his relations with Blanche, Qucen of Fr 

death of whose husband, Louis VIIL., ris was alleged 
to have been instrumental, are now universally con- 
sidered false, nor, indeed, were they ever seriously 
believed; and even if evidence were wanted to dis- 
prove them, we need only point to his songs, which 
a faithful mirror of his heart and mind, revea 
him as a man of a disposition eminently gentic 
and refined, incapable of such sinister —— a 
those his detractors imputed to him. At all ev ents, 
hated into the merits and demerits of his character 





5 
nce, in 













In the notice on the Siena MS. (Mv 
1836), I should perhaps have mentioned, in 
’s analysis in the “Ecoie des Chart 
Raynaud's admirable collection of Indice 
“ yea aphie des Chansonniers Francais” 
quote it because M. Raynaud's reference to the § 
is simply a reproduction of the index p hed ly M . Passy. 
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would be totally irrelevant here; and although he 
was certainly more successful in rhyme and song than 
in politics and warfare, yet it is the very fact of a man 
in his exalted station cultivating, in those days, music 
and poetry with almost professional ardour that 
makes his life a study at once interesting and in- 
structive. Not only did he compose numerous songs 
—more than forty—which are scattered throughout 
the various extant MS. collections, but he also 
threw himself with true artistic enthusiasm into the 
jeux partis in which he appeared now as judge, now as 
challenger, as we know from his twelve jeux partis, 
now again as the challenged adversary of the most 
brilliant trouveéres who graced his court or flocked to 
the great periodical festivals of Arras. It was 
Thi>aut le Chansonnier who set to other sovereign 
princes of the thirteenth century, such as Charles of 
Anjou, Henri of Brabant, Robert of Artois, and King 
Edward I., the laudable example of identifying them- 
selves with the festivals in the different cities of 
Artois, Picardy, and Flanders, on which occasions, 
as we have seen, they often took an active part inthe 
proceedings as members of the jury, whilst several of 
them either sent, or produced in person, songs of their 
own composition. If lyric poetry became the fashion 
and mania of the day, it was in no small degree due 
to Thibaut’s zeal and ardour in promoting it: 
and if, among the distinguished Artesian poet-singers 
of the thirteenth century, I have mentioned him last, 
although I should have mentioned him first, it 1s 
because he affords the most conclusive evidence, not 
only of the high and honoured position which the 
Muse had won for herself, but also of the wide and 
fundamental difference between the poct-singers and 
the ménestrels. Thibaut 1V. was a trouvere, and was 
proud of being surnamed le Chansonnier; yet no one, 
assuredly, would ever pretend that he was a 
minstrel. 

Although there are but few precise data relating to 


the lives even of the most eminent Artesian trouvéres, | 


yet their connection with the sovereign princes of 
the time, and more especially the names of the com- 
petitors and judges as we glean them from the large 
number—more than one hundred—of extant jeiw+ 
partis, enable us to establish two periods of Norman 
lyric poetry, one ranging from the end of the twelfth 
to about the middle of the thirteenth century (about 
1240), in which the leading trouvéres belonged chiefly 
to the nobility ; and another, from the middle of the 
thirteenth to the beginning of the fourteenth century, 
in which the middle class or bourgeoisie gradually 
became the predominant clement. The first period 
coincides more particularly with the reign of 
Thibaut IV., the second with that of Charles of 
Anjou, and of the successors of St. Louis, Philip the 
Bold, and Philip the Fair. As corroborative evidence 
of this difference in the character of the two periods, 
I might mention that in some MS. collections of 
trouvéres’ songs we find miniatures in which are 
depicted, on a platform, two poet-singers in the rich 
attire of the nobility, and each wearing a crown; 
whilst in other miniatures we see the competing 
trouvéres bareheaded, and dressed in the plain gowns 
of the bourgeoisie. It is, however, just as likely, 
if not more so, that the former were not necessarily 
nobles, but “ crowned ” trouvéres ; and that the latter 
were not necessarily bourgeois, but uncrowned,” viz., 
were candidates for the prize. However this may be, 


there is no doubt that such trouvéres as Lambert | 


Ferri, ‘‘ le maire”’ or magistrate, Robert du Chastel, 
‘le clerc” or scholar, Colart ‘le Bouteillier,” and 
others having similar surnames indicating a profes- 
sion or trade, belonged to the highly respectable and 
respected bourgeoisie. Nor need it be pointed out 
that between the two periods there is no distinct line 


of demarcation, and that the transition was very 
gradual indeed. Nevertheless, the evolution is in. 
teresting as a sign of the times, even in those early 
days, the more so as it coincided with a precisely 
analogous movement in Germany, where the aristo. 
cratic “* Minnesdnger,’’ whose historical festival on 
the Wartburg took place in 1207," were gradually 
superseded by the “ Meistersdnger,’”’ who flourished 
at the end of the thirteenth and the beginning of the 
fourteenth century, and whose sphere of life wa; 
exactly that of the bourgeois trouveres of Northert 
France and Flanders. 

If, then, the Puy of Arras, at first essentially 
aristocratic, became, through time, more popular or 
democratic in its character, it became, on the othe 
hand, also more academical. The nobles in those 
days, as is well-known, were not given to writing, 
and those who were poet-singers left the task of 
committing their compositions to paper to clerks or 
scholars belonging to the clergy or to the bourgeoisie; 
indeed, it was only among these latter that, with rere 
exceptions, the educated few—in the literary sense— 
were to be found. What, therefore, the Puy of Arras 
lost in aristocratic brilliancy, it gained in scholarship 
and literary ability; and it is in this respect that its 
second or more popular period was certainly superior 
to its more exclusive predecessor. Founded early in 
the eleventh century as a purely ecclesiastical insti- 
tution or Court, it gradually lost its original character, 
until the religious ceremony was reduced to a mere 
matter of form as a preliminary to the secular 
festival. And how thoroughly secular these festivals 
had become as early as the beginning of the 
thirteenth century is strikingly illustrated by a song 
in which Villau d’Arras, a trouvére living at that 
time, addresses the assembly at the first meeting 
after the restoration of the Puy: + 

Beau m’est del Pui que je vois restoré 
Pour soste amour, joie, e jovent 
Fu éstablis et de jolieté.; 





| 









| 

| It was at the time of that restoration that the Puy 
lof Arras began to take the lead among the other 
| 


|Bretel and his contemporaries, and sovereign 
|princes, nobles, and middle-class scholars alike 
‘entered the arena as competitors for the prize, or 
formed part of the “ High Court” or jury. Of the 
celebrity it attained, and of the high esteem in which 
its judgments were held throughout Artois, Picardy, 
|and Flanders, the extant compositions of that time 
| afford abundant evidence. “ ‘To the noble Company 
lof the Puy,” sings Robert du Chastel, the Scholar, 
“do I present my song, for I know of no company 
more worthy”: 

Ala noble compaignie 

Del Pui fais présent 

De ma chan¢on, car ne sai meillour gent.§ 


“To the Puy of Arras,” sings another trouvére, 
‘shall I send my song, and I myself will go to sing 
it to the Court, and greet my love”: 

Au Pui d’Arras voeil mon chant envoier 

Ou je l'irai méismes présenter 

Pour ceulx du Puy, et amour saluer.!| 





| Again, we have Andrien Douche, the trouvére, who 
|bids his song “fly to Arras, that those who well 


| 

| : 

! 

| As Fétis has pointed out, Wagner, in making Tannhduser 

| appear at that festival, was guilty of—an excusable—anachronism, 
for that Minnesinger only flourished about cighty years later. 

+ Puy being, like Academy, used both in the abstract and the 
concrete, the * restoration” may either mean a revival of the institu- 
tion after an interruption, owing perhaps to war, or it may refer to 
the festival, or, again, to the meeting hall. 

: MS. Bible Imp., Paris, Suppl. fol. 59. 

§ Siena MS. No. 56, ‘' Tant ai amé.” 

'| MS. Bibl. Imp., Paris, Fol. 145, 149. 
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know how to sing may hear his lay; for at the Puy of 
Arras sit the noble judges who will award the prize 
to the best of all our songs”: 


Chancon va t’en tout sans loisir, 
Au Pui d’Arras te fai oir, 

A ceulx qui sevent chans fournir. 
La sont li bon entendeour 

Ki jugeront bien Ja meillour 

De nos changons. 


, who sends his song 


Then there is Mahien de Gan 
at the 


to Bretel the President, that i it may be sung 
festival : 
Bretel, ma chancon envoie 
Vos ai, por ce que soit oie 
Au Pui, devant la gent jolie. 


And that, even in those days, there were not wanting 
the heart-burnings of the trouvére who, disappointed 
at not gaining the coveted prize, roundly abused the 
Academicians of the Puy, and charged them with 


unduly favouring their own relations or persons of 


rank, is shown by the following interesting stanza of 
asong by Jehan de Renty:—‘‘ Were it not for the 
sake of singing in honour oi my lady-love, nothing,” 
vows the trouvére, “would induce me to compete at 
the Puy, where the . ah olten awarded to those 
who, of compos ing or singing, know no more than the 
man in the moon.” 

a dame honorer, 

roie chancon; 

Car j'en voi cieux sovent l’oneur porter, 

Ki de chanter ne sevent un boton. 

Li juge font leur grant hc ’ 
Ki pour parens ki pour ae ant sig znorage 
Donent a cieux le courone e l’onor, 















Ki ne sevent trover ne ke pastour.; 


It will be seen from these eminently characteristic 
extracts that the compositions which were admitted 
to be sung at the festivals were always previously sent 
in tothe authorities of the Pu y, and, no doubt, the same 
tule was observed also in the case of the jeux partis, in 
as far at least as regards the prize question itself, 
that is to say, the first or challenging stanza, together 
with the air to which this and the followi ng verses 
were to be sung. Sometimes the entire jew fe wt: Was 
probably composed or arranged beforehand by the 
competing trouvéres; but in the great majority of 
cases, the whole jei pa rti was improvised, except the 
first stanza, embodying the prize question. It may 
be imagined that to keep up the argument in impro- 
vised rhyme, and at the same time to fit and sing it to 
a given air required, both in attack and defence, an 
extraordinary degree of readiness, repartee, and 
routine; and it was in this that trouvéres like Bretel, 
Ferri, Grieviler, and others achieved their greatest 
triumphs. Nevertheless, it is to the solo songs that 
ve must look as the real and crucial test of the 
musical and poetical merits of the trouvéres, for these 


compositions, having to be sent in and approved 
beforehand, involved more depth, study, and pre- 


paration than the brilliant and dashing feats accom- 
plished in a jeu parti. 
(To be continued.) 


THE GREAT COMPOSER 
By JosepH Bennett. 
No. XX.—GLINKA (continued from page 8o). 

WHEN an Emperor digs a composer in the ribs, 
and his courtiers of the bluest blood follow the 
Imperial example, 
a position which the world generally agrees to con- 
sider fortunate. But a man’s happiness is atfected 


by many and complex causes. Glinka at Court was 
to be envied. From time to time the E — ss would 


* Idem. Fo a 4. { Idem. Suppl., Fol. C0. 
; Bibl. Imp., Suppl., fol. 175. 


XUM 


the object of their attentions is in | 


| pathetic 


receive him on friendly terms, delighted to hear him 
play and sing; he was a favoured guest at State 
ceremonials, and every service he rendered secured 
an ample reward. Inthe composer’s home, however, 
|things wore a different aspect. There the long- 
| standing troubles with his wife came to a head, 
ending in Madame Glinka’s departure from her 
husband’s house. Glinka’s sensitive nature could 
| hardly endure this mortification. For a month he 
remained shut up in his lonely rooms, cherishing a 
resolve never again to appear in public life. A first 
step towards carrying out this determination was 
actually made. On December 18, 1839, Glinka 
resigned his place as Director of the Imperial Chapel 
and severed his lucrative connection with the Court. 

More reasonable ideas prevailed when time had 
blunted the keen edge of shame and, it may be, of 
self-reproach. The musician’s art claimed him; he 
yielded to her mandate, and began the composition 
of a new opera, taking his subject from a metrical 
version, by Pouchkine, of an old national story—the 
story of “Russlan et Ludmila.” According to this 
myth, Russlaz espoused Ludmila, daughter of King 
Svétosar, and all went merry as a marriage bell till 
the wedded pair retired to the nuptial chamber. 
Then came a thunder crash; the room filled with a 
black vapour, and Xusslan, on recovering from his 
fright, discovered that his bride had disappeared. 
Enraged at what he deemed the _ indifference 
or cowardice of Russ/az in not guarding his prize 
better, Suéfosar offered her hand to whomsoever 
should first find her. Four Knights undertook the 
quest, Russlan being one. Proceeding on his search, 
Russlan encountered a hermit, who informed him that 
Ludmila was a prisoner in the castle of Te/ernomor, 
a powerful dwarf, the secret of whose invincibility 
lay in his long beard. The hermit also counselled 
Russlan to obtain a talismanic sword which lay in a 
certain place guarded by a giant’s head. Russlaiz 
followed this advice. He won the sword in combat 
with its warden; attacked the dwarf, cut off his 
beard, and rescued the lady. After other adventures 
needless to relate, Ausslun recovered the favour of 
his father-in-law, and was permitted to live in peace 
with his bride. This wild legend, although savour- 
ing much of the nursery, attracted Glinka’s favour- 
able notice, and he consulted Pouchkine with reference 
to a libretto founded uponit. The poet, at first un- 
willing, at last consented, and would probably have 
undertaken the book but for his untimely death in a 
duel with a young Frenchman, whom he suspected 
of being the lover of his wife. Under these circum- 
stances, Glinka arranged the scenes bensels obtain- 
ing dialogue and lyrics from anybody able to supply 
them, and occas tonally drawing upon his own 
resources as a versifier. Thus the libretto grew; 
Glinka meanwhile composing the music with furious 
energy, as in the case of “ Life for the Czar.” “It 
is needless to say,” writes M. Fouque, ‘that the 
sceptical humour found in Pouchkine’s poem does 
not enter into the opera. The composer looks 
gravely upon the sentimental side of the work; he 
renders—often admirably—the pathos or the poetry 
of the situations, being careful to mark each per- 
sonage by accent, colour, or fashion of musical utter- 
ance. Jaimer, the Oriental Prince, sings languorous 
theold sorcerer—a Finn, like all the sorcerers 
of Russian legend—sings a ballad of which the theme 
was gathered during an excursion along the Baltic 
| shore; while Tchernomor, that Caliban of the Black Sea, 
is represented by a strange orchestral figure which 
poate sly depicts heaviness and atup idity. Cer- 
tain scenes, for example the first and last, have a 
well marked Russian physiognomy, and to the sym- 
characters, Russlan and Lidmila, Glinka 
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gives in profusion broad and charming melodies 
developed without constraint or preconceived ideas 
of form.” We need not follow M. Fouque into his 
detailed account of the music, but it may be well to 
point out as a remarkable instance of realistic effect 
that, in the festal music of the opening scene, Glinka 
seeks to imitate the clatter of knives, forks, and 
plates by a special use of cymbals andtriangles. He 
conceived the idea of this when attending a Court 
banquet in honour of an Imperial marriage. It 
should also be stated that the opera is full of national 
airs drawn from many countries and employed to 
distinguish the various characters in a musical 
sense. 

**Russlan and Ludmila” was produced November 
27, 1842, and Glinka himself has given an account of 
its reception :—‘* The first act went well; and the 
second also, save the chorus of the giants’ heads. 
In the third Petrova was weak, the fourth made no 
effect ; during the fifth the Imperial Family went 
away. The curtain fell; the composer received a 
‘call,’ but the applause was not well sustained; on 
the stage and in the orchestra nobody troubled him- 
self to hiss. I was undecided about showing myself, 
and consulted General Doubelt, who replied ‘ Go, of 
course; Christ suffered more than you.’ However, 
my mother and I concealed our chagrin, and cordially 
entertained the friends we had invited to supper.” 

“ Russlan and Ludmila” was performed seventeen 
times, but the public remained cold ard indifferent. 
For this, Glinka was inclined to censure the repre- 
sentation. The actors were hostile, the orchestra 
careless, the mise-en-sccne defective, and so on. But 
the well-known St. Petersburg musician, César Cui, 





lad another explanation. He said: ‘‘ Like most | 
works in which the genius of a composer passes | 


beyond the wsthetic faculties of his contemporaries, 
‘Kusslan’ was not appreciated at its true worth. It 
wearied the public or provoked jokes at its expense. 
‘The subject,’ wrote one critic, ‘is of little interest ; 


as for the music, it is so strange and incompre- | 
hensible.’ ‘ Russlan’ was styled ‘an abortive opera,’ | 


and if people went to see it, they did so only to admire 


the stage effects. Nothing less than the composer’s | 
death was wanted in order that justice might be done | 


to this masterpiece. When, after several years, 
‘Russlan’ was revived, the opera was received 
courteously, but without the least enthusiasm. But, 
at last, thanks to the persevering efforts of the young 
musical press, a reaction set in little by little, and 


now ‘ Russlan’ is of all Russian operas the most | 


esteemed. It is praised and revered; people almost 
bow before every note.” 


In the midst of his disappointment Glinka obtained | 


some consolation from Liszt, who visited the Russian 
capital in 1842. ‘*Guillaume Tell,’ when a novelty,” 
said the great virtuoso, ‘was played sixteen times 
only.” But no comfort of this kind could make up 
for a crowd of hostile criticisms; and, in a state of 
irritation and disgust, Glinka set out for Paris. 
Yhere he was much observed, being accounted, 
perhaps, somewhat of a “rare bird” at a time when 
Russian composers were scarcely regarded as possible. 
M. Fouque has gathered a good deal of information 
from French sources concerning Glinka at this 
period, and it may not be amiss to quote a passage 
in which we get a clear view of him :— 

‘“‘ Before all, Glinka was that which we agree to 
call un homme distingué. His polite manners, and 
varied information ; the care he took to avoid display, 
a total absence of pedantry, a minute observance of 
all the obligations attaching to social intercourse, 
denoted in him the perfect man of the world. His 
physiognomy was gentle and his bearing had the 
indescribable feline quality that characterises his 


lrace and gives to the women of his country an 
irresistible attraction. He spoke Russian, Italian, 
and French equally well, knew a little of German, 
and, after taking a few lessons in Paris, learned 
Spanish. He belonged, therefore, to the type of 
gentleman cosmopolite. But it was unnecessary to 
scratch the surface much in order to find the true 
Russian. The attraction of pleasure dominated his 
senses. At Paris he wasted six months with grisettes 
and low class actresses.” 

According to the same authority, Glinka cherished 
for his sovereign a reverence now out of fashion, 
even in Russia. He refused to witness Meyerbeer’s 
‘“ L’ Etoile du Nord,” because of the manner in which 
Peter the Great is treated, and a sure way to anger 
him was to advocate any change in the government 
of his native land. Sometimes his annoyance would 
express itself behind a mask of comedy. On one 
occasion, after a Moscow professor had advocatec 
revolutionary ideas, Glinka knelt before an image 
of St. Nicholas and exclaimed, ‘‘O great saint, 
destroy the University of Moscow, destroy also 
that of Wilna, rather than there should be even 
a few men who talk like this man.” More often 
he seriously resented radical ideas, and when, 
in his later years, constitutional nervousness in- 
creased, he would become so excited that visitors 
were cautioned to leave politics in the hall along with. 
their umbrellas. As to music, on the other hand 
Glinka preserved an open mind, and was always ready 
to consider novelty without prejudice. Bach and 
Handel were among his favourite masters, and he 
yielded to Beethoven the entire dominion of his soul. 
On first hearing ‘* Fidelio” he wept, and on one occa- 
| sion returned home froma concert looking so pale and 
agitated that his wife questioned him: ** What is the 
matter?” ‘ Beethoven,” replied Glinka. ‘ What 
j}has he done to you?” Instead of answering, the 
| composer threw himself on a couch, buried his face 
in his hands, and remained a long while unable to 
articulate a word. He had just listened, for the first 
|time, to Beethoven’s Seventh Symphony. Glinka 








|found himself, also, in keen sympathy with Berlioz, 
strengthened, no doubt, by the French master’s 
personal fascination. ‘The result was an indulgence 
in day dreams, which came to nothing, after the 
fashion of dreams in general. He, too, would write 
programme symphonies. A new world of achieve- 
ment opened before him, and in fancy he saw himself 
entering it as a conqueror. How different this from 
the reality, since the remainder of his life was almost 
barren. M. [Touque speculates, in an interesting 
manner, upon the reason for this :— 

‘** Probably Glinka doubted his own strength. He 
was at bottom an undecided man. We have marked 
|his hesitations at the beginning of his career. The 
| theatre having, in effect, given him more chagrin than 
|pleasure, he eagerly welcomed an opportunity to 
|exercise his powers upon another branch of the art. 
| But he was no longer at the age when one dares, and, 
| without doubt, timidity at that moment had the upper 
|hand. Wenote in himacharacteristic of the Russian 
{temperament — an excessive modesty which ap- 
‘proaches humility. The Russians are not, like the 
| Germans, infatuated with themselves, their knowledge 
|and their power, or, if so, they manage to hide the 
fact. On the contrary, they make themselves small, 
never speaking without respect of that which has 
been done by others, and expressing a desire to do as 
well. . . This disposition, admirable insome respects, 
becomes weakness when, as in Glinka’s case, it 
paralyses the faculties, and stifles artistic initiative.” 

Glinka attracted but little notice during the first 
period of his Parisian sojourn. ‘This, however, suited 
him. He went about as he liked in the gay city, and, 
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it is to be feared, was not altogether wise in his 
pleasures. Presently some of his compatriots found 
him out, and a secretary of the Russian Embassy 
introduced him to Berlioz, who was just then con- 
templating a tour inthe empire of the Czar. Berlioz 
received his brother composer with well nigh an 
excess of courtesy. Their meetings were frequent, 
and when, in 1845, the Trench master organised 
Festival Concerts in the Champs Elysées he did not | 
forget to place some of Glinka’s music in the pro-| 
eramme. But all this is best told in the language of | 
Glinka himself, who wrote as follows to a friend! 
at home :— | 

‘““Chance has brought me into contact with some | 
agreeable persons, and I have found friends in Paris, | 
not a large number it is true, but sincere and full of | 
talent. The most valuable acquaintance I have 
made is, without doubt, that of Hector Berlioz. To} 
study and know his works, so decried by some, so 
admired by others, was one of the principal reasons | 
for my coming to Paris. Fortune has amply favoured | 
me. Not only have I heard the music of Berlioz at 
rehearsals and concerts, but I have entered into close 
relations with the composer, to my mind, the first of 
our age (in his line, of course), and I have become | 
his friend as far as that is possible with a character | 
so eccentric. Here take my opinion with regard to 
him.” 

“In the region of fancy nobody achieves such 
colossal inventions, and his combinations have, | 
among other merits, that of being entirely new.) 
Broad ensemble, ample details, close harmonic tissue, 
instrumentation powerful and till now unheard—such 
are the characteristics of the music of Berlioz. In 
drama, impelled by a fantastic temperament, he goes 
beyond the situation, misses the natural, and falls 
into the false. Among his works which I have heard, 
I like the best the overture to ‘ Les Francs Juges,’ 
the ‘Queen Mab’ Scherzo, the Pilgrims’ March of, 
‘Childe Harold,’ and the ‘Dies Ire’ and ‘Tuba 
mirum’ of the ‘ Messe des Morts.’ These things 
have made upon me an impression which I cannot 
describe. I now have in my possession the manu- 
scripts of some unpublished works by Berlioz, which 
I study with unmixed pleasure.” 

After declaring that the orchestra of the Conserva- 
toire Concerts was too good, because paying too much | 
attention to detail, Glinka gives some particulars | 
about the performance and reception of extracts from 
his works at the Berlioz Concerts, and continues 
thus :— 

‘“*T can say that I have obtained a passing success | 
most important for me. Berlioz, Herz, and others | 
have read my scores, and in the Débats has appeared 
a long article by Berlioz which will prove to you that | 
my self-love as a composer ought to be satisfied. In| 
short, I am very well content with my trip. Paris is | 
amarvellous city. Its variety of intellectual pleasures | 
is inexhaustible, and in all my life I cannot remember | 
a period more enjoyable than the months I have spent | 
here. From an artistic point of view, study of 
Berlioz’s compositions, and experience of the Parisian 
public have led to important conclusions. I have | 
resolved to strengthen my repertory by some concert | 
pieces for orchestra—and if my strength permit, I | 
will write many of them—in the form of Fantaisies | 
pittoresques. Upto the present, instrumental music 
has been divided into two contrasted sections: | 
quartets and symphonies, which, appreciated by a| 
few, frighten the many by their complexity, and | 
concertos, variations, &c., which fatigue the ear by | 
their want of connection and the feeling of the | 
listener for the trouble taken by the executant. It 





to account the improvements in modern instruments 
and execution, write pieces agreeable alike to con- 
noisseurs and the general public. I have already 
begun to work, and am writing a Coda to my ‘ Marche 
de Tchernomor.’ The fragment has pleased here, 
but a Coda was necessary.” 

“In Spain, the originality of the national melodies 
will help me much as regards the Fantaisies I have 
in mind. I shall see when on the spot if it be possible 
to write an opera of a Spanish cast. In any case, I 
mean to translate my impressions into music.” 

Glinka carried out his purpose of visiting Spain in 
June, 1845, his departure from Paris being described 
as that of a composer whose elegant music and dis- 
tinction of style had conquered an enviable place in 
the opinion of connoisseurs. With regard to the 
article by Berlioz mentioned above, it will suffice to 
quote a single passage: “The talent of Glinka is 
essentially supple and varied; his style has the rare 
faculty of transforming itself, at the will of the com- 
poser, according to the exigencies and character of 
the subject in hand. He can be simple and even naive 
without descending to the use of commonplace 
means. His melodies have unexpected accents and 
phrases of a strange charm. Heis agreat harmonist 
and writes for instruments with a care and know- 
ledge of their subtlest resources which makes his 
orchestra one of the newest and most piquant that 
one can hear.” 

Glinka’s trip to Spain had no such artistic results 
as he anticipated, but two of the promised I'untaisies 
pittoresques being written. These are now known 
as “Jota aragonesa” and ‘Une Nuit a Madrid.” 
The composer’s health probably had much to do with 
the barrenness of his last years. M. Fouque describes 
him as suffering from an insurmountable apathy, 
nervous excitability, hypochondriacal humours, 
and constant indecision. These symptoms are well 
known, and their causes are not difficult to imagine, 
but they had, in Glinka’s case, an effect especially 
regrettable in depriving him of further power to use 
his graceful talent. The composer was fertile enough 
in schemes. He formed resolution after resolution 
to do great things, but went no further than resolve. 


| The springs of action were broken, and the machine 


would not work. Glinka, however, continued to move 
about, and, in 1848, was at Warsaw, where he had a 
curious encounter with the Governor, Prince Paskie- 
witch, a famous military bully of the day, and a 
soldier to whom Messrs. Barclay and Perkins’ dray- 


'men would probably have awarded the treatment 


meted out to Marshal Haynau could they have got 
hold of him. Glinka tells the Paskiewitch story 
himself :—‘ He (the Governor) was out riding, followed 
by an escort of Cossacks. On seeing him I took off 
my cap, but Pedro (a companion and friend), who did 
not recognise the Prince, took no notice. Upon that, 
his Serenity dashed towards us and nearly upset me. 
In a rage, and not caring to risk new explosions of a 
temper so little regulated, 1 made arrangements to 
leave Warsaw. But, being ill and unable to travel, I 
remained a while longer. During this time the 
Prince learned who I was, and wished to make 
amends for his brutal act. He several times invited 
me to dinner, gave me always the best reception, 
placed me by his side, and poured out for me the 
Kakhetie wine which I liked so much. Sometimes 
he begged me to conduct his orchestra.” 

Four years later Glinka again set out for Spain, but 
turned back on reaching the Pyrenees and went to 
Paris, perhaps to study the scores of Gluck, with 
whose music he was then infatuated. Encountering 
Meyerbeer in the French capital, and never having 
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whether Gluck made an effect on the stage. Meyer- 
beer evidently thought such ignorance as this should 
be corrected: ‘I will write to Berlin, and request the 
director of the Court Theatre to play a Gluck opera 
when next you are passing through. Four such are 
always ready, and can be put on at a day’s notice. 
You shall choose, and say whether you would like to 
hear ‘Alceste,’ ‘Armide,’ or either of the ‘ Iphigenies.’”’ 
Meyerbeer kept his word, and, on returning to Russia 
vid Berlin, Glinka had the satisfaction of witnessing 
a performance of “ Armide.” He says thereanent :— 
The effect of that music upon the stage went beyond 
my expectations. The scene in the garden was en- 
chanting—seductive to the limits of possibility.” 

Time went on, but Glinka did nothing. His inde- 
cision and want of steady purpose stood between him 
and achievement. An opera, ‘‘La Bigame,” was 
begun and laid aside, and the only fruit of the period 
appears to be a “ Kyrie eleison” in three parts, com- 
posed for a neighbouring convent. This marked the 
existence of another ‘‘craze.”’ He would now study 
ecclesiastical music, and (April, 1856) started for 
Berlin again to put himself under Dehn, and follow 
from the beginning the new course his wayward fancy 
had marked out. ‘There, for the present, we must 
leave him. 

(To be continued.) 





MR. ROBERT BROWNING’S LATEST WORDS 
ON MUSIC. 

Reapers of those interesting essays published 
recently by M. Saint-Saéns will remember with what 
energy he assails men of letters for meddling with 
musical criticism, and dispensing their patronage 
and censure on works which they are in many cases 
obviously incapable of understanding. This charge 
he not only makes, but substantiates, and what is 
true of France is equally true of England. Some of 
the greatest writers of modern times—George Eliot, 
for example—have blundered grossly in their allusions 
to music. But under this condemnation one notable 
figure in the world of letters has never fallen, and that 
is Mr. Browning. We may blame him for his terrible 
obscurity—even so sympathetic a critic as the Dean 
of St. Paul’s admits that nothing can be made of 
“Sordello” “without more trouble than we usually 
expect to be called upon to give to any book but one 
of high mathematics ’—for his crabbedness of con- 
struction, and for his harshness of metre (How on 
earth is one toscan such a line as ** Wagner, Dvorak, 
Liszt, —to where—trumpets, shawms!”’’); but it 
is impossible to accuse him of ignorance or lack of 
respect in his treatment of music. An irreverent 
friend has suggested that if he made his meaning 
perfectly plain, he would probably expose his in- 
accuracy, and that, like a cuttle-fish, he prefers to 
escape by shrouding himself in impenetrable darkness. 
But this suggestion savours of prejudice, and, speak- 
ing seriously, we have good reason for confidence in 
Mr. Browning’s knowledge of detail, while we readily 
recognise his wonderfully fine psychological insight 
into the problems which music is so specially fitted to 
solve. ‘The title of his new volume, as most of our 
readers are aware, is ‘* Parleyings with certain people 
of importance in their day,” and the “‘parleying ” with 
which weare particularly concerned is that addressed 
to Charles Avison. Here let us frankly confess that 
until we saw the name on Mr. Browning’s title-page 
we had never heard of this musician. On turning to 
Grove’s Dictionary we discovered, in the brief notice 
which is there devoted to him, that he was born at 
Newcastle-on-Tyne in 1710, visited Italy, studied 
under Geminiani, and became Organist at his native 
town, where he diedin 1770. We also learned that he 
was the author of ‘An Essay on Musical Expression,” 








in which Marcello (whose Psalms he edited) and 
Geminiani are extolled to the disparagement of 
Handel, and that he published several concertos, 
quartets, trios, and sonatas. But neither in his life- 
time nor in the hundred and seventeen years that 
have elapsed since his death can he be said to have 
achieved a reputation justifying his inclusion in the 
category of “people of importance.” However, it is 
not for us to quarrel with Mr. Browning on this 
score. We are not so much interested in Avison or 
his “ March,” which is printed on p. 2200f the volume, 
and which— 
Timed, in Georgian years, 
The step precise of British Grenadiers 


as in the remarks which the poet lets fall on the 
capacity and evolution of music. And these are in 
many ways remarkable, amounting as they do to the 
admission—unique in the mouth of a poet—that music 
is a more faithful reflex of humanity than poetry, 
sculpture, or painting— 
I state it thus: 
There is no truer truth obtainable 
By man than comes of music. 


The most important passage is the following, from 
which we gather that while music goes nearer to the 
mark than any of her sister arts, she can never yet 
achieve absolute success, and that it is an inevitable 
law of progress that the developments, introduced by 
successive generations of composers, renders it im- 
possible for us to find our aspirations and feelings so 
completely expressed in the music of the past as our 
ancestors did :— 

To match and mate 

Feeling with knowledge—make as manifest 

Soul’s work as Mind’s work, turbulence as rest, 

Hates, loves, joys, woes, hopes, fears, that rise and sink 

Ceaselessly, passion’s transient flit and wink, 

A rippie’s tinting or a spume-sheet’s spread 

Whitening the wave,—to strike all this life dead, 

Run mercury into a mould like lead, 

And henceforth have the plain result to show— 

How we Feel, hard and fast as what we Know— 

This were the prize and is the puzzle !—which 

Music essays to solve ; and here’s the hitch 

That baulks her of full triumph else to boast. 


All Arts endeavour this, and she the most 
Attains thereto, yet fails of touching : ‘why? 
Does Mind get Knowledge from Art’s ministry ? 
What’s known once is known ever: Art’s arrange, 
Dissociate, re-distribute, interchange 

Part with part, lengthen, broaden, high or deep 
Construct their bravest,—still such pains produce 
Change, not creation: simply what lay loose 

At first lies firmly after, what design 

Was faintly traced in hesitating line 

Once on a time, grows firmly resolute 
Henceforth and evermore. Now, cou!d we shoot 
Liquidity into a mould,—some way 

Arrest Soul’s evanescent moods, and keep 
Unalterably still the forms that leap 

To life for once by help of Art !—which yearns 
To save its capture: Poetry discerns, 

Painting is ’ware of passion’s rise and fall, 
Bursting, subsidence, intermixture—all 

A-seethe within the gulf. Each Art a-strain 
Would stay the apparition,—nor in vain: 

The poet's word-mesh, Painter’s sure and swift 
Colour-and-line-throw—proud the prize they lift! 
Oe aes OM ee. 

Both of them, Music! Dredging deeper yet 
Drag into day,—by sound, thy master-net,— 
The abysmal bottom-growth, ambiguous thing 
Unbroken of a branch, palpitating 

With limbs’ play and life’s semblance! There it lies 
Marvel and mystery, of mysteries 

And marvels, most to love and laud thee for! 
Save it from chance and change we most abhor 
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Give momentary feeling permanence, 

So that thy capture hold, a century hence, 

Truth’s very heart of truth as, safe to-day, 

The Painter’s Eve, the Poet’s Helena 
Still rapturously bend, afar still throw 

The wistful gaze! Thanks, Homer, Angelo! 

Could Music rescue thus from Soul’s profound, 

Give feeling immortality by sound, 

Then, were she queenliest of Arts!) Alas— 

As well expect the rainbow not to pass! 

«‘ Praise ‘ Radaminta ’—love attains therein 

To perfect utterance! Pity—what shall win 

Thy secret like ‘ Rinaldo ?’ ’’—so men said : 

Once all was perfume—now, the flower is dead 

They spied tints, sparks have left the spar! Love, hate, 
Joy, fear, survive,—alike importunate 

As ever to go walk the world again, 

Nor ghost-like pant for outlet all in vain 

Till Music loose them, fit each filmily 

With form enough to know and name it by 

For any recognizer sure of ken 

And sharp of ear, no grosser denizen 

Of earth than needs be. Nor to such appeal 

Is Music long obdurate: off they steal— 

How gently, dawn-doomed phantoms! back come they 
Full-blooded with new crimson of broad day— 

Passion made palpable once more. Ye look 

Your gaze on Handel? Gaze your first on Gluck! 
Why wistful search, O waning ones, the chart 

Of stars for you while Haydn, while Mozart 

Occupies heaven? These also, fanned to fire 
Flamboyant wholly,—so perfections tire,— 
Whiten to wanness, till . . . let others note 

The ever-new invasion! 


| 
| 
| 
| 
| 
! 
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Tue February number of Longman’s Magazine | 
contains a curious paper entitled ‘‘On Melody in 
Speech ” from the pen of Mr. Weber, the resident 
organist of the German Chapel Royal, St. James's 
Palace. The prefatory portion is devoted to a 
consideration of the sounds of Nature, most of which, 
according to the writer, are “ melodious and harmo- | 
nious, and form exact intervals and chords.” ‘Thus 
Mr. Weber has noted down two melodies heard at 
different times performed by the wind, while the 
“*solemn strains and most perfect ideal harmonies” 
of the telegraph wires are compared by him to 
/Eolian harps. Furthermore, ‘‘all animals on land, 
quadrupeds and bipeds, have their characteristic 
voices and calls in distinct (?) intervals’ —dogs 
and cats in fifths, donkeys in octaves, horses in 
semitones down the chromatic scale. Here Gardiner, 
the stocking-weaver of Leicester, and author of the 
‘* Music of Nature,” has been before Mr. Weber, for 
he noted down ‘‘the whole concert of the groves,” 
as Mr. Rowbotham gracefully calls it; but as the 
present writer has not mentioned what were the 
birds whose melodies he has noted down, we have 
been unable to compare the two versions. The main 
body of Mr. Weber’s observations relate to the 
human voice in speaking. ‘We speak,” he says, 
“in melodies and harmonies, improvising them by 
the impulse of our thoughts and feelings over an 
extent or compass of one and a half to two octaves. 

. and from the quality and accent of this musical 
investment, the truth and sincerity of the words may 
be felt, and the character of the speaker be traced.” 
Then after noticing, with illustrations, the progression 
most commonly used in speaking—viz., from the 
dominant to the keynote—he adds ** common conver- 
sation is generally held in the major mode and in the 
same key,” but ‘‘an unfriendly reply is mostly in an 
unrelated key. . Every person has his own 
fundamental and favourite key in which he generally 
speaks, but which he often transposes higher or lower 
in sympathy to other voices, and when he is excited.” 
He then proceeds to give a good many illustrations 
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of conversations, the keys of B flat, B, or C being 
those most commonly used in ordinary conversation. 
At Boulogne and Rheims he noticed that the people 
generally spoke in B flat major and minor, and adds 
(the italics are ours) “ The large bells at the belfry 
at Boulogne and at the cathedral at Kheims also 
have the low B flat, and may have been cast in that tone 
to be in unison with the voice of the people.” A good 
many more illustrations follow of dialogues in French, 
calls of railway guards and conductors, &c., the 
superior melodiousness of which in France calls 
forth his admiration. Further examples are given of 
the cries of native "bus conductors and paper boys, 
from which we gather that the busier they are, the 
higher is the key employed. ‘Some of the cries of 
vendors in the streets” strike Mr. Weber as “ quite 
beautiful and touching,” and suggest to him that “a 
collection of such melodious and pleasant cries from 
towns in England and abroad would be most inter- 
esting in showing the musical talent and taste of the 
people who invent and use them.” Such a remark 
as the foregoing just serves to illustrate the unfruitful 
nature of such fanciful speculations. By Mr. Weber’s 
own showing the French have particularly melodious 
cries; is he therefore, as a German, prepared to 
admit this fact as a proof of their superior musical 
organisation? And has he not unconsciously laid 
greater stress than the facts warrant upon the 
distinctness of the intervals observed in our speech 
or in the sounds of nature? We should be very 
anxious to know whether a series of independent 
experiments would confirm the statements we have 
quoted above. Will some of our readers try, and 
communicate the result ? 


MADAME ADELINA Patti's present manager is, con- 
ceivably, a cute person. No sooner was a clumsy 
“infernal machine” discovered under the seat of a 
* crank ’—Anglice, cracked—individual in the gallery 
than the wires were loaded with messages report- 
ing an attempt to kill the jrima donna. Of course 
the real facts soon came out, but, meanwhile, 
there had been universal sympathy with the great 
singer. If the manager had a hand in working 
this, he deserves to be congratulated. We hope that 
the example will not spread, but we do so almost 
against hope. Perhaps we may hear before long that 
the cellars of Madame Nilsson’s house have been 
searched for dynamite and that Colonel Henry 
Mapleson has engaged detectives from Scotland Yard 
to ‘shadow ” Madame Marie Roze. These are times 
of keen competition. 

A LARGE number of the friends and admirers of the 
late Mr. Joseph Maas visited West Hampstead 
Cemetery, on the 2oth ult., to inspect the monument 
raised by public subscription to his memory. The 
“unveiling ” took place without the formal proceed- 
ings and speech-making which had once been con- 
templated. These were, on second thoughts, 
deemed unadvisable, and, as a matter of fact, 
there could have been no better tribute to the 
deceased artist than the gathering in silence 
around his grave. The monument, designed 
by Mr. James Currie, of Oxford Street, repre- 
sents Music as a classic female figure, leaning in 
grief upon a pedestal, and contemplating a medal- 
lion portrait of the late tenor. In her left hand she 
carries a lyre, one string of which is broken. The 
inscription states that the memorial has been 
raised “by friends and admirers, in memory of a 
great singer and a good man.” We may add 
that the amount contributed to the memorial 
fund was £558, and that there remains, after 





= Seam Soe aE 


148 THE MUSICAL TI) 


{ES.—Marcu 1, 1887. 





paying for the monument and defraying incidental 
expenses, the sum of £298. This has been so 
invested as to produce £10 per annum, which 


amount will be offered, year by year in perpetuity, | v 
J af Fe i ig : | produced at La Scala, Milan, on the 5th ult., after one or 


| two postponements, caused, ostensibly, by the illness of the 


as a‘‘ Joseph Maas Prize,” to be competed for by 
the students (tenor vocalists) at some public school 
of music, the school to be selected by the trustees, 
who now are Mr. W. A. Barrett, Mr. Joseph Bennett, | 
Mr. G. H. Johnstone, and Mr. Charles Lyall. | 


| 
THERE is, or was some days ago, an opening for a} 
musician in the North Country. It appears to have | 
been advertised only in the local papers, but that, no | 
doubt, sufficed to bring a crowd of applicants, though | 
we could have wished a wider publicity for the sake 
of many all over England who would have felt their 
ambition aroused and pride in their art greatly grati- | 
fied. The facts are these :—Durham County Asylum 
fell short of an attendant; we should say through 
death, since no less powerful cause would be likely to 
create a vacancy. Under these circumstances the | 
managers bethought them that it might be well to; 
secure the services of a gentleman able to combine | 
the ordinary duties of the position with the special | 
and grateful task of amusing the patients. As to the | 
form of amusement, they were not rigorously parti- | 
cular. Professors of legerdemain, of ground and} 
lofty tumbling, or of spiritualistic phenomena were | 
not absolutely ineligible, but, on the whole, the} 
managers preferred a ‘“ musician”—a compliment | 
to the divine art and to the profession which | 
many of our readers will warmly appreciate. In! 
return they offered “ £30a year, paid monthly, rising, | 
according to ability, to £45, with board, lodging, | 
washing, and uniform.” Beiore the reader bursts | 
out in laudation of such princely generosity, it is 
advisable he should know that the managers attached 
a third duty to the post—that of sweeping the asylum 
chimneys—a mere detail, of course, though a dirty | 
one. Where would the musician be in this com- 
bination of turnkey, artist, and sweep? and how 
would a man, covered with the soot of the third, | 
maintain the classic purity of the second? Scores of 
musicians, believing in the power of their art under | 
all circumstances, might have wished to test this case. | 
We hope one such has obtained the post and will, in 
due time, give us his experience. 


The Times is not altogether a fortunate paper, and 
in the roll of blunders connected with the press it 
cuts a prominent and distinctly unhappy figure. At 
the present moment our contemporary is a victim to 
sub-editorial incompetence. For example, it had, 
some days ago, to record the death of Frederic 
Lablache, and, in the course of a few lines, it 
described the great Lablache as a tenor, invented a 
contemporary singer whom it called Vavanti, and 
knighted Michael Balfe. This was pretty well for a 
beginning in the musical department. That sub- 
editor should be encouraged. He will do wonders 
by-and-bye. 


Dr. STAINER has been elected a member of the 
Athenzum Club, by virtue of the rule which em- 
powers the Committee to elect nine persons annually 
on the ground of “distinguished eminence in litera- 
ture, science, or the arts, or for public services.” 


Mr. Barney having resigned the position of Con- 
ductor of the London Musical Society, Dr. Mackenzie 
has consented to conduct the practices and Concert 
for the present season. 





VERDI'S “OTELLO.” 
(FROM OUR SPECIAL CORRESPONDENT.) 
Tue long-expected new opera of Giuseppe Verdi was 


tenor, Tamagno, who had been cast for the title character, 
Before touching upon the performance and its attendant 
circumstances, we will try to give the reader some idea of 
the work itself; and, first, as to the libretto, founded 
on Shakespeare’s play, by Arrigo Boito, composer of 
‘“* Mefistofele.” 

One might fancy that, before laying out his “‘argument,” 
Boito took up the book of Rossini’s ‘* Otello,” in order to 
do that which its author had not done, and leave undone 
that which he actually accomplished. There is not much 
of Shakespeare in the earlier work, where imaginary events 
connected with the marriage of Otello and Desdemona occupy 
a great deal of space, and where, moreover, the scene is 


|laid wholly in Venice. Boito, on the other hand, keeps 


closely to the play, and is even guided by the language of 


| the English poet. In saying this, we must not be supposed 


to imply that every scene in Shakespeare’s ‘‘ Otello”’ is re- 
produced in the opera. Boito, in point of fact, has made 
only a selection, but whatever he has taken re-appears with 
commendable fidelity to the original. The first act of the 
drama is ignored altogether; hence the loss of the fine 
scene in which Ofello defends himself before the Venetian 
senate. But, in giving this up, the librettist exercised a 
wise discretion. Had he retained it he must have curtailed 
elsewhere, and weakened his exposition of the motives 
leading to the catastrophe. As the book now stands it 
shows the complete unity which every operatic libretto 
should possess. It begins with the birth of Otello’s 
jealousy, it follows the growth of that passion, and 
ends with its fatal results. Nothing could be better, 
however much we might have liked to hear ‘ Most 
noble, grave, and reverend seigneurs,” declaimed ta 
Verdi’s music, amid the pomp and splendour of olden 
Venice. Before describing the course of the ‘“argu- 
ment” act by act, let us say that the characters are Otello, 
Iago, Cassio, Roderigo, Ludovico, Montano,a Herald, Des- 
demona, and Emilia, Bianca being eliminated altogether, 
as is sometimes done in English acting versions of the 


| original drama. The Duke and Brabantio, of course, dis- 


appear with the rejected first act. 

When the curtain rises we witness the landing of Otello 
in Cyprus amid a tempest ominous of his fortunes. The 
Moor is received by Iago, Roderigo, Cassio, Montano, and 
a miscellaneous crowd, who make great rejoicing and sing 
festive choruses in his honour. Otello leaves the stage— 
note that Desdemona has not yet appeared—and the drink- 
ing scene at once begins, leading up to the struggle 
between Roderigo and Cassio, the re-appearance of Otello, 
and the dismissal of Cassio from the service of his chief. 
As the Moor investigates the cause of the disturbance, 
Desdemona enters. What follows is very happily contrived. 
Seeing his wife, Otello exclaims: ‘‘Che? ... la mia dolce 
Desdemona anch’ essa per voi distolta da’ suoi sogni! 
Cassio, non sei pit capitano.” Hearing this, Cassio lets 
fall his sword, which Jago picks up and hands to an 
attendant, murmuring ‘“ Oh, mio trionfo!’’ The stage is 
then left to Otello and Desdemona, who sing the necessary 
love-duet, for which Boito is entirely responsible. At its 
close, as the enraptured pair move off, Venus shining in 
the clear sky above them, we hear the Moor say, ‘“ Un 
bacio, un bacio, ancora un bacio.’? We shall hear him 
repeat the words by-and-bye, under very different circum- 
stances. 

The second actis laid in a hall of the castle, opening, 
through wide doors, to a garden at the back. A short 
interview takes place between Jago and Cassio relative to 
the proposed intercession of Desdemona in favour of the dis- 
missed lieutenant, and then the Ancient, left alone, utters a 
sinister and cynical soliloquy strongly suggestive of the 
author’s Mefistofele. Desdemona and Emilia appear in 
the garden; Cassio joins them, and, when Otello enters, 
Iago, directing his attention to the scene, begins his 
poisonous work. Soon comes a pretty contrast. Children, 
women, and mariners of Cyprus enter the garden bearing 
offerings to Desdemona, and singing songs in her praise. 
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As this charming episode concludes, and the people move 
away, Desdemona and Emilia come forward into the hall. 
Then we have the young wife’s pleading for Cassio, Otello’s 
angry refusal, the incident of the dropped handkerchief, 
and the exit of the discomfited women. The dialogue of 
Otello and Iago at once resumes, going on to the end of the 
act, which closes with the oath to take revenge. 

In the third act the stage represents the great hall ofthe 
castle, opening into another apartment of smaller propor- 
tions. Ofello and Iago are discovered, to whom a herald 
enters announcing the approach of Venetian ambassadors. 
We are soon led to infer that the official has disturbed a 
conversation on the old subject. Otello remarks ** Continua,” 
and the Ancient warns him to observe Cassio, and not 
forget the handkerchief. Jago quits the stage as Desdemona 
enters, leaving all clear for the terrible dialogue which 
ensues between the husband and wife. Next in order comes 
the artful talk of Jago with Cassio on the subject of Bianca, 
only a part of which, and that most confirmatory of his 
suspicions, is permitted toreach Otello, as he listens behind 
a pillar. The act ends with the arrival of ambassadors 
headed by Ludovico, in whose presence the infuriated Moor 
heaps insults upon his wife and, as she is led away by the 
Venetian noble, flings after her a curse that horrifies the 
onlookers and contrasts strangely with the Vivas of the 
crowd outside. Overcome with passion, Otello falls sense- 
less upon the stage, now clear of everybody but himself 
and Iago, who, mocking the shouts of the populace and 
pointing scornfully to the prostrate Moor, exclaims, ‘ Ecco 
il Leone!” 

The fourth act takes place in Desdemona’s chamber, 
where are seen the doomed wife and her attendant. Here 
the dialogue keeps close to Shakespeare, and we have in 
due course the story of Barbara and her Willow Song. 
Emilia retires, while Desdemona, before seeking repose, 
kneels to a statue of the Madonna, and offers up a prayer 
alike for the guilty and the innocent. ‘The murder scene 
follows without variation upon the original, and only at 
the close does Boito permit himself to depart therefrom. 
Apparently he objects to a scene of carnage on the stage, 
or else he would accentuate the death of Desdemona and 
Otello by submitting them alone to such a fate. Be this 
as it may, Emilia escapes unharmed by her husband, and 
Iago is dragged off, a prisoner, before Ofello can get at him. 
The curtain falls for the last time as, in the agony of | 
death, the Moor, throwing himself upon the body of| 
Desdemona, again exclaims, “‘ Un bacio, un bacio, ancora 
un bacio.” 

The reader will probably agree with us that Boito has 
done all that was possible with a subject not the best 
adapted for operatic purposes. It is difficult, in a lyric 
drama, to deal with psychological processes needing to be 
set forth fully ; and Shakespeare’s play, however regarded, 
imposes upon the librettist a long series of dialogues 
exceedingly trying to the musician. Given the propriety 
of choosing ‘ Otello” at all, then Boito is entitled to well 
nigh unqualified praise. We now proceed to indicate the 
leading features of the music, act by act. 

There is no orchestral prelude. After three bars of 
storm music, the curtain rises, and the drama begins. The 
storm music is conventional throughout, and to its exi- 
gencies the declaimed phrases of the dialogue submit them- 
selves as a matter of course. Here and there an effective 
choral outburst takes place, and a prayer, ‘‘ Dio, fulgor 
della bufera,” massively harmonised in the simplest form 
of counterpoint, produces a great effect. Otherwise, the 
opening scene is chiefly noticeable for its abounding 
energy. It shows that the composer has lost none of his 
verve, and that he can grip his subject as firmly as ever. 
Otello has no aria d’entrata, nor throughout the work 
does the composer introduce any feature merely for the 
sake of tradition, While asserting the claims of his art, he 
respects also those of the associated drama. The dignified 
soldier declaims a few appropriate words, and passes 
off the stage, leaving the assembled crowd to indulge in 
choral rejoicings. These include two capital numbers 
“Evviva! Vittoria,” and ‘‘ Fuoco di gioia,’ which are as 
formally constructed as any in the master’s earlier works. 
They have a beginning, a middle, and an end; and can be 
lifted out of the opera to be treated as detached pieces 
musically complete in themselves. So far, they are repre- 








sentative of others to follow; and at once proclaim the 
fact that wherever the progress of the drama allows a 
musical form to be developed, Verdi seizes the opportunity. 
In such places the art of music comes to the front, as is its 
right. ‘The choruses just noticed are separated by a good 
deal of dialogue set to declamatory phrases singularly 
happy in character. Verdi is a master of musical declama- 
tion, and he takes care not to lessen its force by excessive 
orchestral accompaniment. At all times the spoken word 
has a first claim upon attention. But even in the dialogue, 
he takes advantage of such chances as favour cantilena : 
many of the most beautiful ideas in the work being thus 
presented, and made to light up the progress of scenes 
in which there is necessarily much talk. The Drink- 
ing Scene has also a set movement, consisting of 
solo (divided between Jago and Cassio) and chorus. 
This is in verse or strophe form ; precisely the same music 
occurring again and again, though to different words. The 
master, it seems, is not afraid of being thought anti- 
quated, and he invests the old form with fresh interest by 
means of highly characteristic music—character, bien 
entendu, being gained without sacrifice of pleasing and 
well-balanced melody. This will always be a favourite 
number, and is important enough for separate use in the 
concert-room. Space does not allow us to enlarge upon 
the long spell of declamation connected with the quarrel 
of Rodevigo and Cassio. Enough that it partakes of the 
character indicated above. We pass on to the love duet 
with which the act ends, and note with unalloyed pleasure 
an extended and beautifully expressive scene, wherein pure 
vocal melody is set off by richly coloured, yet never 
obtrusive, accompaniments. Save for greater freedom of 
harmonic treatment, we see nothing here inconsistent with 
the Verdi whom all the world knows. The familiar hand 
of the master is clearly shown, though the duet undoubtedly 
exemplifies the liberty of modern practice—liberty, not 
licence, which Verdi in this case ever avoids. 

Hitherto we have encountered no Leitmotiven and we 
shall meet with none in the future, though once or twice a 
theme before employed is repeated, not in a representative 
so much as ina suggestive capacity. But Verdi does not 
neglect characterisation, and he is always happy when 
Cassio comes on the stage, the music then assuming a 
lightness and grace the fitness of which is instinctively re 
cognised. So in the opening dialogue of this act, where the 
qualities just named serve to heighten by contrast the effect of 
lago’s Mephistophelian soliloquy. A broad unison theme, 
of rugged energy, here typifies the Ancient’s confession of 
faith : ‘Credo in un Dio crudel, che m’ ha creato simile a sé, 
e che nell ira io nomo.” The soliloquy is, of course, not an 
air, but a powerful piece of declamation, taking its 
varied character strictly from the verbal text; the whole 
number standing for, perhaps, the most ‘ advanced” 
feature in the work. It gives an artist skilled in decla- 
mation such an opportunity as few lyric dramas afford. 
At its close, the lighter music resumes; so passing on 
to that of the Garden féte, where again we have charming 
concerted pieces of a popular character, and modelled 
upon familiar forms. Verdi has written few more pleasing 
things than the full chorus ** Dove guardi splendono raggi,” 
in which the bass swings constantly from tonic to dominant 
and back again; or than the chorus in which girls have an 
independent theme above the music of the other voices. 
To both the drone of the cornemuse or the tinkle of the 
mandolin gives characteristic effects that heighten their 
charm. The rest of the act is much taken up with de- 
claimed dialogue, relieved, however, by a quartet for 
Desdemona, Emilia, Otello, and Iago, which, like that in 
‘“‘ Rigoletto,” may best be described as a double duet, so 
distinctly separate from the music of the Moor and his 
wife being that of Emilia and her husband. The quartet 
is difficult of execution, and, though a notable effort, will 
certainly never rival its predecessor in the favour of the 
public. In the long dialogue for Otello and Iago, with 
which the act ends, Verdi takes care to seek relief by 
interposing as many cantilena passages as the words will 
allow. Some of these are remarkable for their beauty. 
Such is the Andantino, “ Era la notte ’—a delightful bit of 
pure harmony and melody. The ensemble at the end, 
heavily scored and of strenuous force, better suggests the 
Verdi of early days than any other section in the work. 
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As regards the features just named, it might figure in 
“‘ Trovatore”’ or ‘ La Forza del Destino.” 

In the third act we find, after some introductory matter, 
another beautiful duet for Otello and Desdemona. “ Dio, ti 
giocondi, O sposo” runs over with pure melody, placed 
where it should be—in the voice part. The form of the 
number is irregular; one short movement following another, 
and taking its character and significance from the text ; but 
best of all is the first, the lovely theme of which haunts the 
ear long after the sounds have died away. This, however, 
has a formidable rival in a passage sung later by Desdemona, 
as a pathetic appeal to her suspicious husband. It is by 
means ofsuch resort to cantilena, we say again, that Verdi pre- 
serves his dialogues from monotony. The vocal melodies 
come in a most refreshing manner, with a distinct musical 
interest, and they illustrate, we think, the happy compromise 
between the claims of music and of drama which the entire 
work conspicuously exemplifies. Passing over much that is 
graceful in the dialogue for Jago and Otello, as coming 
under a description already pointed out, we reach the 
great and prolonged ensemble, beginning with the appear- 
ance of Ludovico and his fellow ambassadors. This opens 
with all the pomp imaginable ; trumpets on and off the stage 
adding their brazen clangour to the noise of voices and 
orchestra. It includes, as may be supposed, a great num- 
ber of solo passages, intense in expression and exciting in 
character, these leading up to a concerted piece for chorus 
and seven solo voices, in which Verdi puts forth all his 
power of combination. With so many parts, most of them 
acting independently, it is difficult to secure the broad 
effects needful in such a piece, and we are not sure that 
Verdi has quite succeeded. But the ensemble will always 
rank amongst the most elaborate, and, in certain respects, 
the most masterly, connected with the lyric stage. Re- 
garded as the work of a man seventy-three years old, its 
sustained energy and forceful utterance are phenomenal. 

The last act will, perhaps, commend itself everywhere as 
musically the most beautiful. So it ought to do. Every 
situation on the stage, and every line in the poetry, call for 
music with an imperative voice, and appeal irresistibly to 
a composer’s instinct. As the curtain rises upon Desde- 
mona’s chamber, the cor Anglais takes up a_ plaintive 
strain, presently used in the Willow Song. This is de- 
veloped at some length, with infinite pathos, and so the 
mind is prepared for the touching scene to follow. After a 
short dialogue for Desdemona and Emilia, founded upon 
the matter of the Introduction, the Willow Song is reached, 
and at once attention fixes itself upon music as affecting 
as any ever heard in a theatre. The melody has a 
character as marked as a national tune, and may, 
indeed, be an imitation of some Italian musical patois. 
Anyhow, it is very striking and beautiful. Verdi 
here adopts the verse form, but with considerable 
variation in accompaniment; each repetition of the melody 
thus presenting itself with fresh interest. At the close of 
the song, Emilia takes her leave, and Desdemona, left 
alone, sings the ‘‘Ave Maria,” beginning with recitative 
on a single note, accompanied by sustained chords, and 
passing on toa plain and most moving cantilena. Verdi 
here shows that he rightly estimates the power of simple 
music. Nothing could be less pretentious than this beau- 
tiful strain, and nothing could be more affecting. When 
first heard at Milan it brought tears to many eyes. Desde- 
mona presently sleeps, and O¢ello enters at the back of the 
stage; standing there, a sinister figure, while the double- 
basses execute the solo of which every amateur has by this 
time heard. As he bends over and kisses the woman he is 
about to kill, the orchestral melody first used at the close 
of the duet in Act I. re-appears; then Desdemona wakes, 
and the murder scene begins. Verdi does not prolong this 
unduly. Founding his music for the most part upon a frag- 
ment of the double-bass solo, he makes it so forcible that 
he can afford to pass rapidly on to the catastrophe, and 
thence to the end. As dramatic music, this Finale takes 
the highest rank. It strikes us as the very feelings of the 
characters expressed in ordered sound, and it intensifies 
the situation to a most painful degree. The last bars are 
most touching of all, for in them, as Ofello embraces the 
body of his wife, re-appears the expressive kiss theme heard 
first at the moment of their highest happiness. Upon this 
suggestive reminiscence the curtain finally descends. Our 








opinion of the work, as a whole, may easily be gathered 
from the foregoing remarks. To us it exemplifies judicious 
consideration for dramatic propriety without sacrifice of 
musical effect, and we must place it among Verdi's finest 
efforts—in some important respects, at the head of all. 

The occasion of the performance was a remarkable one. 
Repeated delays had intensified interest rather than abated 
it, and “all the city was moved” because of the opera. 
The hotels filled with strangers who had secured seats, 
and others who had come on the chance of obtaining 
admission; everywhere ‘ Otello’? was talked about; 
the press, annoyed at being shut out from re- 
hearsals, kept up an agitation, and the man who 
could let out any of the well-guarded secrets 
of La Scala became for the time a hero. Meanwhile 
Verdi, superintending the many rehearsals, pursued 
th: even tenour of his way, calm and_ undisturbed. 
Visiting nobody, and allowing nobody to visit him, the 
master reserved all his energy tor duty. Rising early each 
morning, he took a little exercise in the quiet streets ; spent 
most of the day at the theatre, and about ten o’clock went 
to bed. On the memorable Saturday evening, a crowd 
gathered before the Hotel de Milan to see him pass 
to his carriage. This was the beginning of an extra- 
ordinary series of demonstrations. A far larger crowd 
around the theatre cheered Verdi in confident anti- 
cipation of an artistic triumph; while within the 
house and during the performance of the opera, the 
old composer was summoned at every possible oppor- 
tunity. Solong asthe curtain remained up the brilliant 
gathering let him alone, but whenever it was down they 
kept him exercised at coming forward, bowing, and retir- 
ing. Several times after each act two of the principal 
artists would lead him on, and then, perhaps by way of 
suggestion that he had had enough of it, Verdi would step 
forward alone, hat in hand, with his frock coat tightly 
buttoned around him. For this the audience re- 
served their loudest and longest cheer. They became 
frantic with enthusiasm. At the close there was a special 
scene of wreaths and flowers and what not appropriate to 
such occasions, but the master preserved his calm 
demeanour. Agitated he must surely have been, though 
not a muscle of his face moved, and he appeared as the 
most unconcerned person in all that delirious assembly. 
Another ovation awaited Verdi outside, where the con- 
stant crowd had become larger and denser. No horses 
should draw him home that night, but rather the willing 
arms of his enthusiastic countrymen. The design was 
fulfilled to the letter, and being able to regulate 
the pace of the carriage, the people gave their hero an 
embarrassing example of slow travelling. However, even 
such a journey must have an end. Verdi reached his hotel, 
the corridors of which were crowded, and, gaining his 
apartments, went speedily to bed, where, if he slept, it was 
not because his lingering admirers in the street failed to 
make a noise. So ended one of the greatest personal 
triumphs ever awarded to a composer. 

Regarding the performance we need not speak at length, 
the matter being of comparatively small interest to English 
readers. The parts were thus distributed—Oftello, Signor 
Tamagno; Iago, M. Maurel; Cazsio, Signor Paroli; 
Roderigo, Signor Fornari; Ludovico, Signor Navarrini ; 
Montano, Signor Limonta; Desdemona, Signora Panta- 
leoni; Emilia, Signora Petrovich. Taking the cast 
as a whole, it could not be called very strong. 
Tamagno had happy moments, and Maurel_ was 
excellent in every capacity, easily carrying off 
first honours. The comparatively small parts of Cassio 
and Roderigo were also well filled. On the other hand, 
the Desdemona might easily have been a better actress and 
singer. In theclosing scene, Signora Pantaleoni rose more 
nearly to the level of her task, but there was always a 
good deal to desire. So with Signora Petrovich, whom, 
once or twice, the audience showed a disposition to 
treat irreverently. Putting Maurel aside, it was grievous 
to observe how little the performers seemed to know 
of good singing—now a well-nigh lost art upon the 
lyric stage, thanks to symphonic orchestras and declama- 
tory composers. ‘‘Otello” was superbly mounted, the 
dresses, scenery, and appointments having been prepared 
with great care, and at much cost. But the storm scene 
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was puerile. The smallest provincial theatre in England 
would have been ashamed to present it. With regard to 
the orchestra and chorus, much might be said of a mixed 
character. Taking the second as efficient, some of the work 
done by the first was unaccountably bad. ‘The interlude for 
double-basses alone suffered from false intonation, and one 





wrongentry. Onthe other hand, many parts of the Opera were | 


accompanied in a style worthy the repute of Signor Faccio’s 
band. As tothe verdict of the audience regarding ‘ Otello,” 
sufficient indication has been given. The ‘ Ayes” had it 
on the question of complete acceptance, for there were no 
‘‘ Noes.” 





ROYAL ALBERT HALL CHORAL SOCIETY. 
Durinc the past month this Society has fallen back upon 


the older Oratorios, which it is pleasant to find maintain | 
their hold on the public in spite of changes of taste or | 
was given, on the oth ult., | 


fashion. Haydn’s * Creation” 


and drew a very large audience. It is the custom in some 


quarters to sneer at the old master’s work, but inadequate | 
as it may be in some respects as illustrating its tremendous | 


subject, yet as pure music it is a masterpiece of beauty, 


and so long as melody has the power to charm, so long will | 
it survive in the affection of all true lovers of music. By | 
the side of modern works the ‘‘ Creation” is, of course, | 
mere child’s play to skilled executants, and it is almost | 


needless to state that the choral and instrumental portions 
were rendered with the utmost smoothness under Mr. 
Barnby’s direction. Miss Robertson (Mrs. Stanley Stubbs) 
displayed her flexible voice to advantage in the soprano 
airs, Mr. Lloyd sang ‘In native worth ” and the rest of the 
tenor music to absolute perfection, and Mr. Watkin Mills 
merits equal praise for his splendid delivery of the bass 
solos and recitatives. This young artist is now fairly 


established in the foremost rank of our younger bass | 


vocalists. 


“The Messiah” was given as usual on Ash Wednesday. | 


How Mr. Barnby’s condensed version of Handel's work 
was rendered by the choir there is no need to say, but some 
of the soloists were new to their tasks in the Albert Hall. 
Mrs. Henschel and Miss Emily Winant both sang with 
great purity of style, though with scarcely sufficient power 
for so large a building. 
very favourable impression, owing to his good delivery and 
excellent enunciation, and Mr. Watkin Mills excited quite 


a furore by his extremely fine rendering of ‘* Why do the | 


nations.” 
NOVELLO’S ORATORIO CONCERTS. 
THOSE who listened to Spohr’s “ Calvary,” at the fourth 
of this series of Concerts, on the 1st ult., must have been 
convinced that music of such exceptional merit could not 


have remained unheard since 1852, save from some cause | 


quite apart from its value in the world ofart. Unfortunately 
the Oratorio was produced at a time when the prejudices of 
the people—fostered by the clergy—against the presentation 
of so deeply religious a musical work were too strong to 
be ignored. Under the name of * Calvary ‘’—the original 
German title being “* Des Heilands letzte Stunden ” (‘* The 
last hours of the Saviour ”’)—the work was given at the 
Norwich Festival of 1839, conducted by the composer, 


Square Rooms, under the direction of Professor Taylor, who 
translated the libretto. The denunciation of the subject 
of the Oratorio from the pulpit, before its production, at 
Norwich, could not of course prevent the audience from 
thoroughly appreciating the excessive beauty of the music ; 
but, although concessions were made in accordance with 
the general desire that the Saviour should not be a person- 
age in the work—the Apostle Fohn being made to describe 
that which in the original is enacted by the principal cha- 
tacter—save another performance at the Norwich Festival 
of 1845, and one at the Sacred Harmonic Society at Exeter 
Hall in 1852, the work was nearly ignored until the occa- 
sion under notice, when, thanks to the more liberal ideas now 
prevailing, it was presented for the first time in England as 
the composer wrote it. In the setting of the text Spohr has 
evidently deeply felt its solemn import, and in no part there- 
fore has yielded to the temptation of sacrificing the sympa- 
thetic colouring of the words for the sake of sensational effect. 
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Mr. H. Piercy, however, made a} 


having been previously heard in London, at the Hanover | 


The purity and beauty of the melodies, and the rich har- 
monies with which they are clothed, render the solos more 
powerfully eloquent than those in any other of Spohr’s 
sacred works; and the whole of the choral portions, 
although, perhaps, not remarkable for vigour, at once 
arrest the attention by the consummate skill with which 
they are written for the voices, and the charm of the 
orchestral colouring. Amongst the solos which deservedly 
excited the greatest enthusiasm we may mention ‘* Though 
all thy friends prove faithless ” (with chorus), and ‘‘ When 
this scene of trouble closes,” both for Mary, exquisitely 
sung by Mrs. Henschel; the bass air for fudas Iscariot, 
‘*Woe, horror, grief,” given with true intensity of 
feeling by Mr. Henschel, and Peter’s pathetic air, 
“Tears of sorrow,” admirably sung by Mr. Santley. 
|The lovely trio, “ Jesus, Heavenly Master,” is too 
well-known to need more than a record of its fervent 
rendering by Mrs. Henschel, Miss Meason, and Madame 
Marian McKenzie, the evident desire for its repetition 
being very properly not responded to by the Conductor. 
The choruses were sung not only with an accuracy and 
| precision which reflected the highest credit both upon 
the training of the Conductor and the ready response of 
the choir, but with a dramatic feeling which deeply 
impressed the audience, ‘‘ Shame! shame!” and ‘* What 
threatening tempest,” being especially remarkable for a 
decision and boldness which contrasted well with 
the tender, consolatory style of the final chorus 
of Disciples, ‘‘ Beloved Lord, Thine eyes we close.” 
Mr. Barton McGuckin, who sang the parts of the Saviour, 
St. Fohn,and Foseph of Arimathea, could hardly be expected 
to do equal justice to the whole of his trying recitatives ; 
but he sang well, and that he had earnestly studied the 
music was evidenced throughout the evening. The other 
soloists were excellent, and a good word must be given for 
the aid rendered in subordinate parts by Mr. W. L. Whitney 
| and Master Lambert. The orchestra was in every respect 
most efncient. Although the tempi of some of the num- 
bers seemed to us somewhat slow, Dr. Mackenzie assures 
us that, as a rule, he increased the speed of the metronome 
; marks given by the composer. It is, perhaps, hardly fair 
| to judge by the fact of an entire part of the Oratorio having 
occupied a longer time than it did under the composer’s 
own direction, because there were pauses between the 
pieces for the applause—which, of course, was not per- 
mitted at Norwich. Be this as it may, the skill and judg- 
| ment of Dr. Mackenzie in conducting the admirable forces 
| under his command were amply evidenced throughout the 
j evening; and we have every hope that ‘“ Calvary” may 
| henceforth occupy the position to which it is justly entitled. 
| 





CRYSTAL PALACE, 
AFTER an interval of seven weeks, the Saturday Concerts 
| were resumed on the r2thult., on which afternoon two of 
| the Leeds Festival novelties—Dr. Mackenzie’s ‘“ Story of 
Sayid”’ and Dr. Stanford’s ‘‘ Revenge’’—were presented, 
for the first time, to a Sydenham audience, under the con- 
| ductorship of their respective composers. In stating our 
unhesitating conviction—contrary to the verdict of a certain 
section of the press—that the honours of the performance 
rested with the chorus and orchestra, we mean to put no 
slight upon the exertions of the two principal soloists, who 
strove most loyally to give full efiect to the music allotted 
to them. Miss Annie Marriott was obviously a trifle over- 
weighted in the more exacting passages of her part, but 
sang most conscientiously throughout; while Mr. Barton 
McGuckin, though evidently not in his best voice, pro- 
duced the usual effect by his Scena ‘* Where sets the sun.” 
On the other hand, the performance of Mr. Watkin Mills, 
in which finish of style was at times quite sacrificed to 
abrupt vigour, proved a distinct falling off from his previous 
efforts. We have already spoken of the excellent perform- 
ance of the orchestra, whose rendering of the ‘ Solemn 
March” produced a great impression; and we will only 
add to our commendation of the efforts of the Oratorio 
Chorus that their share in the representation of Dr. Mac- 
kenzie’s work was not merely marked by a greater degree 
of confidence, expression, and precision than any of their 
previous achievements, but that it triumphantly stood the 





test of a comparison, in regard to these essential qualities, 
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with that taken by the redoubtable Leeds chorus itself. | Schonberger displayed his exquisite delicacy of touch, but 
Dr. Stanford’s fine setting of the ballad of ‘* The Revenge,” | elsewhere “he seemed strangely flurried, and not only played 
a work popular in the best sense of the word, followed ; many false notes, but indulged in exaggerations of style 
and here the increased familiarity with the music on the peculiarly objectionable in Beethoven’s music. The general 
part of all concerned in its interpretation was attended by | feeling was that this could not be his true form, and the 
the happiest results. If the chorus erred at all, it was on| impression was strengthened by the admirable way in 
the side of an excess of zeal; and Talleyrand’s maxim, how- | which he rendered the pianoforte part of Schumann’s Trio 
ever sound in diplomacy, will not hold good for an instant|in D minor. Nothing better than this could have been 
in the domain of music. desired, and we therefore prefer to believe that the defects 

With all due respect and admiration for ‘ Parsifal,” we|in the Sonata were due to some temporary indisposition, 
cannot regard Herr Steinbach’s concert adaptation of} At this Concert Mr. Heermann made his first appearance 
“Klingsor’s Magic Garden” and ‘‘ The Flower Maidens,” | as leader, and showed himself a sound classical executant 
from that opera—the chief orchestral novelty of the Concert | in Beethoven’s Quartet in A, No. 5, and in an Adagio of 
of the 19th ult.—as an effective or impressive piece when| Spohr. Miss Liza Lehmann sang a little air from Flotow’s 
thus detached from its scenic and vocal accessories. | ‘‘ Martha,’ usually omitted in performance, and two ot 
Another “ first performance ’’—as far as the Crystal Palace | Brahms’s Lieder, with the utmost refinement and charm, 
was concerned—was that of the clever Concert Overture} A work by Beethoven marked “ first time” is a rarity at 
written by Mr. F. kK. Hattersley for the recent Leeds | these Concerts, but a reference to the catalogue shows that 
Festival, and which met with a decidedly cordial reception, | the Sonata in F, for pianoforte and horn (Op. 17), had 
due to its intrinsic merit as well as to the fine — it | really never been given before Saturday, the 5th ult. And 
received under Mr. Manns’s baton. In Madame Falk- -| yet it is a very pleasing example of the composer’s first 
Mehlig we were glad to hear once more, with her executive | style, full of tune, and free from a touch of sadness save in 
talent unabated and her powers of expression still further | the second subject of the first movement, which, by the 
developed and matured, the gifted pianist so well known to| way, reveals the true Beethoven. The piano part was of 
our concert-halls some ten years ago under her maiden | course child’s play to Mr. Hallé, but that for horn enabled 
name of Anna Mehlig. Besides giving a very refined and} Mr. Paersch to display his wonderful command over his 
graceful rendering of the solo part in Chopin’s first Piano- | difficultinstrument. Another interesting item was Hummel’s 
forte Concerto, Madame Falk-Mehlig showed abundant | Septet. This once popular work had been neglected for 
brilliancy and force in Liszt’s piquant version for piano- | nearly a dozen years, and must have been a novelty to a 
forte and orchestra of Weber’s familiar Grand Polonaise | large proportion of the audience. Hummel may have 
(Op. 72), for which she won a double recall. Habitués of | lacked the true fire of genius, but his Septet is an extra- 
the Crystal Palace Concerts will bear us out when we} ordinarily effective work, and those who heard it for the 
express the opinion that Mr. Manns has led a finer per-| first time must have wondered why it should have been 
formance of the Symphony—Beethoven’s No. 8, in F—| shelved for so long. ‘The performance by Messrs. Hallé, 
than that given on this occasion. Perhaps the gloomy | Svendsen, Horton, Paersch, Hollander, Bottesini, and 
rumours as to the future of the Crystal Palace had afiected | Piatti was absolutely perfect. Mr. Santley, who was in 
the efficiency of the players. Certain it is that the rendering | fine voice, sang Schubert’s “ Orpheus” and Handel's 
was at times almost slipshod. Mr. Sims Reeves was the | ‘* Nasce al bosco.” 








vocalist, and was much applauded for his efforts inj Very few remarks are needed concerning the Concert of 
Glumenthal’s ‘ Requital’ and a recitative and air from | Monday, the 7th ult. Two works of Beethoven were per- 
‘Gideon ” (C. E. Horsley). | formed, namely, the Quartet in i} minor (Op. 95) and the 


| Pianoforte Trio in D (Op.70, No. 1). Mr. Schénberger was 
; ‘ | again the pianist, but he contented himself with Mendels- 
MONDAY AND SATURDAY POPULAR CONCERTS. sohn’s Prelude and F ugue in E minor (Op. 35, No. 1), which 


IntTEREST of a special nature attached to the Concert of | he played with much vigour. The audience seemed pleased, 
Saturday, January 29, the programme containing a Piano- | | and asked for a second solo, the pianist obliging them with 
forte Trio in C minor, by Mr. Arthur Foote, the American | the Capriccio in E minor (Op. 16, No. 2). “By desire, Mr. 
composer, whose Suite for strings, produced at one of Mr. | Herbert Thorndike repeated Schubert’s splendid song 
Henschel’s Concerts, was noticed in our last number. In | ** Waldesnacht,” which he sang with much artistic effect. 
the present work the young Boston musician shows himself | Further excursions into the almost boundless domain of 
a student of Brahms in the frequent employment of synco- | Schubert's Lieder would be profitable and pleasant. 
pation in his themes and accompaniments ; but there is no| Mr. Schénberger, who had so far scarcely proved himself 
obscurity or affectation of mystery, the course of the music | an artist of the first rank, fairly astonished the audience of 
being perfectly easy to follow even at a first hearing. This | the following Saturday by his interpretation of Schubert's 
was something to be thankful for, and if Mr. Foote’s Trio | so-called “Wanderer” Fantasia in C (Op. 15). This 


did not create a profound impression, it did not, at any | magnificent work, thoroughly representative of its com- 
I i ’ | } 
| poser’s genius at its brightest, is not often heard, owing to 


rate, prove tedious to the audience. The two middle | 
movements are the best, which in an Op. 5 is not surprising. | some caprice on the part of pianists, as it is one of the most 
Whether the composer possesses any real individuality | effective pieces ever written for their instrument. After 
remains to be seen. At present he has shown himself to | the first few bars, it became apparent that Mr. Schonberger 
be an accomplished musician, but nothing more. This | was going to give an exceptional performance, and expec- 
was Madame Néruda’s last appearance previous to her | tations were not disappointed. For our own part, however, 
continental tour. She took part in Mozart’s favourite | we preferred the exquisite beauty of touch he evinced in 
Quartet in D minor (No. 2), and with Mr. Hallé, in Schu- | the second movement to the fury and passion with which he 
bert’s spirited and effective Fantasia in C (Op. 159), for | attacked the Finale. No doubt the latter was a wonderful 
piano and violin. The pianist gave Beethoven’s Sonata | display of its kind, but, like Rubinstein, whom he has ap- 
in E minor (Op. go), the last movement of which he took! parently taken as his model, Mr. Schonberger indulged in 
at a singularly slow pace. We greatly prefer Mr. Hallé’s | a good many wrong notes, which at no time are pleasing 
former reading of this beautiful Allegretto. Mr. Lloyd} to the ear. He is still young, and if he is wise he will 
sang “In native worth,’ and also an extremely tasteful | ultimately adopt a purer style and realise that there is no 
and pleasing setting of Shakespeare’s sixty-first Sonnet, | particular merit in mere noise. Even a popular audience, 
by Dr. A. C. Mackenzie. however, cannot resist anything in the way of a genuine 
It is not too much to say that the audience on the follow- | sensation, and the performer was recalled three. times. 
ing Monday was mainly attracted by the announcement | Mozart’s Quartet in C (No. 6), and Rheinberger’s Piano- 
that Mr. Schénberger would play Beethoven’s Sonata | forte Quartet in E flat (Op. 38), were the concerted works 
Appassionata. The young German pianist had created an j at this Concert, and Signor Piatti played two movements 
extremely favourable impression at his Recital, but, some- | of Molique’s Violoncello Concerto in D. Miss Liza 
what strangely, his programme on that occasion did not | Lehmann again delighted her hearers by her rendering of 
contain any example of the mighty Bonn master’s works. | Mozart’s song ‘‘ To Chloe,” the opening of which bears a 
High expectations were raised and the result was a sur-| curious resemblance to that of Schubert’s familiar Lied 
prising disappointment. In the slow movement, Mr. |‘ Wohin!” 
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+h, but In the Concert of November 15 last, three move- | Kaiser, Mr. Thorndike, and Mr. [Franklin Clive. The 
played ments of a Pianoforte Suite by Grieg, entitled ‘* Aus/| order in the score was not observ ed, but the lucid remarks 
f style Holberg’s Zeiten,” were introduced by Madame Fricken- lon each number, including extracts from Otto Jahn’s 
eneral haus, and in our notice of the Concert we said that the | | description of the opera, enabled the audience to realise 
nd the entire work should be given on a subsequent occasion. | the various situations, and so heightened their enjoyment 
vay in This suggestion was carried out on the 14th ult., Mr. Max | of Mozart’s delightful music. The same master’s Symphony 
's Trio Pauer being the executant. The work made a lively im-|in E flat—perhaps the most truly melodious of all Sym- 
> been pression, thanks to the skilful manner in which the com- 'phonies—was also performed, and formed a welcome 
lefects poser has imitated the early eighteenth century style, contrast to Prahms’s clever but decidedly dry Pianoforte 
sition, introducing, however, various little fi gures and progres- | Concerto in D minor (Op. 15). Grand and even sublime 
arance sions indicating a Scandinavian origin; and also to the| as are some of the utterances of the composer whom 
cutant admirable playing of Mr. Pauer, who is rapidly advancing | Schumann “discovered,” he is terribly unsympathetic 
gio of in his art, and bids fair to take high rank therein. It was when, metaphorically, he puts on the cap of the pedagogue 
otow’s only fair that the Monday subscribers should have an! and writes by the light of the midnight lamp, as he appears 
two ot opportunity of renewing acquaintance with Hummel’s | to have done in this instance. Mr. Max Pauer mastered 
arm. Septet, so the work was repeated with the same list of| the difficulties of the Concerto with apparent ease, and 
rity at performers as before. Haydn’s Quartet in D (Op. 64,| was duly applauded, but we refuse to believe that it will 
vs that No. 1), and a pleasing Romance Pathétique, by Signor | ever become a popular work. 
, had Bottesini, played of course by the composer, were included | | The attendance was somewhat better at the next Concert, 
And in the programme. Miss Carlotta Elliot was a highly} on Thursday, the 3rd ult., the principal attraction being 
s first acceptable vocalist. | undoubtedly Beethoven’s Symphony in A, No. 7. Nor did 
ave in Mozart’s Clarinet Quintet is one of those works which | those who came go away unrewarded, as a very fine and 
oy the age cannot wither nor custom render stale. To say the | spirited rendering was given of the favourite work. The 
vas of least, it is as much enjoyed now as at any period since | Allegretto was enjoyed so much that the audience asked for 
nabled 1789, when it was composed, and, as the performance on it a second time, though Mr. Henschel wisely declined the 
er his Saturday, the 1gth ult., with Mr. Straus as leader and Mr.! request; and at the close he received what is generally 
nmel’s Lazarus in the solo part, was absolutely perfect, the} known as ‘an ovation.”” Miss Amina Goodwin also 
ed for audience had a rare treat. In effective contrast with | elicited much applause for her able rendering of a Minuet 
y toa Mozart’s mellifluous strains was Schumann’s Piano Sonata and Gavotte from Raff's Suite for pianoforte and orchestra 
have in G minor (Op. 22), which was rendered in a highly able | (Op. 200); but we can only moderately commend Miss 
extra- manner by Miss Fanny Davies. Of Beethoven’s Trio in G | Hamlin’s performance of Mendelssohn's Scena ‘ Infelice.’ 
or the (Op. 1, No. 2), and Molique’s Saltarella for violin it is | Schumann’s fine Overture to ‘‘ Genoveva”’ commenced the 
- been unnecessary to sayanything. Mr.and Mrs. Henschel sang | Concert, and Dvorak’s highly characteristic Slavic Dance 
Halle, in their best manner Boieldieu’s Duet from ‘‘ Le Nouveau in C (Op. 46, No. 1), brought it to an effective close. 
» and Seigneur de Village.” Mr. Henschel certainly made no concession to popular 
vas in We must finish our record this month by chronicling the | taste in drawing up the programme of the eleventh Con- 
ndel’s return of Dr. Joachim on the following Monday. How cert, on Wednesday, the gth ult., as it consisted almost 
the prince of violinists was welcomed, and how he justified | entirely of works which appeal mainly, at present, to the 
cert of his welcome by his magnificent playing, goes withoutsaying. artistic minority. One such is Brahms’s first, and, as 
e per- The choice of Dvorak’s masterly Sextet in A (Op. 48) to open | some consider, his finest Sy mphony in C minor. It is a 
id the the Concert was peculiarly appropriate, as it was to the | truly great work, and the impression it made when first 
er was initiative of Dr. Joachim that the work was first introduced, performed in this country at Cambridge, under Dr. 
ndels- attention thereby being drawn to the genius of the Joachim, must be fresh in the recollection of all who 
which Bohemian composer. A work of Beethoven is, however, a| were present on that occasion. The rendering by Mr. 
eased, sine qua non on these occasions, and choice fell on the Henschel’s orchestra was admirable, and the enthusiastic 
1 with bright and tuneful Quartet in G (Op. 18, No. 2). Schu- | applause implied that the audience had fully appreciated the 
By Mit mann’s Fantasia in A minor, for violin (Op. 131), is one of the work. The greatest sensation of the evening, however, 
song unfortunate composer’ slatest works, andit reflects the mental | was produced by the wonderful capacity as a violinist 
effect. dimness which was fast coming upon him. Still, Mr. Joachim | shown by Miss Nettie Carpet in Max Bruch’s Concerto 
ain of naturally looks upon it with regard, as it was specially|in G minor. Tone, phrasing, and execution were alike 
composed for him. As an encore he gave a movement | remarkably good for so young a performer, and the future 
imself from one of Bach’s Sonatas. Miss Zimmermann was | of Miss Carpenter will be watched with interest. Dr. 
nce of heard to such advantage in Schubert's Impromptu in C | Stanford's clever and humorous Overture to ‘‘ The Canter- 
bert’s minor (Op. go), and some of the Valses Nobles (Op. 77), | |bury Pilgrims” recalled pleasant recollections, and also 
This that the audience would have been pleased had she played | regret that the necessity of chiefly considering provincial 
com- the entire set. | tastes compelled Mr. C Carl Rosa to remove the “Opera from 
ing to SS his repertory after its first season. Beethoven’s early and 
most oe — ree ee Mozcart-like terzetto ‘‘ Tremate, empi tremate,” was well 
After LONDON SYMPHONY CONCERTS. sung by Mrs. Henschel, Mr. Feery' Pasa, and Mr. Eliot 
erger Too much praise cannot be bestowed on Mr. Henschel for | Hubbard. 
xpec- the enterprise and perseverance he is evincing in his| We have often had to speak adversely of the Richter 
vever, arduous undertaking, but he has not, as yet, found his due | Concerts on account of their sectional character, but after 
ed in reward in the patronage of the public. Not more than | his experience on Tuesday, the 15th ult., Mr. Henschel 
ich he twice has St. James’s Hall been full, and the attendance on | might declare that he has found the public sectional in its 
derful some occasions has been wretchedly meagre. In other | tastes. After trying Mozart, Mendelssohn, Brahms, and 
AS ap- words, Mr. Henschel is experiencing the same fate that has | other masters in vain, he offered a programme of the 
red in befallen others who have believ ed, to their cost, in the | Richter pattern, that is to say, Wagnerian selections, and a 
asing existence of a widespread desire on the part of the public | Beethoven Symphony thrown in, ‘and succeeded in filling 
e will for orchestral Concerts. Thousands will flock to hear a| St. James’s Hall with an enthusiastic audience. We do 
is no sensational performer, or a work about which everybody is | not profess to understand why this should be so; indeed, 
lence, talking ; but good sound, honest, artistic labour is reg arded | the narrowness of the public’ vision which such a state of 
nuine with as much indifference as ever. It is melancholy to be | things discloses is truly lamentable. At the same time it 
fimes. obliged to write thus, but it is of no use to blink the facts. | | would be unduly severe to blame Concert-givers for occa- 
iano- In the general cultivation of music we are immeasurably in | sionally offering a bait in order to secure a full house. With 
works advance of our fathers, but some of the higher forms of the | one exception ‘the W agner pieces were such as have been 
ments art are still only cared for by a select few. At the ninth|heard ad nauseam in St. James’s Hall, namely, the 
Liza Symphony Concert, on Friday, January 28, the Conductor | Vorspiel and Liebestod from ‘Tristan und Isolde,” 
ing of ventured out of the ordinary track, with the usual result of | Poger’s address from “Die Meistersinger,” Wotan’s 
cars & empty benches. A selection of five numbers from Mozart’s | Abschied with the Feuerzauber, from ‘‘ Die Walkie,” and 
Lied opera buffa “Cosi fan tutte ” was given, the vocalists being | the noisy ‘“‘ Huldigungs”’ Marsch. The vocal excerpts 
Miss Larkcom, Madame De Fonblanque, Mr. Charles | were sung, not declaimed, by Mr. Santley, who was in 
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excellent voice, but the orchestra was not sufficiently 
subdued for the full attainment of Wagner’s intentions. 
There was one trifling novelty, a sketch entitled ‘‘ Traume,”’ 
for strings (without basses), clarinets, bassoons, and horns. 
It is a kind of reflection upon the love duet in ‘ Tristan 
und Isolde,” and was set as a song by the composer, and 
also as a violin solo. Both the latter versions have been 
published for some years, but the orchestral piece was given 
for the first time on this occasion. It was evidently much 
liked, but the Conductor declined to grant an encore. The 
Symphony was the “ Eroica,’”’ which was finely interpreted 
and enthusiastically received. 

Herr Joachim appeared at the thirteenth Concert, on the 
24th ult., the magic of his name being, of course, sufficient 
to draw a capital house. London amateurs would indeed 
have disgraced themselves had they hung back on such 
an occasion. The principal solo of the famous Hungarian 
violinist was Brahms’s Concerto in D (Op. 77), which was 
first performed by him at the Gewandhaus Concerts on 
New Year’s Day, 1879. It has frequently been heard in this 
country, but we cannot regard it as one of its composer’s 
most inspired utterances. The solo part is laboured and un- 
grateful to the player, owing probably to the fact that 
Brahms is not himself a violinist. Still, with Herr Joachim 
as the executant, it is by no means ineffective, the vigorous 
Finale especially proving satisfactory to the audience on the 
present occasion. After Beethoven’s Romance in F (Op. 50) 
there was a persistent demand for an encore, but Mr. 
Henschel as persistently declined, to his great honour be it 
said. It was a great treat tohear one of Haydn’s Symphonies 
once more. These charming works are, by some foolish 
caprice, now studiously neglected by concert-givers, but | 
after the enthusiasm awakened to-night by the No. 9, in B | 





flat, of the Salomon set, Mr. Henschel will be unwise if| 
he does not frequently allow the name of the delightful old | 
master to appear in his programmes. Sterndale Bennett’s 
Overture to “ Parisina” opened this Concert and Liszt’s | 
Hungarian Rhapsody in D (No. 2) concluded it. The 
performances throughout the evening were of unusual | 


excellence. | 


MR. WALTER BACHE’S PIANOFORTE RECITAL. 


A soMewuat larger audience than usual assembled in | 


St. James’s Hall, on Monday afternoon, the 21st ult., when 
Mr. Bache gave his annual Recital. Whether this was 
because the programme was announced as miscellaneous, 
or because people are at last being converted to the truth 
as it is in Liszt, cannot be determined. At any rate, 
Mr. Bache continues to pursue his self-imposed mission 
with undiminished firmness, for besides the music of his 
revered master the scheme of the Recital only included a 
Prelude and Fugue of Bach, and Beethoven’s Fifteen Varia- 
tions in E flat to play the audience in, and Mendelssohn’s 
Fantasia in F sharp minor (Op. 5) to play them out. The 
most conspicuous of Liszt’s works was a so-called Fantasia 
quasi Sonate, ‘Apres une Lecture de Dante.” This is a 
most extraordinary composition, of which it is absolutely 
impossible to form any idea at a first hearing. Three 
themes were quoted in the programme, of which the 
first evidently represented the “Inferno,” and the last 
the “ Paradiso,” but beyond this we could not trace any 
definite meaning in the constant progression of discords of 
which the piece is made up. A selection of four of the 
“Etudes d’execution transcendante”’ proved far more in- 
telligible, and a transcription for two pianos of the 
picturesque symphonic poen: “ Mazeppa’’ came out very 
well. In this Mr. Bache was assisted by Mr. Fritz 
Hartvigson. Ifthe audience did not appreciate the music, 
they did the admirable playing of Mr. Bache, recalling him 
several times in the course of the afternoon. 





MR. SCHONBERGER’S PIANOFORTE RECITAL. 
WHEN this young pianist made his début before a London 
audience he was immediately hailed as a performer of no 
ordinary calibre, and as a natural consequence there was a 
large audience of connoisseurs at his second Recital on 
Wednesday, the 16th ult., at St. James’s Hall. Sooth to 
say, however, as we have noted elsewhere, the strikingly 
favourable impression he made at the outset has scarcely 
been confirmed since. On the occasion now under notice 


his executive merits were fully displayed, but the defects ct 
his style were unfortunately brought into greater promi- 
nence. These defects are precisely the same as _ those 
which prevent true critics from regarding Rubinstein as a 
perfect artist. The Ercles vein is suited neither to the one 
nor the other. Take, for example, Mr. Schénberger’s 
rendering of Schubert's Sonata in A minor (Op. 42), 
Nothing more exquisitely refined and musical could be 
imagined than his delivery of the beautiful variations in 
the second movement, and nothing more at variance with 
the true canons of art than the pell-mell speed and fury 
with which he attacked the Finale. Mendelssohn’s ‘* Varia- 
tions Sérieuses”’ suffered still more, the playing at times 
degenerating into a mere whirlwind of discord, in which it 
was difficult to distinguish wrong notes from right. 
Afterwards the performer calmed down and displayed the 
charm of his touch in some of Chopin’s pieces and Raff's 
“ Fileuse.””. Mr. Schonberger has exceptional gifts and he 
has youth on his side; it will be entirely his own fault it 
he does not develop into a great artist. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION, 

A PERFORMANCE of Spohr’s “ Calvary,” in some respects 
extremely remarkable, was given by this Society at the 
Shoreditch Town Hall, on the 21st ult. We need not here 
repeat what we have said elsewhere concerning the merits 
of this long neglected masterpiece; but it is only due to 
the energetic Hackney amateurs to say that they were the 
first to announce its revival. So far as regards the choir 
and orchestra, the rendering under Mr. Prout deserves to 


| be praised in the highest terms. The choruses had been 


thoroughly mastered, and were sung not only with spirit 


| and perfect precision, but with a large measure of refine- 


ment, the nuances being well observed. Spohr’s tempi 


|were kept throughout, greatly to the advantage of the 
|music. The Society was not quite so fortunate with its 
| soloists. Madame de Fonblanque was obviously out of voice, 


and being unable to attend the rehearsal, very properly re- 
| signed her principal air, ** When this scene of trouble closes,” 
to Miss Fusselle, who rendered it in a very praiseworthy 
manner. The tenor music was extremely well sung by 
| Mr. Piercy, and Mr. E. Birch was also commendable ; but 
Mr. Franklin Clive was not quite note-perfect, and was 
responsible for the only slip in the performance. We 
| have not yet, however, mentioned that which rendered 
| the occasion specially noteworthy. After the overture, 
| Mr. Prout addressed the audience to the effect that, having 
| regard to the solemn nature of the subject, applause would 
| be unseemly, except at the end of each part. The result 
|of this was twofold; the music was heard without inter- 
ruption, and when a pause was made near the close, as is 
customary with this Society, to allow of early departures, 
profound silence was maintained, and no one stirred. Mr. 
Prout’s innovation might well be copied on_ similar 
occasions. Great interest was taken in the revival, the 
hall being crowded, and money refused for all parts. 
ROYAL COLLEGE OF MUSIC. 

A Concert was held cn the roth ult., at which Beet- 
hoven’s ‘ Coriolan’”’ Overture, Weber’s Concertstiick, Max 
Bruch’s Violin Concerto (No. 1), and Mozart’s Symphony 
in D (Hafner, 1782) afforded ample opportunities to the 
orchestra and soloists for proving their quality. Special 
indulgence was claimed for Mr. Sutcliffe, who, at very short 
notice, had undertaken to replace Mr. Inwards in the Violin 
Concerto, and acquitted himself excellently under the cir- 
cumstances. Mr. Sutclifie was also heard in Joachim’s 
arrangement for orchestra and violin solo of Schumann’s 
much-arranged Abendlied, which he gave with due delicacy 
of expression. Mr. Cook, who had charge of the solo 
instrument in the Concertstiick, has a very clean, crisp 
touch, and a bright and alert style, and if his rendering 
failed to convey to the full the romantic and chivalrous 
sentiment which pervades this work, it was, at any rate, an 
agreeable and promising effort. The orchestra played very 
efficiently throughout, and although at times uncertain in 
the wind department, it should be noticed that the ‘extras ” 
were fewer than we remember to have observed 
before. Besides the pieces already mentioned, three vocal 
numbers were included in the programme—‘O tu Palermo” 
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(Verdi, “ Vépres Siciliennes”), sung with real dramatic 
instinct and intelligence by Mr. Price; Handel’s ‘* But who 
may abide,” spiritedly given by Mr. Ridding ; and Cherubini’s 
“Ave Maria,” in which the clarinet obbligato (Mr. 
Godfrey) deserves a word of commendation. In Professor 
Henry Holmes the orchestra had a sympathetic and 
conscientious Conductor. On the following Thursday 
Hummel’s Septet received an excellent interpretation at 
the hands of Miss Grimson (piano), Mr. Carrodus (flute), 
Mr. Horton (oboe), Mr. Smith (horn), Mr. Kreuz (viola), 
Mr. Werge (violoncello!, and Mr. A. Blagrove (double- 
bass), names which are interesting in more than one case 
as affording welcome proof of the transmission of musical 
talent. The chief credit of the performance undoubtedly 
rested with Miss Grimson, whose admirable phrasing and 
neatness of execution cannot be too highly praised. In 
Mr. Smith the College possesses a horn-player who is 
already competent, and is likely to become first-rate. Of 
the other players it will suffice to say that they were 
thoroughly at home in their parts. Miss Stone, who gave 
the Andante and Allegro (a most inappropriately named 
movement) from a Violin Suite in F, by F. Ries, showed a 
decided advance in breadth of tone and style since 
her last appearance at these Concerts. Improvement was 
also evidenced by Miss Berry, who sang “ Ah se tu dormi”’ 
(‘‘ Giulietta e Romeo,” Vaccaj) in very creditable style. 
Of the remaining numbers of the programme, a Fantasia 
and Fugue from Rheinberger’s Sonata (No. gy), for organ, 
and Chopin’s familiar Polonaise in A flat deserve notice. 
Of the former, Mr. Noble gave an intelligent though some- 
what reserved rendering; while Miss M. Moore, if a little 
overweighted in the latter piece, played with the finished 
and unaffected style which Mr. Franklin Taylor invariably 
imparts to his pupils. 


ST. MARYLEBONE PARISH CHURCH. 

THIS spacious edifice was crowded to excess on the 
day after Ash-Wednesday (the 24th ult.), when Dr. 
Stainer’s new work, ‘The Crucifixion,” was performed 
for the first time. There was no cause for wonder at this. 
The performances of the same composer's “ Daughter of 
Jairus”’ a short time ago had, no doubt, predisposed the 
local public in his favour, and, further, special musical ser- 
vices during Lent are happily becoming common. We have 
spoken at length of this beautiful setting of the ‘‘ Passion” 
in our review columns, and therefore need only dwell here 
on the noteworthy features of the performance so far as 
may be done with propriety. There was a large and 
thoroughly efficient choir, all the choral portions of the 
work being rendered very nearly to perfection, Particular 
mention should be made of the vigour shown in the 
stirring chorus ‘‘ Fling wide the gates’ in the March to 
Calvary, and the refinement and true intonation in the 
unaccompanied number ‘God so loved the world.” The 
names of the soloists were not given, but we may say with- 
out offence that they were well up to their duties, the 
tenor especially singing his effective part with taste and 
expression. The accompaniments were beautifully played, 
and the composer, who conducted, must have been well 
satisfied with the rendering of his work. Considering that 
the hymns were, of course, unfamiliar to the congregation, 
they were fairly taken up. 

THE NATIONAL EISTEDDFOD. 

Our readers are aware that this year the National 
Eisteddfod of Wales holds its meetings at Caerludd— 
otherwise London—and that the Albert Hall will be occu- 
pied for that purpose during four days in August next. 
The full programme is now before us, with particulars of 
numerous competitions in poetry, prose, translation, music, 





painting, sculpture, and design. We are here concerned 
with those in the department of music only, and to them} 
shall confine our attention. For composition, nine prizes | 
are offered, amounting in value to £101. They include | 
£25 for the best sacred Cantata (soli, chorus, and orchestra) ; 
£10 for the best Congregational Anthem; £7 for the best | 
Vocal Trio, Pianoforte Trio, and Part-song respectively ; | 
and £5 each for the best soprano, contralto, tenor, and | 
baritone Solos. There is also a special prize of £25 for the 
best orchestral Overture, the donor of which has chosen his | 


own adjudicators— Messrs. Stainer, Prout, and John 
Thomas. All these are restricted to Welsh competitors— 
that is to say, natives of Wales or Monmouthshire, persons 
of Welsh parentage, or who have lived in Wales during 
twelve months prior to the first day of the Eisteddfod. In 
the department of vocal and instrumental performance 
there are no fewer than twenty-one prizes, aggregate value 
£560, besides several gold medals. The first and second 
choirs (200 to 250 voices), in an open choral competition, 
will receive £200 and £50 respectively. In another com- 
petition of the same class (120 to 150 voices), limited to Welsh 
singers, the prizes are  rooand £25. A third, for male voices 
(50 to 70) and open to all, offers one prize of £50; 
another of £20 being connected with a sight-singing test. 
There is one prize (£10) for the best Vocal Quartet, and 
there are two of £5 for the best Vocal Duet—soprano and 
contralto, tenor and bass. The vocal solo prizes are nine 
in number, each value £5. In addition there is an 
orchestral band competition (£30), anotherin String Quartet 
playing (£10), and three prizes of £5 for pianoforte, harp, 
and harmonium solos. In each case, save the exception 
already pointed out, the adjudicators will be chosen from 
the following list:—Sir G. A. Macfarren, Signor Ran- 
degger, Mr. Joseph Bennett, Mr. John Thomas (Pencerdd 
Gwalia), Mr. Joseph Parry, Mus. Doc., Mr. David Jenkins, 
Mus. Bac., Mr. Emlyn Evans, Mr. J. H. Roberts, Mus. 
Bac., and Mr. John Thomas (Llanwrtyd). In connection 
with the competitions open to all comers, the jury consists 
of three Welshmen and three Englishmen, counting Signor 
Randegger as an Englishman by adoption. It is to be 
hoped that English choirs will enter for, at any rate, the 
greatest prize and make a good fight. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

INSTRUMENTAL chamber music, like Shakespeare, spells 
ruin for most of the caterers who have touched it in 
Birmingham of late years, and it seems pretty evident that 
the directors of the musical section of the Midland Institute 
can claim no immunity from the general fate. On one or 
two recent occasions the monthly Saturday Concerts 
have been well attended, but only when the instru- 
mental features of the programme were supplemented by, 
or rather subordinated to, vocal attractions of a higher order 
than is customary at Chamber Concerts; when shorn 
of such exceptional baits for the groundlings, the Concerts 
have been given generally to a beggarly account of empty 
benches. That was the fate, at all events, of the monthly 
Concert on the 5th ult., when the instrumental perform- 
ances of Mr. T. M. Abbott (violin), Mr. Edward Howell 
(violoncello), and Dr. R. M. Winn (pianoforte) were 
relieved only by the vocal essays of Mr. Edward Levetus. 
The chief features of the instrumental selection were 
Schumann's Pianoforte Trio in F (Op. 80), composed 
in 1847, Mendelssohn’s B flat Sonata for pianoforte and 
violoncello, and a Romance for violin, by Max Bruch. The 
Schumann trio was admirably played throughout, but in the 
Mendelssohn duet there was an occasional want of spirit 
and contrast. The singing of Mr. Levetus was marred by 
an excessive vibrato, but his selection was a judicious one, 
and he sang with feeling and a certain refinement, his best 
efforts being perhaps Rubinstein’s ‘The Dream” and 
Raff’s ‘* Madchenlied.” 

Messrs. Harrison’s third Subscription Concert, on the 
7th ult., was signalised by the re-appearance in Birmingham, 
after an interval of many years, of the veteran tenor, Mr. 
Sims Reeves, whose performances on this occasion 
were distinguished by a refinement and expressiveness that 
repeatedly kindled the enthusiasm of the audience. His 
contributions included Handel's ‘‘ Deeper and deeper still,” 
with its customary sequel, ‘* Waft her, angels”; Dibdin’s 
“Tom Bowling,” and a part in the old duet “ All’s well” 
with Mr. Santley. Mr. Reeves encountered aright royal recep- 
tion from an overflowing and demonstrative audience, but, 
as on former occasions, he steadfastly refused to accede to all 
demands for repetitions. Mdlle. Antoinette Trebelli sang 
‘“Una voce poco fa’’ with rare charm and finish; Madame 
Patey especially delighted the audience in Spohr’s fine 
song “ Bright star of night” and Anderton’s ‘‘ Come to me, 
O ye children”; Mr. Orlando Harley’s agreeable tenor 
voice was heard to advantage in ‘‘ Love sounds the alarm ” 
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(from “ Acis and Galatea’) and Balfe’s ‘Good night, 
beloved’’; Mr. Santley was in unusually good voice, and 
gave Purcell’s ‘ Let the dreadful engines” in grand style. 
In the instrumental department the honours were divided 
between Miss Nettie Carpenter (violin), Miss Fanny 
Davies (pianoforte), and Mr. Hollman (violoncello). 
The two ladies united with excellent effect in Grieg’s 
Sonata in F, Miss Davies especially charmed the audi- 
ence in Rubinstein’s Valse Allemande, and Mr. Holl- 
man, in two movements from Mendelssohn’s duet Sonata 
in B flat and an “ Air de ballet,” pizzicato, by Léo Délibes, 
gave abundant proofs of his mastery of the instrument. 

The undoubted success achieved by * Erminie,”’ which 
first saw the footlights at Birmingham a couple of years 
ago, inspired high expectations of ‘‘ Mynheer Jan,” a new 
work by the same composer, which was produced at the 
Birmingham Grand Theatre, on the 7th ult. Herr 
Jakobowski, however, has not been so fortunate either in his 
libretto or in his musical inspiration as on the previous 
occasion, and though ‘* Mynheer Jan” is considerably 
above the average of English comic operas, it has not taken 
the public by storm as ‘“‘Erminie” did. The principal 
characters were sustained by Miss Camille d’Arville, Miss 
Violet Melnotte, Mr. Frank Wyatt, M. Marius, and Mr. 
Harry Paulton, all of whom spared no effort to make the 
production a success. It is scarcely necessary to add that 
the piece was sumptuously mounted, alike as regards scenery 
and costumes. 

At Mr. Stockley’s second Orchestral Concert, on the 
1oth, a work, new to Birmingham, was produced under 
the composer’s direction in the shape of Dr. C. Villiers 
Stanford’s ‘“‘Elegiac’’ Symphony, suggested by Tenny- 
son’s “In Memoriam,” and first heard at one of the 
Concerts of the Cambridge University Musical Society, on 
March 7, 1882. As the Symphony has since been given at 
the Gloucester Musical Festival, and various important 
Concerts in London and elsewhere, its construction and 
merits need not be discussed here, and it will sufficeto remark 
that the Birmingham public were profoundly impressed by 
its solemn beauty and scholarly character, as was testified 
more particularly by their applause after the slow move- 
ment in F major, and the enthusiastic recall of the composer- 
conductor on the conclusion of the work. Among other 
interesting features of the Concert may be mentioned the 
Overtures to ‘‘ Euryanthe ” (Weber) and ‘“ Les deux Jour- 
nées”’ (Cherubini), the Ballet music from Rubinstein’s 
‘“‘Feramors,’’ and Mendelssohn’s Notturno from the 
‘‘Midsummer Night’s Dream.” In one or two instances 
these performances would have benefited by an additional 
rehearsal, but the playing of the Symphony left little to be 
desired. Madame Clara Samuell and Mr. Robert Grice 
were the vocalists. The lady distinguished herself more 
particularly in Handel’s “‘Lusinghe pit care”? and two 
chamber songs, Spohr’s “ Bird and Maiden” and Mac- 
farren’s “‘ Pack clouds away,” in which latter the clarinet 
part was capitally played by Mr. G. Pountney. Mr. Grice 
sang Handel’s ‘“‘ Revenge, Timotheus cries,” with con- 
siderable power and spirit, and was even more successful 
in ‘The sea rules all,” from Smart’s * Bride of Dunkerron.” 
Mr. Stockley’s conducting left nothing to be desired. 

The Carl Rosa Opera Company commenced a three 
weeks’ season at the Grand Theatre, on the 14th, but 
owing presumably to the numerous operatic series, comic 
and serious, good, bad, and indifferent, with which the 
local public had been plied during the previous two or 
three months, the measure of support accorded to the 
undertaking has thus far been inadequate. The most 
popular selections hitherto have been Bizet’s ‘‘ Carmen,” 
Ambroise Thomas’s “ Mignon,” Gounod’s ‘ Faust,” 
Wagner’s “Lohengrin,” and F. Corder’s new opera 
“ Nordisa,” which was given for the first time in 
Birmingham on the 22nd ult. Madame Marie Roze 
has won new laurels here as Marguerite and Elsa, 
which are likely to rank henceforth amongst her most 
attractive assumptions, and she has surprised her local 
admirers by the improvement in her voice, which seems to 
have recovered now much of the freshness and stability of 
former years. Madame Gaylord has been suffering from a 
slight cold and hoarseness, which have impaired her vocal 
effects; but her acting and phrasing remain as charming 
as ever. The light, brilliant, and flexible voice of Madame 





Georgina Burns continues to charm all hearers, and the 
new tenor, Mr. Edward Scovell, is making rapid way in 
popular favour in virtue of the warmth and spirit of his 
acting, as well as of the refinement of his singing. 

The Midland Musical Society, which has succeeded 
the old Musical Association as the public musical caterer 
on Saturday nights at popular prices, continues to make 
steady progress, under the direction of Mr. H. M. Stevenson. 
On the roth ult. a large audience assembled in the Town 
Hall to listen to a very creditable performance of F. H. 
Cowen’s “Sleeping Beauty,” by the members of this 
Society. The Saturday Organ Recitals of Mr. Astley 
Langston, relieved by occasional vocal solos, are also 
meeting with much favour here. Sunday musical enter- 
tainments are on the increase. A Concert of secular music, 
in which string and military bands took part, was given in 
the Great Hall at Aston Lower Grounds, on the 2oth ult., 
when the principal vocalist was Miss Emily Parkinson, 
At Curzon Hall, Mr. Snazelle completed, on the same 
day, a Sunday series of sacred Recitals, in which he 
was assisted by other vocalists. 

Of the Festival Choral Society’s Concert, on the 24th ult., 
when Verdi’s ‘* Requiem” was performed for the first time 
in Birmingham, particulars must be reserved for next issue. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Hallé series of Concerts is coming to an end, not 
only as regards the present season, but unfortunately, 
according to the ill-fated announcements, with no prospect 
of their being resumed. ‘This decision is regrettable, and 
whilst it was scarcely unexpected in view of the considerable 
falling off in the public patronage of these Concerts, it is 
difficult to understand why sufficient support has not been 
forthcoming to retain in Liverpool a further continuance of 
Mr. Halle’s organisation. It has, however, for some time 
been manifest in local musical circles, that on the principle 
of ‘‘a house divided against itself,” either the Philharmonic 
Society or the Hallé Concerts must come to grief. Mr. 
Hallé has been, since his appointment to the Philharmonic 
Society three years ago, the Conductor of both organisations, 
and whilst the Society has possessed the advantage of a 
chorus and consequently the ability to give choral works, 
Mr. Hallé has, at his own Concerts, made up for the 
deficiency by a more numerous orchestra. The similarity 
between the two series of Concerts, which have for many 
years formed the staple of Liverpool's music, is sufficiently 
apparent to account for a loss of public interest in either 
the one or the other, and now the result is seen in the 
threatened termination of what had, through considerable 
uphill work and difficulty, established itself in popular 
favour as an organisation second to none in the kingdom. 
It is to be hoped, however, for the sake of Liverpool, that 
Mr. Hallé’s decision is open to reconsideration. 

At the sixth and seventh Concerts of the series, held on 
January 18 and the Ist ult. respectively, the chief orchestral 
features were a Scherzo Capriccioso in D flat, by Dvorak; 
an Andante in E fiat, from an unpublished Symphony of 
Haydn’s ; Berlioz’s Symphonie Fantastique in C; a 
Rhapsodie Hongroise, by Liszt, No. 2, in D; and Mozart’s 
Symphony in C major, No. 34. The two Rhapsodies—for 
Dvorak’s Scherzo may correctly be classified under the 
term—were new to Liverpool, and although naturally 
distinctive in their construction and general style, each 
created considerable interest. The former is a model of 
scholarly genius, full of intricate difficulties and constant 
modulations; and the latter is a composition of perfect 
symmetry and taste, without that excess of percussion and 
glitter which occasionally betrays itself in these Khapsodies 
of the lamented Abbé. The Symphonie Fantastique of 
Berlioz is aptly so called, and its masterly construction and 
daring originality, apart from the weird effects produced, 
bear testimony to the budding genius of the then youthful 
musician, Mr. Hallé himself was the pianist at both of 
these Concerts, and his conspicuous ability, particularly in 
Mendelssohn’s ‘Capriccio brillante” in B, was never 
shown to greater advantage. The purity of Mr. Hallé’s 
style, and the clearness of his touch, added to his scholarly 
conception of the intentions of great works, constitute the 
best qualifications for the true execution of Concertos— 
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perhaps the highest form of pianoforte music. Mr. Hallé’s | For the roth ult., Mr. Hallé arranged a very alluring 
reception was, in this instance, of a particularly cordial | programme, including the Overture ‘ Der Freischitz ” 
nature, and he was compelled to satisfy the cravings of the | (splendidly given), Schumann’s Symphony in C minor, 
audience by giving as an addendum Schubert’s Moment | Liszt’s ‘* Rhapsodie Hongroise” in D (No. 2), with Bach’s 
Musicale in F minor. Miss Hope Glenn and Madlle. | Concerto in D minor and Mozart’s in F, for three pianos. 
Schneider were the vocalists at these two Concerts| One of the largest audiences of the season was drawn by 


respectively. 


The Philharmonic Society, in the regular sequence of 


the season’s series, gave its seventh and eighth Concerts on 
January 25 and the Sth ult. The first was notable because 


| the unusual chance of hearing three such players as Miss 
Zimmermann, Miss Fanny Davies, and Mr. Hallé himself. 
| Mozart’s triple Concerto—said to be performed for the first 
| time in this country—is a very agreeable, placid, and grace- 


of the re-appearance, after a somewhat lengthy interval, of | ful work; and its execution was most finished and equal. 


Signor Piatti, who, in addition to some miscellaneous 
selections, played Molique’s Violoncello Concerto with his 
usual perfect finish and ability. 
in C minor, and, at the following Concert, Haydn’s charm- 


ing No.7, in C. Beethoven’s Choral Fantasia (Op. 80) also | 


figured in this programme, but its rendition was scarcely as 
complete or satisfactory as might have been desired. Any 
deficiency in this instance, however, was amply atoned 
for on the part of the choir by the intelligence and care 
with which they sang, in the course of the evening, two 
part-songs by Sullivan and Pinsuti. Madame Marie Roze 
was the vocalist at this Concert, and won high favour by 


her rendering of three well known selections, ** Divinités du | 


Styx” from “ Alceste,” the ‘* Habanera”’ from ‘* Carmen,” 
and Paladilhe’s Serenade. 
The opera season, extended as it was, has at length come 


to an end, and Mr. Rosa has left Liverpool to solicit the | 


patronage of other sections of the provinces. His success 
here has been simply phenomenal, and whatever may be 
the experience of other musical ventures, it certainly appears 
to be an established fact that English opera, or at least the 
Carl Rosa organisation, has made for itself a certain and per- 


manent home in Liverpool ; and, as Mr. Rosa said, in a short | 


speech from the stage on the last night of his many triumphs, 
we should be proud of the distinction of having given 
the lead in this respect. 

We have already referred to the successful first produc- 
tion of Corder’s *‘ Nordisa.”” Notwithstanding its com- 
paratively modest pretensions, its reception has been of 
the most hearty character, resulting in its constant 
repetition with unabated enthusiasm, and it now remains 
to be seen whether Liverpool’s verdict will be permanently 
confirmed. 

The last night of the season was devoted toa performance 
—the first in Liverpool for several years—of Flotow’s 
*Martha.” In this Mr. Seymour Jackson’s singing, as 
Lionel, was marked throughout by great sweetness 
and taste. Madame Georgina Burns as Martha, Miss 
Marian Burton as Nancy, Mr. Leslie Crotty as Plunket, 
and Mr. Aynsley Cook as Lord Tristan, were equally suc- 
cessful, and combined in the presentation of a capital 
performance. Mr. Goossens directed the opera, and to 
him is due aconsiderable share of the success of the entire 
season. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE programme of the Gentlemen’s 
January 31 was especially interesting, and it is not surpris- 
ing that it attracted an unusually large and enthusiastic 


audience. The chief item was Dr. C. H. H. Parry’s Orches- | 


tral Suite in A minor, not only a very musicianly, but in 


many respects a charming work, skilfully constructed and | 


scored. Mr. Santley, as if to make it pre-eminently an 
English night, gave Purcell’s ‘‘ Let the dreadful engines ” 


and the “ Vicar of Bray,” in addition to the dramatic | 


** Son of the Ocean Isle,” by Betterton (if that be the name 
of the author). 

On the following Thursday, Mr. Hallé gave ‘“ Judas 
Maccabeus,” upon which there has been quite a run this 
season. Mdlle. Trebelli made her first essay here in 
Oratorio music, and gave promise of great future success. 
Her voice—although rapidly gaining fulness—is as yet 
scarcely what we look for in ‘‘ Mighty kings’; but in the 
quieter portions of the work Mdlle. Trebelli was admir- 
able, and in clearness and finish of execution irre- 
proachable. Miss Hilda Wilson and Mr. Lloyd were 
excellent, and Mr. Bridson distinctly advanced his reputa- 
tion here. 


The Symphony was Gade | 


| The pianos accorded admirably in tone, and the players in 

neatness of execution and in style. That any great effect 
was created could not be averred, but everybody was 
pleased by the suavity of the music, and by the smoothness 
and delicacy of its presentation. Bach's work is of different 
calibre and more masculine vigour, displaying the un- 
rivalled contrapuntal skill, as well as the ever fresh fancy of 
the great master. The vocalist of the evening, Miss Agnes 
Janson, made a very favourable impression in some 
Scandinavian and French songs. On the 17th ult., Mr. 
Hallé, for the first time since the severe illness which has 
so grievously interfered with his plans for the season, re- 
appeared as the solo pianist, playing with undiminished 
skill and ease Beethoven’s ‘ Waldstein” Sonata and 
Chopin’s F minor Concerto. If Miss Emily Winant could 
sustain a steady pure tone, her powerful voice would be 
very acceptable; but an incessant vibrato is anything but 
‘agreeable. Moszkowski’s Suite in F (Op. 39) was played 
for the first time, some portions being very pleasing. 
Concerning “ Elijah” (given on the 24th ult.), I need not 
write. 

Mr. de Jong concluded his series of Concerts on the 
12th ult., with a party including Mdlle. Marimon (so long 
| absent as to be quite unknown to many present Concert 
frequenters), Madame Sanderini, Miss Eleanor Rees, and 
| Messrs. Guy and Maybrick, with Signor Mattei as pianist, 
/and Signor Hegzesi as violoncellist. For his benefit Con- 
| cert, on the 26th ult., Mr. de Jong announces a large party, 
| and a mode of selecting a portion of his programme which 
| has been tried at other Concert-rooms here, but not at the 
| Free Trade Hall. I cannot think that the voting for the 
| instrumental items is a very dignified mrode of arranging 
the scheme, or calculated to raise the character of the 
speculation. 

After the despatch of my last report, the Vocal Society, 
|under Mr. H. Watson, gave a performance, with piano 
| accompaniment, of Mendelssohn’s “ Athalie.”” The work 
| was, of course, by the want of the orchestral accompani- 
|ments, shorn of much of its charm; but the body of tone 
| produced in the choruses was mellow and pleasing, and 
| the ensemble singing reflected much credit upon the Con- 
ductor. 
| On the 6th ult., Signor Risegari and his coadjutors gave 
'their second Chamber Music Concert for the season. 
| Clearly the change to Saturday evenings was a wise move ; 
| the audience was much larger than heretofore, and very 
; enthusiastic. Mendelssohn’s Quartet in E minor was 
| deliciously played; and although Spohr’s Duet in D major, 





Concert of | for two violins, was a little short of perfection, Brahms’s 


Sextet in B flat made full amends. The work is now so 
well known that no criticism is required of the performance, 
which was most creditable to all concerned. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue fifth Bradford Subscription Concert, which was 
| given on January 28, was almost wholly divided between 
ballads and solo instrumental performances. The pro- 
gramme was an interesting one, and was carried out by 
several capable artists, four of whom were vocalists and 
three instrumentalists. Madame Valleria was heard to 
excellent advantage in two songs by Mendelssohn—a 
‘Winter song” and “ The Violet ’—and Schumann's 
impassioned ‘* Widmung,” which latter was warmly 
encored. Miss Ada Doyle (contralto) sang in place of 
Miss Alma de Lisle, and met witha fair reception, although 
she had a cold, and was unable to do full justice to her 
selections. Mr. Charles Ellison, who is about to join the Carl 
| Rosa Company, displayed his vocal abilities with favourable 
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effect, and Signor Foli ‘ brought down the house” by 
his able rendering of Formes’s song ‘“ In shelter and vale.” 
The Concert opened with two movements from Mendels- 
sohn’s Trio in C minor, which were played by Mr. Tivadar 
Nachéz, Mr. Hollman, and Signor Bisaccia, and the only 
other concerted performance of the evening was a vocal 
quartet, by Brinley Richards. Miss Fanny Davies was the 
solo pianist, and she gave a brilliant rendering of Liszt’s 
‘«Guomenreigen,” and a fine interpretation of Chopin’s 
Prelude in D flat, in addition to which she also played 
Schubert’s Impromptu (Op. 142), a Barcarole by Mendels- 
sohn, and a Valse by Rubinstein. Mr. Tivadar Nachéz 
established very favourable relations with the audience by 
his performance of two of Bach’s compositions, an adapta- 
tion from one of Schumann’s works, and two of his 
own compositions. Mr. Hollman’s refined performance 
proved an enjoyable feature. Signor Bisaccia was the 
accompanist. 

The sixth Subscription Concert, given in St. George’s 
Hall, on the 15th ult., differed from its predecessor as much 
as one Concert could possibly differ from another. Almost 
everything was new, and the novelty was of a strikingly 
interesting character. Dvorak and Berlioz—to whom the 
Committee have latterly paid much attention, and whose 
works have met with ever-ready appreciation from the 


subscribers—were drawn upon for the chief portions of the | 


music, the former being represented by ‘The Spectre’s 
Bride,” and the latter by ‘ The flight into Egypt,” from 
“ The Childhood of Christ.” The work of the Bohemian 
composer completely fascinated the audience, its graphic 
force and dramatic intensity, its fine descriptive themes and 
subtle forms of orchestration, sustaining attention from 
beginning to end of the gruesome story. The declamatory 
music assigned to the baritone was delivered by Mr. 
Santley with all that artistic capability which distinguishes 
him, and with energy sufficient for the exacting demands 


of the part. Miss Marriott and Mr. Lloyd sang the soprano | 


and tenor parts, and it need scarcely be said that the 
music assigned to these chief actors was rendered 
with all possible effect. The chorus and _ orchestra 
did their work with finish. The selection from Berlioz’s 
work, unlike the majority of his music, requires no great 
effort from executants, and the performance was in every 
respect as efficient as the rendering of any composition so 
simple and melodious should be. Mr. Lloyd sang the 
tenor solo with marked success. The rest of the programme 
included Wagner’s orchestral poem the “ Siegfried Idyll,” 
Méhul’s Overture to ‘Joseph and his Brethren,” Beet- 
hoven’s “ Hallelujah,” and Mr. Goring Thomas’s ‘* Kennst 
du das Land?” which last-mentioned item was given by 
Miss Marriott. The Concert was an unqualified success. 

Mr. W. B. Sewell gave a choral Concert on the 5th 
ult., with the assistance of the members of the Bradford 
Festival Choral Society, Mr. Sewell’s orchestral band 
supplying the accompaniment. Novelty was provided 
in the shape of Dr. Stanford’s ‘The Revenge,” which 
was followed by Mendelssohn’s ‘“‘ Hymn of Praise.” Dr. 
Stanford’s work was given with great efficiency, and its 
striking themes and bold phrases told with much effect. 
Not only were the declamatory passages well sung, but the 
more subtle features of the music, such as the instrumenta- 
tion descriptive of the heaving of the vessels, the chorus of 
the night, and many other picturesque incidents, were pre- 
sented with no little skill, An equally enjoyable perform- 
ance was given of Mendelssohn’s Cantata, although it was 
evident that much more labour had been bestowed on 
the preparation of Dr. Stanford’s work. The solo parts 
were in the hands of Miss Emilie Norton and Mr. J. 
Mellor, and Mrs. Muff joined Miss Norton in the duet. 
The band opened the Concert with a performance of 
Berlioz’s “‘ Hungarian March” and closed with the Over- 
ture to “ William Tell.” Mr. Sewell conducted. 

The fifth of Mr. Ford’s popular Concerts, given on the 
16th ult., in the Leeds Coliseum, was a rare musical treat. 
The programme opened with Mozart’s Clarinet Quintet, 
and closed with Schubert’s famous Octet in F. The Octet 
occupied a little over an hour in performance, and an 
interval was wisely permitted in the middle of the work. 
Messrs. Holmes, Grimson, Gibson, Howell, Reynolds, 
Clinton, Wootton, and Paersch, the executants, gave 





a fine rendering of the work, and each in his turn made the 


most of the opportunities which are afforded for individual 
players as well as for the ensemble. The Quintet proved 
equally enjoyable, and the gracefulness of its forms, and the 
admirable management ofthe clarinet part, especially elicited 
admiration. Theartists—Messrs. Holmes, Grimson, Gibson, 
Howell, and Clinton—acquitted themselves also in this in- 
stance with skill. The only instrumental solo was that of 
Mr. Holmes, who played a Ballad by his brother, Mr. 
Alfred Holmes—a charming little work free from showiness, 
The performance was so admirable that the audience 
insisted upon the re-appearance of Mr. Holmes. Miss 
Clara Perry was the vocalist, and her songs were ‘ There’s 
a bower of roses,” from ‘The Veiled Prophet,’ and 
‘* Robert toi que j’aime.” Miss Perry’s efforts gained her 
an enthusiastic recall. The last Concert of the season is 
to be given this month, when Dr. Joachim, Signor Piatti, 
and Miss Fanny Davies will take part. 

Dr. Stainer’s Cantata ‘St. Mary Magdalen,” and 
portions of Mr. Gadsby’s Dramatic Cantata ‘“* The Lord 
of the Isles,” were produced on the 14th ult., on the occa- 
sion of the first Concert of the Heaton and Frizinghall 
Choral Society, at the Bradford Church Institute. In spite 
of sundry misfortunes attending the Concert, a highly 
capable vocal effort was made by the Society. Mr. Gadsby’s 
; work was mercilessly cut up, owing to the lateness of the 
hour at which it was reached, but such numbers as were 
heard showed great power and strong originality. Miss 
Norton, Miss Richardson, Mr. Herbert Parratt, and Mr. 
Newton Laycock took part as soloists, the last-named 
gentleman officiating as substitute for Mr. Riley, who was 
indisposed. Mr. Stocks Hammond was the Conductor. 





MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


THE third of Mrs. Viner Pomeroy’s Classical Chamber 
Concerts was given at the larger of the Victoria Rooms, 
on the 2nd ult., and was well attended. Certainly the 
present arrangements appeared to “hit” the popular taste 
more decisively than the old seemed to do, and perhaps 
success of this sort is essential to the carrying on of the 
Concerts ; but we confess to finding the programmes less 
interesting than formerly, more especially the one now 
under consideration. It consisted of Mozart’s Quartet 
in C (No. 6), for strings; Rubinstein’s Trio in B fiat 
(Op. 52), for pianoforte, violin, and violoncello; Pianoforte 
Solos—(a) Etude, (b) Nocturne (Op. 55), (c) Valse (Op. 42), 
Chopin; and Haydn’s Quartet in B flat (Op. 76), for 
strings. The executants were Mr. Henry Holmes (first 
violin), Mr. E. Woodward (second violin), Mr. Ellis 
Koberts (viola), and Mr. J. Pomeroy (violoncello), Mrs. 
Pomeroy presiding at the pianoforte. The Quartets went 
very fairly. Mrs. Pomeroy acquitted herself well in the 
Trio, and her solos evidenced careful study. The vocalists 
were Miss Selina Quick and Mr. Henry Piercy, who were 
both encored. 

The band of the Grenadier Guards, under Mr. Dan 
Godfrey, gave two very successful Concerts in Colston 
Hall, Bristol, on the 7th ult. There was a fair attendance 
in the afternoon, but in the evening the hall was densely 
crowded, and hundreds were turned from the doors. A 
very varied and popular programme was given, and the 
members of the band did themselves and their Conductor 
infinite credit by their admirable performance. The 
vocalists were Miss Jessie Royd and Mr. Hirwen Jones, 
both of whom are known in Bristol, and who were loudly 
applauded for their respective songs, and for a vocal duet, 
in which they were heard to great advantage. 

The Bristol Musical Association gave its forty-fifth 
Concert at Colston Hall, on the 12th ult., to a very large 
audience, there being hardly a vacant seat in any part of 
the building. The programme was miscellaneous, consist- 
ing of overtures, choruses, and vocal and organ solos. One 
of the features of the Concert was a grand Jubilee March, 
which was specially composed for this Concert by Mr. 
George Riseley, by whom it was finely played. The principal 
subject was good and particularly well treated, and as a 
whole the composition was meritorious, and evidently 
produced a most favourable effect, the applause being 
vociferous ; but Mr. Riseley held to his rule, and refused 
the encore which was loudly demanded. The vocalists 
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were Miss Marian Fenna, who has often visited Bristol, 
and Dr. Roxburgh, a well known amateur from Weston- 
super-Mare, who has never before sung for the Society. 
On the 14th ult. Miss Farler gave her annual grand 
Ballad Concert, and, as usual, secured a most brilliant 
company of musicians, and we are glad to say that her 
energy was rewarded by a good attendance. The vocalists 
were Madame Valleria, Miss Ada Doyle, Miss Farler, 
Mr. Charles Ellison, and Signor Foli; pianoforte, Miss 


Fanny Davies; violin, Mr. Nachéz; violoncello, Mr. 
Hollman; Conductor, Signor Bisaccia. The playing | 
of Miss Davies was that of a_ highly finished 


musician, and she has evidently caught the spirit of her 
teacher, Madame Schumann; she was also exceedingly 
happy in her selections, and deservedly gained a most 
hearty encore. We have heard Madame Valleria in better 
voice, but after each effort she was recalled; Miss Ada Doyle 
was well received, as was also Mr. Ellison, who sang with 
great taste, and Signor Foli was as popular as ever. 

The third of Miss Lock’s Chamber Concerts took place 
on the 16th ult., in the smaller of the Victoria Rooms, 
which seemed scarcely large enough for the audience, this 
being due partly no doubt to the announcement that Mr. 
Walter Macfarren was to contribute several pianoforte 
solos. The Concert opened with Beethoven’s Trio in C 
minor, for pianoforte, violin, and violoncello, which was 
fairly rendered by Miss Mary Lock (who is a pupil of Mr. 
Macfarren), Messrs. Hudson and Pavey. Mr. Macfarren 
then gave Chopin’s Nocturne in D flat, and afterwards 
the Valses in C sharp minor and D flat by the same com- 
poser, and later in the evening contributed the Rondino 
Espressivo and Impromptu Gavotte in A from his own 
pen, for which he gained hearty encomiums. Mendels- 
sohn’s Sonata in D, for piano and violoncello, opened the 
second part of the programme, and was well given by Miss 
Lock and Mr. Pavey. The vocalist was Miss Kate Nicholls, 
who contributed two songs in a very pleasing manner. Mr. 
Hudson also played a Romance for violin of his own com- 
position, which evinced some musical talent, and Mr. F. 
Rootham did good service as accompanist. 

As usual, the greatest interest was manifested in the 
annual “ Ladies’ Night” of the Bristol Orpheus Glee 
Society, and on the 17th ult. Colston Hall was thoroughly 
well filled with an expectant audience, whose hopes of an 
evening of rare music were not disappointed ; for on this 
occasion the Orpheonists did more than sustain their well- 
known reputation, there really being hardly room for 
criticism throughout the performance of a long and varied 
programme. ‘The Conductor, Mr. George Riseley, took his 
place at the desk at eight o’clock, amid loud applause, and 
the following pieces were performed:—Part 1, ‘“ The 
National Anthem,” arranged in five parts by G. Riseley ; 
‘Strike the lyre,” J. Cooke; ‘‘ Hymn to Night,” Beethoven; 
““Hushed in death,” H. Hiles; ‘Image of the rose,” 
Reichardt ; ‘* Jubilee Ode,” G. Riseley ; ‘* Drink to me only 
with thine eyes,” arranged by G. Riseley ; “‘ The martyrs 
of the arena,” L. de Rille; ‘‘The dying child,” Viotta; 
“Jubilee Choral Song,” W. Macfarren. Part 2, ‘* High- 
land war song,” W. Macfarren; ‘“ Ossian,” Beschnitt ; 
“Love and wine,’ Mendelssohn; ‘ Hours of beauty,” 
Hargreaves; ‘ The sad autumn winds,” Root and 


Riseley ; ‘* The Retreat,’ L. de Rille; ‘ Absence,” 
Hatton; ‘ The Chafers,” Truhn. The arrangement 
of the ‘ National Anthem” was effective, and Mr. 


Riseley was peculiarly happy in the harmonising of 
“Drink to me only with thine eyes,” in which the alto 
solo was well sung by Mr. Jones, of Bristol Cathe- 
dral. For special commendation we should select the 
“Hymn to Night,” the sustained delicacy of which was 
most remarkable; the vigorous and dramatic singing of 
‘* The martyrs of the arena,” and the exquisite tenderness 
of Viotta’s lovely composition. Mendelssohn’s ‘“ Love and 
wine” was very finely given, and ‘* The Retreat,’’? which 
is an old favourite, was more successfnl than ever. The 
choir did not seem to flag in the least, but gave ‘“ The 
Chafers’ even a little too “ fast and furiously,” if any- 
thing, though certainly it was a fault on the right side. 
Mr. Dyer sang the solo in “ The sad autumn winds” 
with very good effect. It remains to say a word of 
the “ Jubilee” compositions, which were specially written 
for this Concert. The harmony of Mr. Riseley’s was 





musicianly and well considered, and exhibited sound 
knowledge and no mean skill. Several of the modu- 
lations were extremely pleasing, and though the first and 
second subjects were not particularly striking, the one in 
A flat, introduced in the latter part of the composition, 
was truly musical, and was very artistically presented. 
The ‘* Ode” is certainly a very creditable production, and 
it received full justice at the hands of the Orpheonists. 
The numbers of the singers were slightly in excess of 
previous years, and the choir was particularly well balanced. 
The voices were distributed as follows—seventeen altos, 


|twelve first tenors, twelve second tenors, eighteen first 


basses, and sixteen second basses. Mr. Riseley has every 
reason to be proud of the entire success of the Concert, 
which result could only have been obtained by the most 
earnest and anxious study on the part of both Conductor 
and choir. The wise rule of ‘no encores” was inflexibly 
adhered to. 

The same Concert party (with the exception of Miss F. 
Davies), engaged by Miss Farler, at Bristol, on the 14th 
ult., gave a Concert at the Assembly Rooms, Bath, on the 
11th ult., when the programme was mainly the same, and 
calls for no special remark. 

The principal musical events in Exeter during the past 
month have been a Concert at the Victoria Hall by the 
artists of Mr. Mapleson’s Opera Company, and Mr. Farley 
Sinkins’ Subscription Concerts, which took place in the 
New Theatre, on Monday, the 21st ult. At the latter, the 
principal feature was the superb performance by a portion 
of the band of the Coldstream Guards (numbering about 
twenty), under the conductorship of Mr. C. Thomas. 
Weber’s ‘“ Jubilee’ Overture, Rossini’s Overture to 
“William Tell,” a selection from ‘ Tannhauser,” and 
various smaller works were given in a manner which 
afforded great pleasure to the audience. The vocal portion 
of the programme was contributed by Mdlle. Marimon, 
Madame Sanderini, Miss Eleanor Rees, and Messrs. Henry 
Guy, Maybrick, and Farley Sinkins; and the pianoforte and 
violoncello solos by Signori Tito Mattei and Hegyesi added 
much to the interest of these excellent and very successful 
Concerts. 

Miss Aylward gave two Chamber Concerts at the 
Assembly Rooms, Salisbury, on the 15th ult., when she 
was assisted by Messrs. Burnett and Richardson (violins), 
Mr. J. S. Little (viola), and Mr. W. E. Whitehouse (violon- 
cello); the vocalists being Miss Amy Aylward and Mr. 
Herbert Thorndike. The programme included Mendels- 
sohn’s Quartet in E flat (Op. 12) and his C minor Trio; 
Schumann’s Quintet in E flat (Op. 44), and Gade’s Trioin 
A minor (Op. 29), &c. To Miss Aylward a special word 
of praise is due for the admirable way in which she per- 
formed her solos, two pieces by Henselt, Rubinstein’s 
Barcarole, and a Mazurke and Romanze, by Rheinberger, 
for the left hand only. 

A special Musical Service was held in St. Thomas’s 
Church, Salisbury, on the 18th ult., when Part I. of 
Farmer’s “Christ and His Soldiers” was excellently 
rendered by an augmented choir and full band. Mr. South 
(Cathedral Organist) presided at the organ, and Mr. 
Augustus Aylward (Organist of the church) conducted. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. STAVENHAGEN’S Recital took place on the afternoon 
of January 22, in the Music Hall. The programme con- 
sisted of Beethoven’s Sonatas in E minor (Op. go) and 
in C sharp minor (Op. 27), Liszt’s Variations on a theme by 
Bach, ‘“* Weinen und Klagen,” and compositions by Liszt, 
Chopin, and Schumann (Papillons, Op. 2). The gifted 
artist interpreted the various compositions included in his 
selection in a masterly style. 

On January 24 the sixth Choral Union Orchestral 
Concert took place; Mr. John Dunn was solo violinist, and 
performed Niels Gade’s Concerto for violin and orchestra, 
and a Fantasia on ‘“ Otello,” by Ernst. The remainder of 
the programme consisted of Schubert’s ‘* Rosamunde,” 
Godard’s Canzonetta in B flat, Hermann Goetz’s Sym- 
phony in F, and Auber’s Overture to “La Siréne.” Miss 
Thudichum was vocalist, and sang very charmingly ‘Qui 
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la voce,” from ‘I Puritani,” ‘The Tear,” by Rubinstein, 
and ‘Im Herbst,’’ by Robert Franz. 

At the seventh Concert, on January 31, selections from 
Mackenzie’s ‘ Troubadour” and _ Berlioz’s ‘ Faust,” 
Mozart’s Symphony in D, and Max Bruch’s Concerto for 
violin and orchestra were performed, and found much 
favour with the audience. Mr. Maurice Sons was solo 
violinist, and acquitted himself like a true artist in his ren- 
dering of the Concerto. Miss Agnes Janson’s three songs 
included an admirable rendering of the popular Habanera, 
‘‘ L’amour est un oiseau,’’ from ‘‘ Carmen.” 

In aid of the Railway Guards’ Widows’ and Orphans’ 
Fund, two Concerts were given on the evening of the 4th 
and the afternoon of the 5th ult. Popular vocal music 
constituted the chief part of the programme. The vocalists 
were Miss Annie Grey, Miss Adelaide Mullen, Miss Marian 
Williams, and Messrs. Bernard Lane, Bantock Pierpoint, 
and Thurley Beale. Miss Bertha Brousil contributed two 
violin solos in her usual finished style, and Mr. Wilhelm 
Ganz accompanied. 

Mr. Henry Waller gave a Pianofore Recital in the Queen 
Street Hall, on the 5th ult. Among the compositions 
played by the Concert-giver were Schubert’s Fantasia in C 
major, Beethoven’s Sonata in C minor (Op. 13), and selec- 
tions from Schumann, Chopin, and Liszt. 

The last Orchestral Concert for this season, under the 
auspices of the Choral Union, took place on the evening 
of the 7th ult. Wagner’s Overture to ‘“ Tannhauser,” 
Romance in C, from Mozart’s Serenade for strings in G 
major, and Liszt’s Rakoczy March, were the principal 
instrumental selections. Miss Amy Sherwin sang with 
great taste and finish a Recitative and Aria of Mozart, 
and Mr. John Probert gave ‘ Dalla sua pace,” from Don 
Giovanni. Beethoven’s Choral Symphony (No. g) com- 
pleted the Concert. The task assigned to the members of 
the chorus in the Symphony was beyond their powers, and 
the music was only indifferently rendered. The soloists 
were, besides Miss Sherwin and Mr. Probert, Miss Annie 
Layton and Mr. Glencorse. Mr. Manns conducted. 

An amateur Orchestral Concert was given on the 
evening of the 8th ult. The principal items of the pro- 
gramme were Mendelssohn’s Scotch Symphony, and 
Goltermann’s Concerto in D minor, for cello and orchestra, 
the cello part being ably interpreted by Mr. Carl Hamilton, 
the Conductor of the Society. Mrs. Ellis gave three songs, 
which were much appreciated. 

A Concert, in connection with the annual Reid Festival, 
was given in the Music Hall, on the afternoon of Saturday, 
the 12th ult., thus affording us two opportunities of hearing 
Mr. Charles Hallé and his orchestra, whom Sir Herbert 
Oakeley had engaged for the occasion. Beethoven’s Grand 
Overture in C (‘* Weihe des Hauses”’), Schumann’s Sym- 
phony in C major, selections from Rubinstein’s “ Bal 
Costumé,” and an Entr’acte from ‘“‘ Lohengrin ’’ were the 
principal orchestral numbers. Mr. Charles Hallé’s solos 
were Chopin’s Impromptu in F sharp, and Heller’s ‘La 
Truite,” besides the solo part of two movements of a 
Pianoforte Concerto, by Tschaikowski. Mr. Edward Lloyd 
gained great applause for his rendering of Handel’s ‘* Sound 
an alarm,” a recitative and aria, from Halévy’s “La 
Juive,” and two Gipsy Songs, by Dvorak. 

The Reid Concert proper took place on the evening of 
the 14th ult., and opened, as usual, with General Reid’s 
Pastorale, Minuet, and March, played in memory of the com- 
poser, whose bequest affords Edinburgh this Concert. Spohr’s 
Overture to ‘“ Jessonda,” Chopin’s Pianoforte Concerto 
in F minor, Beethoven’s Seventh Symphony in A, Men- 
delssohn’s ‘‘ Midsummer Night’s Dream” music, Liszt’s 
Hungarian Rhapsody in D, and the Overture to “ William 
Tell ” were the remaining orchestral numbers. Mr. Charles 
Hallé played the piano part of the Concerto. The vocalists 
were Miss Amy Sherwin and Mr. Edward Lloyd. Miss 
Sherwin sang a scena and aria from Weber’s “ Freischiitz,”’ 
and ‘ Couplets du Mysoli,” from David's “ Perle du Brésil,” 
and, as an encore, Sir Herbert Oakeley’s setting of the 
Laureate’s words, ‘‘ Home they brought her warrior dead.” 
Mr. Lloyd’s selections were Beethoven's “* Adelaide,” and 
“Ad Amore,” by Sir Herbert Oakeley, both being enthusi- 
astically encored. The Concert was a lengthy one, but its 
success was undoubted, and it fully maintained the reputa- 
tion it has earned as the event of our musical season. 





MUSIC IN GLASGOW AND WEST OF SCOTLAND, 
(FROM OUR OWN CORRESPONDENT.) 


Tue Choral and Orchestral Series of Concerts ran on till 
the 12th ult. I need not give the particular dates o1 
Concerts since my last letter, but may mention some of the 
principal musical works and selections performed. These 
were as follows:—Suite from Mackenzie’s opera ‘“ The 
Troubadour, ’—viz., Prelude to first act and Jeu de 
Paume, Masque Music and Entr’acte to act three, 
well executed and warmly received; Mendelssohn’s Con- 
certo for Violin and Orchestra, Mr. Sons, soloist; Beet- 
hoven’s Eighth Symphony, finely performed; Mendels- 
sohn’s Scotch Symphony; Paraphrase for Violin and Or- 
chestra on Walther’s prize song in ‘‘ Die Meistersinger,” 
the violin part played by all the violins; and Hungarian 
Rhapsody “ Teleki,” Liszt. In completion of a perform- 
ance of the set of nine symphonies by Beethoven, the 
ninth was included in one of the last Concerts of the series. 
A better interpretation could hardly have been given of 
this stupendous conception, yet I cannot say that the 
audience enjoyed the Symphony as they undoubtedly had 
all the others of the set. The evident strain on the voices 
where these join, not to remark critically on this part of 
the work itself, took away from the enjoyment perhaps 
anticipated, and the feeling seemed to be one of relief 
rather when the whole was over. Miss Amy Sherwin, 
Miss Annie Layton, Mr. J. Probert, and Mr. A. Black were 
the quartet in the Symphony. The Overture to ‘“ Tann- 
hauser”’ was played at this Concert. Following this, the 
twelfth Subscription Concert, came a performance of 
Mendelssohn’s Oratorio ‘St. Paul.” Taken altogether, a 
better rendition of this great work was never before given 
in this neighbourhood. The choruses were, as a rule, sung 
with nobility and refinement, due, in the first place, to the 
earnest and conscientious training of Mr. Allan Macbeth; 
the orchestra played with its accustomed skill, and the 
whole was under the experienced direction of Mr. Manns. 
The quartet of principals was the same as above, with the 
exception of Mr. W. H. Burgon as the bass. 

Plebiscites were taken at the Saturday and Tuesday 
Concerts in regard to the music desired to be heard again 
on the last night of the season. Our audiences are pretty 
conservative, and cannot be got out of their old groove. 
As was to be expected, the Overtures to “ Tannhauser” 
and “ William Tell,” and the Pastoral Symphony, were 
highest in the voting, and these, with other selections in 
favour, were duly included in the programme on that occa- 
sion. The hall was filled to its utmost capacity, many 
who desired to be present being unable to gain admission. 
The audience was most enthusiastic, as may be supposed, 
and at the end of the Concert they recalled Mr. Manns 
again and again. Mr. Manns, who was evidently much 
gratified by this mark of confidence in and esteem for 
him, made a short speech, and said that he hoped to return 
in December next. 

From one cause and another the Concerts have not been 
so successful, in a pecuniary sense, as they might have 
been, though latterly the attendance was all that could be 
wished. The reason of the want of success this year is 
not certainly to be found in any deterioration of the 
orchestra, in the character of the music brought for- 
ward, or even in the standing of the soloists, instrumental 
and vocal, engaged. The chief explanation no doubt lies 
in the evident disposition in the community to economise. 
I do not feel inclined to attribute much to the attacks 
on the scheme which have been persistently made by one 
or two of the local journals. The journals referred to 
are not important enough in standing to admit of their 
animadversions having had much, if any, influence on 
the mind of the public. 

A Concert was given on the 18th ult. by the choir of 
Kilmalcolm Parish Church, when H. Farmer’s Mass in B 
flat was performed. Mr. J. C. Fyfe conducted. 

A performance of Haydn’s Oratorio ‘The Creation ’’ 
was given by the Paisley Choral Union, on the 14th ult., in 
the G. A. Clark Town Hall. There was a choir of two 
hundred and fifty voices and the orchestra numbered forty. 
Mr. J. Barr conducted. 

The choir of Langside Free Church gave a very good 
performance of Jackson’s Cantata “‘ The Year,” on the 
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11th ult. The Musical Association of Caledonia Road 
United Presbyterian Church gave a Concert, on the 15th 
ult., at which Dr. Stainer’s “* Daughter of Jairus”’ was 
performed, with organ and vocal “solos, anthems, &c. 
Mr. J. M. Kerr, Organist of the Church, conducted, and | 
Mr. G. W. Hopper, of St. Mary's, Partick, accompanied | 
on the organ. 

The second of Mr. 
certs was given on the 17th ult., 
Hall. The programme comprised Mozart’s String Quartet, 


Cole’s series of four Chamber Con- 


| was held at the Temperance Hall, 


in St. Andrew’s (Berkeley) | 


No, 21,in D; Sonata for violin and piano, Rubinstein (Op. | 


19), first movement; also the Quintet, strings and piano, of 
Brahms (Op. 34), the latter a remarkably fine composition. 
Messrs. Cole, Iff, Daly, Walton, and A. Woolnoth (piano) 
were the executants, and Miss Sneddon was the vocalist. 
The following arrangements have been made for the 
second half of the season: — Pollokshields Society, 
Gadsby’s “Lord of the Isles’’; Dennistoun Society, 
Such’s ** Narcissus and Echo”’?; Hamilton Choral Union, 
Cowen’s ‘Rose Maiden’’; the Normal School Associa- 
tion, under Mr. D. B. Johnstone, Dr. A. L. Peace’s “ St. 
John the Baptist.” 
The Wishaw Choral Union gave a performance of 
Gounod’s Trilogy, ‘* The Redemption,” in the Town Hall, 
on the 3rd ult. The choir numbered over too, and the 
orchestra about forty. Misses Adelaide Mullen and Annie 
Layton, Messrs. Bernard Lane and Bantock Pierpont 
were the principals; Mr. Robert Wardrop conducted, and 
Miss Gowans acted as organist. The performance was 
altogether a highly creditable one. The influence of music 
like ‘“‘ The Redemption” in such districts as Wishaw, 
where the surroundings and occupations are not by any 
means conducive to refinement, cannot be over-estimated. 


¢ 





MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE principal Orchestral Concerts recently held;took 
place at Cardiff, on the 2nd ult., and at Aberdare, on the 
roth. At the former, the Cardiff Orchestral Society 
went through a varied programme at the Park Hall, in the 
presence of a large audience, the rendering of Haydn’s 
‘“« Farewell” Symphony being one of the leading features. 
The soloists were Miss Hilda Wilson and Mr. Barrington 
Foote, who were very well received; and Mr. Frank Lambert 
gavea clever performance onthe violoncello. The Conductor 
was Mr. S. Fifoot, and the accompanist Mr. J. E. Deacon. 
The Aberdare Concert, the third promoted by the Aberdare 
Orchestral Society, was held at the Temperance Hall. It 
was attended with great success. There was a band of 
forty performers, under the leadership of Mr. T. 
Carrington, and several orchestral selections were given 
in a very creditable manner. The vocal artists were 


Miss Lizzie Williams, R.A.M., and Mr. John Henry, 
R.A.M. (in the absence of Mr. Henry George). Mr. F. 


Lambert, Cardiff, made a favourable impression as violon- | 


was well 


cello soloist, and Mr. James Livsey, Cardiff, 
Valse, 


received as cornet soloist. A. G. Crowe's 


“ Little Sailors,” was performed in characteristic fashion by | 


harp soloist, 


thirty boys and girls from Park Schools ; 
Mr. 


Miss A. T. Jones, R.A.M.; accompanist, 
Evans; Conductor, Mr. Charles Chew. 


Mr. Dodd’s Concerts at Cardiff have again been fairly | : 


patronised by the public. On the roth ult. he paid a visit 
to Merthyr for the first time with several artists, and gave 


a Concert at the Temperance Hall. Miss Meredyth 
Elliot was exceedingly effective, and received an 
encore for each of her songs. Mr. Videon Harding, 


in “* Maid of Athens” and ‘ Queen of the Earth,’ was also 
encored. Signor Scanda, mandolinist, gave one or two 
artistic performances that were locally regarded as of a 
novel character. Signor Quaglia, who took part in several | 
duets with him, and was specially noticeable for his light | 
fingering of the piano, produced quite a sensation with his | 
humorous Italian and French songs. Mr. Dodd was also | 


| of 


mented the principal, Dr. Parry, on the high state of pro- 
ficiency attained by his pupils. 

On the 7th ult. a Concert in aid of a charitable purpose 
Merthyr, at which the 
vocalists were—Miss Ruth Davies, Miss Lucy Clarke, 
Cardiff; Messrs. J. Richards, G. Jenkins, W. Phillips, and 
Sandford Jones. The Merthyr Orpheus Society, led by 
Mr. W. H. Powell, gave several selections. Miss P. M. 
Walker accompanied. 

At Caersalem Chapel, Bargoed, on January 27, a per- 
formance of ‘ Joshua” was given by the local Harmonic 
Society. The soloists were Madame Gertrude Lewis, 
Carditt; Miss Marian Price, Mr. E. Hughes, and Mr. Gwilym 
| Thomas, Porth. The orchestra was under the leadership 
Mr. Roberts, Cardiff. Mr. H. P. D. Phillips was 
accompanist. 

The annual Concert of 


the Zoar Harmonic Society, 


| Merthyr, on the 17th ult., attracted a large audience. The 
orchestra was furnished by the Cyfarthfa String Band 


| City’ 


(Mr. G. C. Bowden), and the leading vocalists were Miss 
Nellie R. Rees, Miss Morgan, Mr. Dan Beddoe, and Mr. 
J. Williams, Mountain Ash. A short miscellaneous pro- 
gramme having been given, a rendering of Gaul’s “ Holy 
Cantata, followed. The choir * was conducted by 


' Mr. J. Sandbrook. 


W. j.| 


An Eisteddfod will take place at Bridgend on June 

The chief prize will be £70 and a gold medal to the 
Conductor for the best rendering of ‘*‘ Come with torches ” 
(Mendelssohn), and two guineas to every unsuccessful 
Conductor. 

A special meeting of the Llandaff Diocesan Church 
Choral Association, called to consider the desirability of 
holding a Welsh Jubilee Festival at Llandaif Cathedral, 
took place on the 4th ult., at Cardiff, under the presidency 
of the Lord Bishop of Llandaff. A number of clergymen, 
| besides Mr. Brooksbank, Organist of Llandaff Cathedral, and 
| Mr. Thomas Williams, Organising Master to Welsh Choirs, 
were present. It was explained by the Rev. J. Rees, Pen- 
tyrch, near Cardiff, that the Dean of Llandaff had readily 
consented to grant the Cathedral for festival purposes in the 
morning. It was also proposed that there should be an 
Oratorio performance in the evening. Archdeacon Bruce, 
Newport, observed that a special Jubilee service would be 
held at the Cathedral, on June 20, and it would not be well 
|to have one clashing with the other. Neither ought the 
Monmouthshire Annual Festival of the Parochial Choirs at 
the Cathedral to be pushed into a corner. After a discus- 
sion, it was agreed that the Annual Church Choral Festival 
should be held on July 14, and the special Jubilee Festival 
on August 17. It was also decided that the Oratorio to be 
performed should be *“* The Messiah.’ It is believed about 
1,500 choristers will sing on these occasions, and it is in- 
tended to have orchestral as well as organ accompani- 
ments, and to engage leading soloists. A committee is 
working out the details. 


ed 


MUSIC IN AMERICA, 
(FROM OUR OWN CORRESPONDENT.) 
New York, February ro. 
| OPERATIC affairs are still uppermost in the minds of the 
musicians and music patrons of New York. The German 
season at the Metropolitan Opera House will be finished ere 
this is read, but its influences will remain not only in the 
| American metropolis but throughout the country. The last 
month has added nothing to the list, the first performances 
during that period having all been revivals. The operas 
thus brought forward were “ Fidelio,” ‘* Die Meistersinger,” 
'and * Rienzi.”” The greatest interest attached to the three 
performances of Beethoven's only opera, which for the first 
| time in many years was received by the public with great 
enthusiasm. It occupied a place in the plans of Dr. Dam- 
| rosch, when he undertook the experiment three years ago 
that has turned out to be so successful; but after three 
| performances the efforts to rehabilitate it were abandoned. 


applauded without stint for the manner in which he rendered | As in the case of ‘ Tristan und Isolde,” it was only put into 


several comic vocal sketches. 


| the scheme this year because Herr Seidl, Herr Niemann, and 


The annual Concert and distribution of awards to the | Fraulein Lehmann pleaded earnestly for the privilege of 


students of the Musical College of Wales took place at 
Swansea, on the 4th ult. Mr. Jude, Liverpool, read his 


| interpreting it. Director Stanton held out against the request 
for a long time, meeting all arguments in favour of the work 





report as to the results of the examination, and compli- | by a reference to the box-office record of three years ago, 
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which showed that the last performance then had yielded | of American taste with respect to the lyric drama ought to 
only 500 dollars. Finally he consented again to make the | become obvious enough. 

experiment, and announced two representations, one with} On February 28,the German Company will yield the Metro- 
Fraulein Brandt as Leonore, the other with Fraulein | politan Opera House to the American (or, as it is now called, 
Lehmann. The reception of the work was so enthusiastic | the National) Opera Company, for a season of five weeks, 
that an extra performance was given (the Florestan in each | This season will bring forward one novelty, Rubinstein’s 
case being Herr Niemann), at which the receipts, exclusive | ‘‘ Nero,” which is underlined for performance on March 7, 
of the stockholders’ subscriptions, amounted to 4,600 dol- | The Company has occupied a good deal of space in the 
lars. Since then, those who are given to seek explanations | public prints because of its financial embarrassments, which 
for musical phenomena have been busy putting forward | are stupendous, and would have crushed the life out of any 
grounds for the sudden change in feeling toward the much- | less hardy institution; but it has met with hearty support in 
loved, much-neglected, and much-misunderstood master: | its tour through the States, and its continuance is probable, 
piece. Undoubtedly the success was due in a great if not certain. In operatic matters of the lighter sort, the 
measure to the peculiar virility and dramatic intensity which | only facts worthy of record are the astonishing prosperity 
Herr Seidl, and the artists with whose methods he is in} of ‘ Erminie”’ at the Casino, where it is nearing its 250th 
such complete and hearty sympathy, infused into the work. | representation, and the failure of Farnie and Audran’s 
The analogy between its interpretation and that which | “Indiana” at the Star Theatre, where it was brought 
Herr Seidl has given the A major and C minor Symphonies | forward by Mr. McCaull. Mr. Thomas’s Popular Concerts 
was plain, and the enthusiastic acceptance of one work | will be resumed on February 22, by which time the public 
argued also the enthusiastic acceptance of the others. | will be in a condition to appreciate the privilege of taking 
The revival of Wagner’s ‘“ Meistersinger’’ has not their eyes off operatic scenes. Unusual interest in 
been so successful, though the performances have in | orchestral performances has been aroused by the diversity 
some respects, notably in the portrayal of the comedy | in ideas of interpretation which has been exemplified thus 





element in the work, surpassed those of last year. 
The work came late, owing to the fact that the inStitution 
was left without a Walther by the failure of Herr Zobel. 
It was necessary that Herr Alvary should learn the part, 
and as he had also to ‘‘create’’ Merlin, the second Wag- 
nerian novelty promised us, ‘‘ Siegfried,” has had to go by 
the board. Herr Niemann made an effort to rub up his 
recollection of the latter drama (which he studied in 1876 
at the request of Wagner, but did not sing), but found it 
too much of a task, and as the management had brought 
forward ‘“ Tristan” without having promised it, and it 
showed a tendency to grow in public favour with each 
representation, ‘Siegfried’? was postponed until next 
season. 

The triumph of ‘“ Tristan und Isolde” has been so great 
that the artists themselves have not ceased to marvel at it. 
Last Monday evening it had its eighth representation, and 
the audience was the most numerous ever gathered 
inside the walls of the Opera House. Tickets in the hands 
of speculators brought from three to six times their fixed 
value. The occasion was the farewell of Herr Niemann, 
who set sail for Germany two days later, with the echoes of 


an ovation such as he had probably never received before | 


ringing in his ears. Herr Niemann’s departure was pre- | 
ceded by the re-entrance of Herr Anton Schott in “ Rienzi.” | 
It is doubtful whether anything can work serious injury to 
the season at this late day, but in the interest of truthful | 
history, it must be said that the revival of ‘“ Rienzi,” | 
and the return of Herr Schott, cannot be said to put | 
an artistic crown on the work of the institution. | 
There is only one view of the matter which | 
makes the revival worthy of attention; it is 
interesting as affording an opportunity to those who find 
pleasure in studying the current of musical affairs, from the 
fact that coming after the enthusiastic reception of 
Wagner’s masterpieces in comedy and tragedy, it affords a 
point of view from which to study the real feeling of the 
public toward the Wagnerian art. Itis an open secret that 
Director Stanton, by the force of circumstances, was obliged 
to amend his plans touching the repertory, and practically 
to yield the list to Wagner. The propulstve force came 
from the treasurer’s office. The plans to give ballet in 
grand style, and the representations of ‘Aida’ and 
“Merlin” had to be abandoned in order to satisfy the 
wishes of the public. When the season is ended we shall 
be in a position to discuss the sincerity of the appreciation 
which Wagner’s works have called forth. At present we 
can no do more than say that, in point of popularity, as 
evidenced by the participation of the public, the list of 
operas at the end of the season will be headed by ‘“ Tristan 
und Isolde,” with ‘ Tannhauser,” second, and “ Die 
Meistersinger,”’ “* Lohengrin,” and “‘ Die Walkiire ” above 
the first of the non-Wagnerian works. With this fact 
associate these other, namely, that in spite of the brilliancy 
of the Italian season at the Metropolitan Opera House four 
seasons ago, it cost Mr. Abbey a quarter of a million dollars, 
and that the owners of the Academy of Music, the old home 
of Italian opera, have advertised it to be sold, and the drift 





|far in the Concerts of Mr. Thomas, Mr. Van der Stucken, 


and Herr Seidl. To these we are now to have added three 


| Concerts in Steinway Hall, by the Boston Symphony 
| Orchestra, under the direction of Mr. Gericke. It is a 


question now whether this organisation is not, by virtue of 


its composition and the high degree of training to which 


Mr. Gericke has brought it, the finest band in the country, 
and the musicians and critics of New York are on the qui 
vive to learn whether the sceptre, which New York has 
wielded so long, is to pass over to Boston. 

On February 26 Mr. Van der Stucken will bring out the 
most interesting novelty of the season, after “‘ Tristan und 
Isolde.” This is Berlioz’s opera, ‘* The Trojansin Carthage,” 
which, in an adaptation made by H. E. Krehbiel, will be 
performed with an ample chorus and orchestra as a dramatic 
cantata. To fit it for such a performance, the work has 
been carefully pruned of ineffective material, and a feature 
has been added, the effect of which will be studied with 
interest. In place of dramatic action there will be a 
reciter, who, in the manner which in ancient times was 
admired, will relate such portions of the story of Aineas 
and Dido as are not comprised in the portions of the opera 
to be sung. These narrations have been written in blank 
verse and rhymed pentameters, and an effort has been 
made to adjust their melody and movement to the music 
with which they are brought in contact. The opera, as is 
well known, failed utterly when brought out in Paris at the 
Théatre Lyrique, in 1863, for reasons which a study of the 
book and score and the musical character of the French make 
plainenough. If Mr. Van der Stucken wins appreciation 
for it in America, it will doubtless be because his excisions 
heighten its effectiveness, and that its undeniable beauties 
are of a kind that find more eloquent expression in the 
concert-room than in the theatre. 

A multitude of minor matters crowd forward for mention, 
but considerations of time and space forbid. The per- 
formances of Gounod’s ‘‘ Redemption” in Boston, under 
the direction of Mr. Archer, and of Mr. Cowen’s “ Sleeping 
Beauty ” in Cincinnati, under the direction of Mr. B. W. 
Foley, however, deserve record at least. In New York 
scarcely a day passes without a Concert deserving of serious 
consideration. Some of them are scarcely mentioned in 
the newspapers. Heretofore the cultivation of chamber 
music has been neglected here, but this season we have 
four excellent organisations engaged in its performance, 
and a quickening of interest in this respect seems likely to 
resuit from the growing custom of engaging these organisa- 
tions for social receptions. The organists, too, have 
developed unexpected activity, and we have regular Con- 
certs by Mr. Samuel P. Warren (facile princeps among 
American players), Mr. Gerrit Smith in the South Church, 
and Mr. John White in Chickering Hall. Mr. Warren’s 
Recitals are in continuance of a project undertaken 
several years ago and never abandoned, to expound 
the entire body of organ literature to its lovers. I can 
do nothing better to show his methods than to repro- 
duce at random one of his programmes that lies before me. 
Here it is :— 
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Mr. Warren’s eightieth Organ Recital in Grace Church, 
January 27, 1887.—Choral Fugue, “ Pignus future,” 
Mozart (transcribed by W. T. Best); ‘Ave Maria,” 
Liszt; Sonata (No. 4, Op. 115), Merkel; Andante con 
moto in G minor, A. P. F. Boely; Postlude, J. E. West; 
Pritre, A flat (Op. 56, No. 2), Guilmant; Scherzo Sym- 
phonique (Op. 55, No. 2), Guilmant. 





OBITUARY. 


THE death is announced, at Paris, on the gth ult., of | 
M. Auguste Désiré Bernard Wolff, for thirty years head | 
of the firm of Pleyel, Wolff et Cie. M. Wolff received a| 
musical education at the Conservatoire, and rose to be a| 
professor of the piano in that institution. But his mark | 
was made not so much in playing upon the instrument as in | 
perfecting its structure. He is credited with having invented 
some improvements, and having discerned the merits of 
others so far astoadopt them. The double escapement, short 
grands, over-stringing, metal bars, the transposing pedal, 
the tonal pedal, and the pedalier are all of them devices 
coming under one or other of the categories above named. 
Together they gave great distinction to M. Wolff’s manage- | 
ment of the firm, and enrolled his name among those of | 
the men who have contributed most fully to the present 
perfection of the household instrument. M. Wolff had 
reached the age of sixty-five years. 


THE Westminster Orchestral Seciety gave the second of 
a series of three Concerts, on the 16th ult., at the Town 
Hall, Westminster, when several features of especial inte- 
rest were presented in the programme. Amongst these 
must be named, in the first place, a performance of 
Beethoven’s second Symphony, as satisfactory as it was 
highly creditable to an orchestral body consisting almost 
exclusively of amateurs. The production of Sir Arthur 
Sullivan’s Violoncello Concerto in D major also deserves 
special mention, the work having been only once publicly 
performed (Signor Piatti played it at the Crystal Palace 
in 1866), and it remains as yet in manuscript. Although 
an early composition, the Concerto is well written for the 
instrument, and more especially in the second of its three 
movements (Andante expressive) exhibits melodic charms 
which make it a matter of regret that it should not be 
more frequently heard. It was efficiently interpreted by 
Mr. J. Edward Hambleton. The proceedings of the even- 
ing also included the same composer’s ‘*‘ Di Ballo” Over- 
ture, and the Allegretto grazioso from the incidental music 
to “ Henry VIII.” Master Gerald Walenn cleverly played 
a Scéne de Ballet, by De Bériot, and Miss Blanche Murray 
and Mr. T. J. Grylls contributed vocal numbers. Mr. 
Charles Stewart Macpherson conducted with ability, and 
with the able and painstaking forces under his command 
the successful progress of the Society, now in its second 
season, would seem to be assured. 


At the Hotel Drouot, Paris, there was sold, on the 
5th ult., the musical effects of the late M. Abel Boujour, a 
well known player and connoisseur of fine instruments. The 
principal objects of interest were two notable violoncellos 
by Stradivarius, and a bow by the celebrated Francis 
Tourte—the latter a unique specimen, being as perfect as 
the day it left the maker’s hands—the stick an octagon, 
mounted in tortoiseshell and gold. This lot brought the 
highest price yet paid for a bow at a public auction, being 
knocked down to the English dealer, Hill, of Wardour 
Street, for the sum of £44. The Stradivarius violoncellos, 
which were of the early period, and not remarkable 
specimens, fetched high prices. Both were exhibited as 
part of the French contribution by the deceased owner in 
the “ Historic Music Loan Collection” in the gallery of 
the Royal Albert Hall, 1885, and attracted there some 
attention. The one bearing date 1689 realised the sum of 
£760, and was purchased by M. Delsart (Professor at the 
Conservatoire). The other, dated 1691, was bought by an 
agent of M. Hollmann (the well known violoncellist) for 
the sum of £480. A Francesco Ruggerius violoncello 
fetched the sum of £128. It is instructive to notice the 
increased number of Stradivarius instruments now purchased 





by performers. 


XUM 


THE second Concert of the Highbury Philharmonic 
Society for the present season, was given on January 31, at 
the Highbury Atheneum, before a large audience. The 
programme comprised Villiers Stanford’s Cantata, ‘‘ The 
Revenge,” and Randegger’s “ Fridolin.” Both works were 
well rendered. ‘‘ The Revenge” is now well-known to the 
majority of London musicians, and the better it is known 
the more it is liked. In “ Fridolin” the solos were taken 
by Madame Farnol, Mr. Bridson, Mr. Frank Ward, and 
Mr. Charles Banks (a pupil of Mr. Holland), all of whom 
were highly efficient. The choir, of about 100 voices, was 
numerically hardly powerful enough for the large orchestra, 
but the members endeavoured to make up this deficiency 
by extra vigour, and they also sang with due attention to 
light and shade. The most successful of the choral 
numbers were the Chorus of Handmaidens, by the ladies 
of the choir, and the Dramatic Chorus of Smiths, by the 
male voices. The band played the difficult accompani- 
ments in both works effectively, and Mr. G. H. Betjemann 
conducted with firmness and care. 


Miss MapDELINE Harpy gave her annual Concert on 
Monday evening, the r4th ult., at Brixton Hall, in the 
presence of a crowded audience. The bénéficiaire was 
assisted by Miss Ethel Winn, Madame Antoinette Sterling, 
Miss Rhoda Sutherland (pupil of the Concert-giver), Mr. 
John Probert, Mr. S. Santon, Mr. James Budd, Mr. 
Richard Temple, Miss Kate Chaplin (violin), Mr. G. T. 
Miles (harp), Mr. A. E. Godfrey (organ), and Miss Kate 
Cheyne (pianoforte). Miss Hardy met with a hearty 
reception for each of her selections, which included Felicien 
David’s **Charmant Oiseau” and Cecile Hartog’s ‘* The 
year’s at the Spring.” Madame Sterling was greeted with 
enthusiasm, special mention being due to her clever 
rendering of Dr. A. C. Mackenzie’s new song “A dear 
wifey,” a composition perfectly worthy of the well-known 
composer. Mr. Sidney Naylor and Mr. A. H. Fox 
accompanied. 


THE Association of Lay Helpers held their annual 
Festival on Monday evening, the 21st ult., in St. Paul’s 
Cathedral. The Service commenced with the processional 
hymn, “ Onward, Christian Soldiers,’ in which (as also 
subsequently in the Anthem) two trombones and a cornet 
were used to support the voices, in addition to the organ, 
with an exceedingly good effect. The Magnificat and 
Nunc dimittis were sung to Cooke in G, and the Anthem 
consisted of the last three movements of the ‘* Woman of 
Samaria,” namely, the tenor air ‘His salvation is nigh 
them that fear Him,” and the two concluding choruses 
“*T will call upon the Lord” and ‘* Blessed be the Lord 
God of Israel.” The whole of the music was sung with 
great precision and steadiness and correctness of intonation 
by the amalgamated choirs. Dr. G. C. Martin (the choir- 
master of the Association) presided at the organ, and Mr. 
C. E. Miller conducted. 


Tue three prizes of £3, £2, and £1 offered by the 
Committee of the Manchester Sunday School Union, for 
original Sunday School Hymn Tunes, suitable for insertion 
in their selection of Festival Hymns for Whitsuntide, &c., 
1887, have been awarded as follows :—The first to Caleb 
Simper, Organist of St. Mary Magdalene, Worcester, for 
his setting of ‘“ How calmly the evening”; the second 
to Dr. William Spark, of Leeds, for his setting of 
‘God o'er all the earth is King’; and the third to W. B. 
Bell, Organist of St. Stephen’s, Elton, Bury, Lancashire, 
for his setting of “* Awake, for the trumpet is sounding.” 
The number of tunes sent in was 790, and the number of 
competitors 232. 

Tue fourth annual re-union and dinner of the Musical 
Fraternity of Brighton, took place at the Criterion, West 
Street, on the 12th ult. Mr. Frank J. Sawyer in the 
chair. A large number of toasts were proposed, and 
excellent speeches were made by some of the eminent 
musicians present, amongst whom was Mr. F. Corder, who, 
after thanking the company for proposing his health, said 
that he hoped to reside in Brighton to the end of his life. 
A musical entertainment was given during the evening, in 
which Messrs. Kuhe, Corder, Dr. Shadwell, Messrs. G. 
Crook, T. Albery, G. Cole, W. H. Judd, H. Trist, and A. 
Galloway took part. 
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Art the last monthly meeting of the Musical Association, 
held on the 7th ult., Dr. W. H. Monk in the chair, Dr. C. 
W. Pearce read a paper “On the treatment of Ancient 
Ecclesiastical Melodies in Modern Instrumental Composi- 
tion.” Dr. Pearce gave an interesting account of the 
derivation of these ancient tones; he showed the use to 
which they were put in the Mediaeval Church, and answered 
certain objections that have been raised against their 
modern use. Some ingenious illustrations adapted by Dr. 
Pearce for pianoforte, violin, and violoncello were performed 
by himself, Master P. V. Sharmann, and Mr. E. Woolhouse. 
The skilful way in which Dr. Pearce had interwoven the 
various melodies in these trios met with much approval from 
the members present. On the conclusion of the paper, a 
discussion took place, in which Sir George Grove, Mr.G. A. 
Osborne, Mr. T. L. Southgate, the Chairman, and others 
joined. 

A Concert was given by Mr. Frederick Bevan at 
Brixton Hall, on Monday evening, the 7th ult., when he 
appeared in the dual capacity of singer and composer. 
As the former, Mr. Bevan earned warm manifestations 
of approval by his interpretation of Sullivan’s ‘“ Thou’rt 
passing hence,” Weiss’s “ Village Blacksmith,” and, as an 
encore, ‘‘ The Vicar’s Song,” from Sullivan’s ‘* Sorcerer.” 
Mr. Bevan’s only composition in the programme was 
his new song ‘“ Watching and Waiting,” for which 
Miss Eleanor Rees obtained a well merited encore. The 
remaining artists were Miss Mary Davies, Miss Ethel 
Winn, Miss Lena Law, Mr. Edward Lioyd, Mr. Edward 
Dalzell, Signor Tito Mattei (pianoforte), Herr Poznanski 
(violin), and Mr. Turle Lee (accompanist). Part-music was 
fairly rendered by the members of the St. George’s Glee 
Union, under the direction of Mr. J. Monday. 


Mr. CuHarLes DowpESWELL, joint Hon. Sec. of the 
Wagner Society, delivered the second of his course of 
lectures upon Richard Wagner’s “ Ring of the Nibelung,” 
at the Surrey Conservatoire of Music, at Clapham, on 
the 1st ult. The subject of the discourse was “The 
Walkyrie,” which was subjected to a detailed analysis, in 
the course of which some of the more obscure passages of 
the poem were elucidated. An extract from the ‘* Mahab- 
harata”’ was read as bearing upon the second scene of Act II. 
During the evening a large part of Act II. and the final 
scene were well rendered by Miss Clara Leighton, Messrs. 
Tapley and Hoefler. A well-known amateur pianist, who 
manifested singular verve and insight into Wagner’s inten- 
tions, played the difficult accompaniments. The subject of 
the next lecture is “ Siegfried,” when the ‘“* Waldweben” 
and “ Awakening of Brunnhilde ” will be given. 


THE West London Male Voice Union gave its second 
Smoking Concert this season on the 5th ult., at Ladbroke 
Hall, Notting Hill, which was filled to overflowing. The 
programme consisted of solos, part-songs, and glees—“ Go, 
idle boy,” ‘“‘L’ape e la Serpe,” ‘ Phillis dyes her tresses 
black,” and Dr. Bridge's setting of Tennyson’s quaint poem 
‘The Goose” being the most successful. The execution 
of the various pieces by the choir showed that much care 
had been bestowed on the rehearsals by the able Conductor, 
Mr. Albert Reakes. The soloists were Mr. Charles Chilley 
and Mr. Vaughan Edwardes, both of whom were in 
excellent voice. Two violin solos, Andante (de Beriot) 
and ‘ L’Aragonesa”’ (Alard), were given with good effect 
by Mr. Percy Webster. Mr. F. G. Cole, F.C.O., ably 
presided at the piano. 


Mr. W. G. Woon’s second Organ Recital in the Presby- 
terian Church of England, Crouch Hill, took place on the 
24th ult. Mr. Wood's selections comprised Bach’s Toccata 
and Fugue in D minor, Mendelssohn’s Sonata in F minor, 
compositions by Smart, Lemmens, Batiste, &c., and an 
“Allegro in form of Minuet,” of his own, and played for 
the first time. The choir of the church sang ‘“ Lift up 
your heads” (‘* Messiah ”’), and Barnby’s “‘O how amiable.” 


MADAME DE PACHMANN (Maggie Okey) made a very 


successful début in Berlin last month. Her performance 
was received with great favour, and the Crown Princess 
personally congratulated the English artist upon its cha- 
racter. Mr. and Madame de Pachmann will return to 
England in May, but it is not expected that the Russian 
pianist will appear in public. 


| 


THE Committee of the Maas Memorial Fund recently 
held their final meeting at Beaufort House, Strand, Mr. 
| Joseph Bennett in the chair. The Hon. Secretary, Mr. 
Charles Lyall, reported that the fund amounted to 
£558 9s., of which £259 17s. 7d. was absorbed by the 
monument and incidental expenses, leaving a balance of 
£298 11s. 5d. The Committee unanimously resolved to 
invest this amount in government or corporation stock, 
and with the proceeds found an annual ‘‘ Maas Memorial 
Prize,” to be awarded, after competition, to the best tenor 
singer at some public school of music. Messrs. J. Bennett, 
G. H. Johnstone, W. A. Barrett, and C. Lyall were 
appointed trustees. 


TuE members of the Grosvenor Choral Society held their 
180th monthly Concert at the Grosvenor Hall, Buckingham 
Palace Road, on Friday, the 18th ult. The first part con- 
sisted of a miscellaneous selection, the solo vocalists being 
Madame Wilson-Osman, Mr. Musgrove Tufnail, Mr. WV. 
Powell, Mr. Barton, and Mr. W.C. ‘Burridge. Hofmann’s 
Cantata ** The Legend of the Fair Melusina” formed the 
second part. T his was very successfully rendered both by 
choir and soloists, the characters of Melusina and Count 
Raymond being given with striking dramatic effect by 
Madame Wilson-Osman and Mr. Musgrove Tufnail. Mrs. 
T. P. Frame presided at the piano, and Mr. David Wood- 
house conducted. 


Tur Easter Eisteddfod at Abergavenny promises to be a 
great success, notwithstanding the counter attractions at 
Pontypool and other places on Easter Monday. The 
Marquis of Abergavenny has consented to act as president 
for the day. The musical adjudicators are Mr. E. H. 
Turpin, London; Mr. Emlyn Evans, Hereford; Mr. C. C. 
Caird and Mr. Throne Biggs, Abergavenny. There are 
three prizes for the principal event--£100 and gold 
medal, £75 and silver medal, and £50. “Mr. T. P. Price, 
M.P., gives £10 for harp playing,and Major Herbert offers 
£5 5s. for the quartet “ Ar-hyd-y nos.” 

WE are informed that the Academical Board of Trinity 
College, London, has decided to apply to its musical 
faculty the system of correspondence classes which has of 
late become so popular in other departments of education. 
Musical students living in remote districts will be admitted 
to the harmony and other theory classes on the same terms 
as students actually attending the College, will go through 
the same systematic course of preparation for the College 
examinations and those of the Universities, and will rank 
according to their respective standing with the regular 
students of the College. 


A ConcerT was given at the Lancaster Hall, Notting 
Hill, on the gth ult., by Mr. Norman Abbott. Songs were 
effectively rendered by Madame Minnie Gwynne, Miss 
Wilhelmina Percy, and Messrs. C. E. Deane, E. J. Field, 
and Sydney Beckley; and Miss Lilly von Kornatski 
achieved great success in pianoforte solos by Stephen Heller. 
A feature of the evening was the violin playing of Miss 
Clara Titterton, R.A.M., who in David’s Andante and 
Capriccio, and two solos by Papini, exhibited great breadth 

of style, pure intonation, and much feeling. “Mr. Norman 
Abbott was an efficient accompanist. 


Partison’s Cantata ‘John Bull and his Trades,’ was 
performed in character by the Wycliffe Chapel Choir, 
London, at their ‘“ At Home,” on Friday, the 11th ult., 
under the direction of the Choirmaster, Mr. George 
Merritt, G.T.S.C. An enthusiastic audience testified by 
repeated applause to the excellent rendering of the work, 
which was accompanied by Miss Bonallack, G.S.M., who 
with Miss Merritt, Mr. C. H. Rowcliffe, and Mr. Merritt 
played Haydn’s “ Surprise” Symphony, Mendelssohn’s 
‘“ Wedding March,” a selection from Gounod’s ‘ Faust,” 
and a “ Galop di Bravura,” by Schulhoff. 


On the rst ult., a Concert was given at St. George's 
Mission Room, Kensington, in aid of the Sunday School 
Fund. The vocalists were Miss Adelaide Mullen, Mrs. 
Harris, Miss Patti Winter, Mr. A. Lennox Hill, Mr. Lion, 
and Mr. Henry Beaumont. A violin solo was given by 
Herr Karl Ryall, two flute solos by Mr. George Ham, who 
gave considerable promise as a flautist, and a pianoforte 
solo by Miss Eugenie Caverhill-Shiels. Mr. G. F. Huntley 





conducted. 
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. . . on 
A suCCESSFUL Concert was given, under the direction of | 


Herr F. Von Zastrow, at the Kensington Town Hall, on the 
16th ult., before a numerous audience. 


officiating as accompanist, contributed three pianoforte 
solos. Miss Sherrington and Mr. Nicholl were highly 
successful in their solos. 

Miss Maup CAMERON gave her Annual Concert at the 
Surry Masonic Hall, Camberwell, on Monday, the r4th ult. 
The bénéficiaire was in good voice, and sang Sullivan’s 


The artists who | 
assisted were Miss José Sherrington, Miss Berta Foresta, | 
Madame Madge Inglis, Mr. William Nicholl, Mr. John | 
Bridson, Chevalier Robbia (pupil of Paganini, and Court | 
violinist to H.M. the Queen of Spain and H.M. the, 
Emperor of the Brazils), and Mr. Alfred Allen, who, besides | 


A Musica and Dramatic Recital was given on the 15th 
j ult., at the Nineteenth Century Art Galleries, when 
Mrs. Chillingham Hunt ably played pianoforte pieces, by 
Reinecke, Liszt, and Godard; and Mrs. M. A. Carlisle was 
much applauded in vocal solos, by Pratt, Marzials, Campana, 
and others. Mr. Chillingham Hunt, who contributed a 
number of dramatic recitations, including scenes from 
** Hamlet * and from “ The School for Scandal,” met with 
,a full measure of appreciation on the part of a numerous 
| and critical audience. 

WE understand that arrangements have been made for 
| the four Concerts of the newly-formed Electro Harmonic 
| Society. They will be given in the Banquet-room of St. 
| James’s Hall, on the evenings of the 25th inst., April 29, 


“Thou art weary” so well that a hearty encore resulted. | May 27, and June 24. 1 he last date has been fixed with 
The following artists assisted: —Miss Bertha Moore, Miss| the idea that many electricians from the Colonies and 


Matilda Roby, Miss May Hughes, Madame Raymond; 


| British dependencies will then be present in London in 


Messrs. Reginald Groome, Arthur Weston, Frederick H. | connection with the Jubilee celebration, and that this will 

Cozens, James Budd, and Alfred Grieve; solo pianoforte, | be an opportunity for friendly meeting between them and 
. , oa . heir Fool) rontreree 

Madame Emily Tate; solo violin, Mr. S. Oakley Parrott. | them English confreres. 


Mr. John Harrison played the accompaniments in his usual | 


faultless style. 


THE applications from candidates for Open Scholarships 
at the Royal College of Music are as follows :—Singing 
(five scholarships), 182 candidates; Pianoforte (four scholar- 
ships), 221 candidates; Organ (one scholarship), eighteen 


On Thursday. the 17th ult., a performance of Handel's 


|“ Jephtha ” was given at the Assembly Hall, Mile End, by 


| the Handel Society, under the direction of Mr. F. A. W. 
| Docker. The solo parts were entrusted to Misses Marian 
| Fenna, Griffiths, and Paget; Messrs. Probert and Wing. 
| The excellent rendering of the choruses bore testimony to 


candidates ; Violin (two scholarships), seventy-five candi- | the zeal and intelligence of the director; the orchestral 


dates; Violoncello (one scholarship), six candidates ; Com- | 


position (one scholarship), nine candidates. The prelimi- 
nary examinations are to take place at local centres on the 
2nd inst., and the final examination at the College towards 
the end of the month. 


THE Examination for the Degree of Doctor in Music at 
the University of Oxford, and the Second Examination for 
the Degree of Bachelor in Music, will be held in October 
next. For the last-named examination, in addition to the 
usual subjects, there will be required a critical knowledge 
of Beethoven’s ‘“ Fidelio” (including E major Overture 
only) and Mozart’s Symphony in E flat. All exercises are 
to be sent to the Professor of Music, Sir Frederick A. Gore 
Ouseley, St. Michael’s, Tenbury, as early as possible. 
None can be received after the end of June. 


THE Woodside Park Musical Society gave an excellent 
performance of Mendelssohn's ‘ Elijah,” on the 17th ult., 
at Woodside Hall, North Finchley, under the direction of 
Mr. Alfred J. Dye, A.Mus. The soloists were Miss Mary 
Beare, Madame Florence Winn, Mr. Percy Palmer, and 
Mr. Bridson, all of whom acquitted themselves admirably. 
The chorus consisted of eighty voices, and the accompani- 
ments were well rendered by a professional string quartet, 
led by Mr. S. Dean Grimson. Mr. J. G. Callcott presided 
at the harmonium, and Mrs. Williams at the piano. 


THE prospectus of the Brighton Sacred Harmonic 
Society, under the conductorship of Mr. Robert Taylor, 
announces three Concerts for the season 1887. At the first, 
on the 31st inst., Beethoven’s Mass in C and Rossini’s 
“Stabat Mater ” will be performed; at the second, on June 
16, selections from Haydn’s “ Creation,’’ Handel’s ** Corona- 
tion” Anthem, and Sullivan’s *‘ Martyr of Antioch”; and at 
the third, on November ro, Costa’s “ Eli.”’ The leader of 
the band is Mr. W. Baker, and Mr. J. Spearing, jun., 
presides at the organ. 


Tue members of the Holborn Choral Society, gave the 
first Concert of their second season in the Holborn Town 
Hall, on the roth ult. The first part of the programme 
consisted of Prout’s Cantata ‘“ Alfred,” which was extremely 
well rendered, the solo vocalists being Miss Chapuy, Mr. 
Thurley Beale, and Mr. W. Price. The second part was 
miscellaneous ; the vocalists were Miss Chapuy, Miss A. 
Brooks, Mr. Hutchinson, and Mr. A. Greenwood. Mr. 
Tobias Matthay contributed pianoforte solos, and Mr. 
Webster a solo on the organ. 


At the new Great Assembly Hall, Mile End, on the 5th 
ult., Mendelssohn’s ‘‘ Hymn of Praise ” and a miscellaneous 
selection were performed. The solo vocalists were Mesdames 
Pauline Cramer and Clara West, Messrs. A. Kenningham 
and P. Lewis; leader of the band, Mr, Zerbini; organist, 
Mr. D. Callow; Conductor, Mr. G. D. Winter. 


XUM 


accompaniments were generally well played, and the per- 
| formance throughout reflected credit on the Society. Mr. 
E. G. Croager presided at the organ. 

A prospectus of the Highbury New Park School of 
Music, at the Highbury Atherieum, seems to promise an 
excellent institution for the high class training of students 
in that district. The list of professors is extremely good in 
every department, and the appointment of Mr. Charles Fry 
shows that the important item of Elocution will be carefully 
attended to. The principal is Mr. Oscar Kronke, and the 
examiners Mr. W. A. Barrett and Mr. Ebenezer Prout, 
Mr. Barrett being also named as Musical Lecturer. 

S:GNoR MANCINELLI'S “Isaiah,” to be produced at the 
Norwich Festival in October next, is a dramatic Cantata. 
Among the personages who figure in it are the Prophet. 
King Hezekiah, and Sennacherib, as well as several 
imaginary characters. The music is set to a Latin text, 
which will be rendered into English by Mr. Joseph 
Bennett. Messrs. Chappell and Co. have secured the work 
for England. 


THE Smoking Concert, on the 12th ult., at the Peckham 
Conservative Club, was under the direction of Mr. Walter 
W. Hedgcock, who played a Mazurka by Pessard, and 
a Tarantelle by Moszkowski. He was assisted by Mr. 
James Budd (who was successful in a new song by Molloy, 
‘The Lads in Red’), Messrs. Henry Yates, J. R. Jekyll, F- 
Budge, W. H. Simons, E. Watkins, W. G. Hazelgrove, 
and Musgrove Tufnail. There was a crowded attendance. 


Mr. H. W. Wesron, F.C.O., Organist and Choirmaster 
of Balham Parish Church, gave an Organ Recital on the 
new Organ at St. Barnabas’, Kentish Town, on the rgth ult. 
The programme included Mendelssohn's Third Organ 
Sonata; a Fugue on the name ‘“‘ Bach,” by Schumann; a 
Passacaille, by Couperin; and works by Handel, Rhein- 
berger, Stephens, Lemaire, and Ravina. Madame Wilson- 
Osman was the vocalist, and Mr. Weston accompanied. 


Mr. Wo. Carter gave a Scotch Concert at the Albert 
Palace, on the 12th ult. His spirited Ode “* Victoria,” served 
to introduce a new tenor, Mr. Philip Tomes, who should 
prove an acquisition to concert-givers. Madame Antoinette 
Sterling and Mr. Ernest Birch met with a flattering recep- 
tion, and Mr. Carter’s Choir sang some excellent Scotcl» 
glees. 

We are informed by Mr. Charles Lunn, whose fifth 
edition of his work, ‘‘ The Philosophy of Voice,” has now 
been for some time before the public, that he is desirous of 
adding some important matter on the subject in a sixth 
edition, which he hopes shortly to publish. 

Mr. JosepH BENNETT’ has accepted the post of musical 
adjudicator at the Eisteddfod to be held in Dolgelley on 








New Year’s Day next. 
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THE Queen has accepted the dedication of a Jubilee 
Anthem, written by Dr. J. F. Bridge, and has approved of 
its being included in the Jubilee Service to be held in 
Westminster Abbey. The Anthem was performed some 
time ago before the Queen at Osborne by part of the Abbey 
Choir, under the direction of the composer. It will be 
published by Messrs. Novello, Ewer and Co. shortly. 

On the 21st ult.,a Concert was given at the Lecture 
Rooms, Stoke Newington, by Miss McDonnell and Miss 
Kate Milner. The vocalists were Miss Florence Monk, 
Miss Susetta Fenn, Miss Kate Milner, Mr. Sinclair Dunn, 
Mr. Lovett King, and Mr. H. Prenton. Miss McDonnell 
and Miss Farries presided at the piano. A long and well 
selected programme gave much pleasure to the audience. 


Miss Lypia Davis gave her second Concert at Boling- 
broke Hall, Battersea, on the 18th ult. The artists were 
Madame Wilson-Osman, Miss Hellaby, Miss Lydia Davis, 
and Mr. Tom Maude; and the work, Howell’s Cantata 
‘Song of the Months,” was effectively rendered by Miss 
Lydia Davis’s Choir. Mr. Knott, A.R.A.M., was an able 
Conductor. 


Mr. ALFRED Probert gave his first Annual Ballad Con- 
cert on the 7th ult., at Myddleton Hall, Islington, assisted 
by Miss Amy Sargent, Miss Ethel Harwood, Miss Annie 
West, Mr. M. Ryan, Mr. Alfred Probert, Signor Villa, Mr. 
Ernest Probert, and the Arion Glee Club; pianists, Mr. 
Churchill Sibley and Mr. Alfred Cox. 


Tue Stratford Musical Festival, for the encouragement 
of the study and practice of music, is announced to be held 
in the Town Hall on April 30 and May 2. Competitions 
in the several branches of the art are set forth in the 
prospectus, as usual ; and the distribution of prizes, concert, 
&c., will take place on May 3. The judges are Messrs. 
Fountain Meen, Ebenezer Prout, and Frederick E. Walker. 

THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, have recently given the following performances :— 
On January 26, ‘The Messiah,” at St. Augustine's, 
Bermondsey ; on the 2nd ult., ‘ Elijah,” at St. Stephen’s, 
Poplar ; and on the 16th ult., ‘‘ Samson,” at Christ Church, 
Watney Street. Mr. E. H. Turpin accompanied on the 
organ on each occasion. 


Ir it be true, as reported, that the manager of La Scala 
has failed, the disaster should, probably, be ascribed to 
‘* Otello,” which has killed every other attraction of the 
season. Till that opera was brought out, people reserved 
themselves for it, leaving the theatre empty. The two 
performances since given can have gone but a little way to 
make up for lost ground. 

SpeciAL Services will take place at the Church of St. 
Marylebone on each Thursday evening in Lent. Dr. 
Stainer’s new Cantata, ‘The Crucifixion,” was performed 
at the opening service on the 24th ult., and will be re- 
peated on the roth and 24th inst., and April 8. A selection 
from Gounod’s “ Redemption” will be sung on the 3rd, 
17th, and 31st inst. 

HER Majesty THE QUEEN has graciously accepted a 
copy of the Jubilee Cantata ‘The Victorian Age,” set to 
music by Mr. J. L. Roeckel, the words by Mr. F. E, 
Weatherly, M.A., lately published by Messrs. Curwen 
and Sons. 

Mr. Cart ARMBRUSTER completed his interesting course 
of lectures on ‘‘ Modern composers of Classical Song” at 
the Royal Institution, on the roth ult., the attendance 
throughout having been avery good one, and the lecturer’s 
discourse meeting with much appreciation. 

Dr. A. H. Mann has written a Jubilee Te Deum for 
orchestra, organ, and chorus, which will be performed at 
King’s College, Cambridge, and also at Beverley Minster, 
in both cases with orchestra. 

As a report of the death of Mr. A. Fowles is in circula- 
tion in England, we are requested by him to state that he is 
living, and principal bass at the New American Church, 
Avenue de I’Alma, Paris. 

Bacn’s “ Passion” (St. John) will be given with orches- 
tral accompaniments, at Holy Trinity Church, Stroud 
Green, N., on three evenings in Lent—viz., 16th, 23rd, 
and 30th inst. The admission to the church will be free. 





THE second performance of Verdi’s “ Otello” took place 
on Sunday, the 13th ult., the composer being present. It 
is described as of better quality than the first, and as 
received with acclamations. Verdi once more obtained 
the highest honours at the hands of his countrymen. 


WE understand that Sir Arthur Sullivan’s Cantata “ The 
Golden Legend ” will be performed twice in Berlin during 
Holy Week, under the composer’s direction. It is hoped 
that Madame Albani may be induced to sing in it. 

Govunop’s “ Mors et Vita”’ will be sung at St. Stephen’s, 
South Kensington, on the Friday evenings in Lent, at eight 
o’clock, with orchestral accompaniment. The harp accom- 
paniment will be played by Mr. Cheshire. 

For the forthcoming Jubilee of Her Majesty, we are in- 
formed that Dr. Bradford is writing a Sacred Cantata, 
entitled “‘ The Song of Jubilee,” for solo voices, chorus, 
orchestra, and organ. 

WE are pleased to be able to state that Mr. Carrodus, who 
left England for Monte Carlo, at the end of January, has 
returned much benefited in health, and will at once resume 
his professional duties. 


REVIEWS. 


The Crucifixion. Words selected and written by the 

Rev. J. Sparrow-Simpson. Music by J. Stainer. 
[ Novello, Ewer and Co.] 

WHEN Dr. Butler preached his memorable sermon on 
the beneficent influence of music, in September last at 
Gloucester, he probably had no idea that he was indirectly 
pleading for the foundation of a new style or school of 
sacred composition. That our cathedrals and churches 
should be more extensively utilised than formerly for 
musical performances—or rather services—is a proposition 
with which all, save those who still retain antiquated 
prejudices, will agree. But then the question arises—what 
kind of works should be selected for gatherings specially 
intended for the ‘common people”? In the nature of 
things, performances of standard oratorios with full 
orchestra and a large choir, can only be given at infrequent 
intervals, and though the most rigid musical purists could 
not object to selections rendered with only organ accom- 
paniment and a miniature chorus, yet a feeling of regret that 
the masterpieces of the great composers should be presented 
with maimed rites is inevitable. The logical conclusion is, 
therefore, that works specially written for the services of 
song now being organised on all sides should be invited, 
and a new field for the exercise of our leading composers’ 
abilities thereby opened up. Asa type of what such works 
should be, Dr. Stainer’s ‘ Crucifixion” will naturally com- 
mand attention apart from its own intrinsic merits. 
Structurally, it is as simple as possible. Only two solo 
voices are required, a tenor and a bass, and no orchestra is 
needed, the accompaniments being specially written for 
the organ only. As in the Passions of Bach, hymns 
are introduced in which the audience or congregation 
can join. Lastly, “the performance will probably not 
extend over forty minutes in duration, thus giving an 
opportunity for a suitable address if thought advisable.” 
The work is described as ‘a Meditation on the 
sacred passion of the Holy Redeemer,” and Mr. Spar- 
row-Simpson’s book follows the lines of the first part 
of Gounod’s ‘ Redemption,” except that there is 
no prologue, We fancy the influence of the French master 
may be traced in the nature of the text. The language of 
Scripture is frequently utilised, but by no means closely 
followed; and, speaking generally, the lines are characterised 
by extreme pietism and glowing sentiment, especially in 
the hymns. As an example of the author’s fervid style, we 
quote a few lines from a hymn entitled ‘The Mystery of 


’ 


the Divine Humiliation ”’ :— 











Once the Lord of brilliant seraphs, 
Winged with love to do His will, 
Now the scorn of all His creatures, 
And the aim of every ill. 
Ea * * * * 


From the “ Holy, Holy, Holy,” 
We adore Thee, O most High, 
Down to earth's blaspheming voices, 
And the shout of “ Crucify.” 
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Cross of Jesus, Cross of Sorrow, 
Where the blood of Christ was shed, 
Perfect man on thee was tortured, 
Perfect God on thee has bled! 
But though Mr. Sparrow-Simpson is intensely earnest, he 
never degenerates into the objectionable realistic style 
adopted by some hymn writers of the present day, and 


there is nothing in his book to offend either churchman or |} 


dissenter. Turning to the music, the first feature which 
strikes our attention is the singularly happy union of artistic 
feeling with simplicity. Dr. Stainer has fully studied the 
capacities of ordinary church choirs, and yet has contrived 
to impart a flavour of high-class musicianship to almost 
every number. A brief survey of the score will serve to 
confirm this statement. After a few bars of introduction in 
C sharp minor, the tenor commences the narration, which 
quickly yields to No. 2, ‘The Agony.” In this the Re- 








deemer is personified by the bass soloist, the chorus |’ 
The | 


responding in beautiful though subdued accents. 
narration is then resumed in a kind of accompanied Recita- 






tive, full of melodic interest and happy turns of harmony. | 


Especially effective is the use of the ‘* Neapolitan sixth,” at 
the words “scourged Him.” In the next number, entitled 
“ Processional to Calvary,” weare specially reminded of * The 
Redemption.” The points ofresemblance are the key, A minor, 


and the mixture of instrumental writing with chorus and soli. | 


But whereas Gounod’s March is designedly brusque, 
that of Dr. Stainer is tender and sad for the most part, and 
after an effective climax it dies away pianissinvo. 
over Nos. 4 and 6 (narration) and No. 5 (the hymn quoted 
above), we come to a somewhat remarkable tenor aii 
“King ever glorious.” In this, the key and measure are 
changed every few bars, and yet the music is not in the 
least patchy. The climax is really fine, and, well sung 
pression. The next important number is an unaccompanied 
chorus, “‘ God so loved the world,” which is extremely well 
written, though perhaps it is less original than the foregoing. 
From here to the end the music increases in interest. After 
an expressive * Litany of the Passion’ for the choir and 
congregation, there is a beautiful duet for the soloists ‘So 
Thou liftest Thy divine petition,” which Spohr might have 
signed. The composer has here surpassed all his previous 
efforts, but he has yet something finer in reserve. This is 
virtually the final chorus ‘“‘ From the throne of His cross,” a 
piece strongly rhythmical, and written in plain four-part 
throughout, yet intensely expressive. The earnest pleadin 
character of the music at the words * O come unto Me,” is 
even more striking than Gounod’s treatment of the same or 
similar lines. After the Narrator has described the closing 
scene of the awful tragedy, the work ends with a hymn 
“All for Jesus.” To assert that Dr. Stainer’s Cantata—for 
sO we suppose it must be termed—-will be in extensive 
demand, is to utter a perfectly safe prediction. Structurally, 
technically, and artistically, it is precisely suited to its 
purpose. 


o 








Introduction and Allegro for the Organ. 

and Nunc dimittis in E flat. By W. G. Wood. 
[ Weekes and Co. | 

Mr. Woop might have given his organ piece a less 
modest and indefinite appellation. It is virtually an 
overture, or the first movement of a sonata, being in strict 
form, and worked out with considerable elaboration of the 
subject-matter. 
general style is modern, yet broad and dignified. Some- 
what too long for a church voluntary it would make an 
extremely effective item in a recital programme. The 
qualities noted above are also found in the setting of the 
evening canticles. It is eminently church-like and yet 
flowing and melodious, and may be briefly described as one 
of the best services which have come under our notice for 
some time. 


Magnificat 


Les Mendelssohn-Bartholdy ct Robert Schumann, Par 

Ernest David, Lauréat de I’Institut. 
[Paris : Calmann Lévy. ] 

In reference to M. David’s volume, the reviewer hes a 
disagreeable but perfectly straightforward task to perform, 
that of exposing a very gross case of wholesale and 
unacknowledged pilfering. The chapters on the Mendels- 
sohn family consist of copious extracts from the letters and 


The themes are well contrasted, and the | 





Passing | 


and | 
accompanied, this solo could not fail to make a marked im- | 








family records published in 1879 by Mendelssohn’s nephew, 
Herr Sebastian Hensel, strung together by a slender 
narrative 1 ly borrowed from Sir George Grove’s 
admirable article, and supplemented by a translation of 
Mr. Henry Chorley’s account of his last meeting with 
Mendelssohn given in his volume ‘ Modern German 
Music.” This last loan is acknowledged—not so the 
| liberal extracts to which M. David has helped himself from 
| Sir George Grove’s artic with the exception of one 
anecdote. Where M. David introduces any original matter 
he is generally incorrect. Thus he confuses Sarah Austin 
with Jane Austen, speaks of Mr. Chorley as the editor of 
the Atheneum, and gives the following apocryphal illustra- 
tion of Mendelssohn's dislike of national airs, on page 95. 
“Tl ne fit usage quune seule fois de mélodie populaire, 
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nie écossaise, dé >acette pri 
ue tentative n'est pas trés heureuse; car cette 
| mélodie ne s’accorde en rien avec ce qui la précéde: elle 
arrive on ne sait pourquoi et déconcerte l’auditeur. 
| Mendelssohn n’a adapté cette mélodie a sa symphonie que 
pour justifier le titre d’Ecossaise qwil lui donna.” As if, 
rt from the incorrectness of the statement, the whole 
vas not redolent of the Highlands! In these chapters 
on the Mendelssohn family, however, M. David has some 
ling g shreds of compunction as to the duty of acknow- 
|ledzing his sources of informa But when he comes 
{to deal with Schumann he casts shame aside and has 
palmed oft as an original “biographical study” of that 
composer, a close translation—barring a few gratuitous 
blunders—of Herr Spitta’s article in Grove’s Dictionary. 
There is noword of acknowledgment from beginning to end 
of the article, but at the conclusion of the whole book, he has 
had the sublime assurance to print the list of Schumann’s 
works “d’aprés la liste dressée par M. Philipp Spitta pour le 
‘Dictionary of Music and Musicians’ de Sir G. Grove,” 
as though in proof of his honesty. Here again, as in the 




















tion. 
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| case of Mendelssohn, M. David's meagre additions to his 


loans are generally irrelevant or incorrect. Such a work 
suggests curious reflections on the morality of the author, 
his poor opinion of the intelligence of his readers, and his 


| sovereign contempt for the castigation that is sure to befall 


| 
| 








him at the hands of his more scrupulous colleagues. 





FOREIGN NOTES. 

THE following anecdote anent th 
opera, recorded in the Corriere del Mattino, may be given 
a place in these columns: “ Verdi,” says the journal quoted, 
‘was first induced to undertake the composition of ‘ Otello” 
on the occasion of his ‘ Messa da Requiem’ at La Scala, 
for the benefit of the sufferers by the inundations at Ferrara. 
‘The next day he gave a dinner to the four principal solo 
singers, at which were present several friends, among them 
enor Faccio and Signor Ricordi. The latter laid siege 
to the Maestro, trying to persuade him to undertake a new 
work, For along time Verdi resisted, and his wife declared 
that probably only a Shakespearian subject could induce 
him to take up his pen again. A few hours later, Faccio 
and Ricordi went to Boito, who at once agreed to 
make the third in the generous conspiracy, and two 
days after sent to Verdi a complete sketch of the plan 
for the opera, following strictly the Shakespearian 
tragedy. Verdi approved of the sketch, and from 
that moment it fell to the part of Giulio Ricordi to urge on 
the composer and the poet by constant reminders. Every 
Christmas he sent to Verdi’s house an ‘ Otello’ formed of 
chocolate, which, at first very small, grew larger as the 
opera progressed. Verdi did not wish to include choruses 
in his opera, but yielded to the fact that they were indispen- 
sable in the present condition of operatic art. It was he, 
also, who desired that the opera should open with the 
tempest.” 

Signor Arrigo Boito, the composer of ‘ Mefistofele,’ 
whose opera ** Nero” still awaits completion, is said to be 
engaged upon another operatic work founded upon the 
story of ‘** Hero and Leander.” 

A new opera “ Jacopo,” by the Maéstro Leonardi, is to 
be produced next season at the Apollo Theatre of Rome. 

Herr Angelo Neumann, the energetic impresario, is pre- 
paring—at the instigation, it is said, of the music-publishing 
firm of Lucca, at Milan—for an operatic tour through 


e origin of Verdi's new 
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Italy when, in addition to Wagnerian music dramas, operas | experiment was entirely successful, the Concerts being well- 
by Mozart and Weber, as well as Beethoven’s “ Fidelio,” | attended by a highly appreciative audience. 
will be produced. A promising young singer, Fraulein Hedwig Sicca, pupil 
Herr Franz Rummel’s Concerts of chamber music have | of Herr Julius Stockhausen, has lately made her début in 
continued to attract numerous and appreciative audiences} German concert-rooms, where her sympathetic soprano 
at Berlin during the past month. voice and excellent training have met with universal 
The selection from M. Gounod’s *‘ Mors et Vita,” given at | recognition. 
the Conservatoire Concert of the 13th ult., consisted of the According to a recently published report, the Stuttgart 
following numbers—viz., ‘‘ Lacrymosa,”’ “ Quid sum miser,”’ | Conservatorium is just now attended by 528 pupils, out of 
‘Felix culpa,” ‘“ Judex,” ‘ Pie Jesu,” and Agnus Dei,” | which number 89 are foreigners—viz., 46 English, 39 from 
and special importance attaches to their production | the United States, 3 from India, and one from Africa. 
at the leading institution in question, since the work} A new opera entitled “ Das Ellishorn,” by Herr Rudolf 
had hitherto only been heard in the French capital at} Raimann, is in course of being mounted at the Munich 
the Trocadéro. M. Arthur Pougin refers to the per-| Hof-Theater. 
formance in Le Ménéstrel in the following terms:— The; An excellent performance of Byron’s ‘ Manfred,” with 
portions selected by the Conservatoire of M. Gounod’s Robert Schumann’s music, was recently given (for the first 
Oratorio have produced a sensation, and their success, more | time here) at the Stuttgart Hof-Theater, under the direction 
especially that of the “ Judex,” far surpassed anything | of its able capellmeister, Dr. Klengel. 
witnessed during the Trocadéro performance last year. It} A theatre constructed upon the model of the Bayreuth 
should be added, moreover, that Madame Krauss .. .| Festspielhaus, and capable of accommodating some 3,000 
rendered full justice to the music of the master, that} spectators, is just now being built at Buenos Ayres. 
excellent artist being ably seconded by Madame Marie; M. Saint-Saéns’s opera “Henri VIII,” will shortly be 
Masson, MM. Auguez and Rinaldi. The most pathetic | performed, for the first time in Germany, at the Frankfurt 
and powerful quartet with a chorus, which constitutes the | Stadt-Theater. 
**Quid sum miser,” more particularly afforded Madame} Dr. Hans von Bilow will give a series of four Beethoven 
Krauss an opportunity for the display of her superb qualities, | Recitals in the German capital during the early part of the 
which also shone at their brightestin the soprano solo “ Felix | present month. 
culpa.” Amongst the numbers represented in the pro- Richard Wagner's book, entitled ‘* Oper und Drama,” has 
gramme, the inclusion of the ‘ Judex” was a particularly | been translated into Italian by Dr. Cesare Pollini. 
happy choice; the superb instrumental prelude tothis nobly; A correspondent writes to us from Frankfurt-on-Main: 
inspired piece, the beautiful phrase given to the violins, the | ‘It may be of interest to your readers to hear that 
effect of which, marvellous enough from the outset, in- | an opera, by Herr Anton Urspruch, has been accepted for 
creases tenfold when it comes to support the powerfully | performance at the Stadt-Theater, the libretto whereof is 
written choral ensemble: all this combined to produce a, tounded upon Shakespeare’s drama ‘The Tempest.’ The 








most profound impression upon the audience.” | new work, which bears the title of ‘ Der Sturm,’ will be pro- 
M. Bourgault-Ducoudray, the French composer, has, duced during the present season, of which it will be one of 
just completed an opera in four acts. | the principal novelties.” 


Sefior Sarasate will give three Concerts with orchestra at “ Nationalism in Music,” having asserted itself with un- 
the Salle Erard, at Paris, during the present month. deniable brilliancy during the last few decades in Russia, 

At the Paris Grand Opéra, 194 performances have taken | has just met with a significant recognition on the part of 
place during the past season, of which forty-four were | the Czar. The German Theatre in St. Petersburg, which 
devoted to Massenet’s ‘Le Cid,” thirty-one to ‘‘ Faust,”’, has received an imperial subvention for the last fifty years, 
twenty-four to “ L’Africaine,” twenty to “* Les Huguenots,” | is to be closed; and the grant is to be given to a new 
fourteen to Reyer’s ‘“ Sigurd,” twelve to “‘ Guillaume Tell,” theatre, at which Russian opera and ballet are to be 
ten to ‘‘ Robert le Diable,” eight to “ Rigoletto,” eight to performed. 
“La Favorita,’ seven to ‘La Juive,’’ six to Paladilhe’s Anton Rubinstein has, it is announced in St. Petersburg 
“ Patrie,” and four to ‘ Der Freischitz.” papers, resumed the post of director of the Conservatoire of 

Auber’s “La Siréne,” after a lapse of some twenty-five that capital (which he resigned some twenty years since), 
years, was revived last month at the Paris Opéra Comique in the room of M. Davidoti, the late principal of that 
with complete success, the principal rd/es being in the | institution. 
hands of Mdlle. Merguiller and M. Lubert, who were most, A new opera entitled ‘Os Dorias,” by the Portuguese 
ably supported by M. Carvalho’s excellent company. /composer, Augusto Machado, has been brought out with 
“La Sirene” was first produced, under the composer’s | conspicuous success at Lisbon. The libretto is founded 
direction, in March, 1844, in Paris. | upon Schiller’s drama of * Fiesco.” 

Under the title of ‘ Souvenirs d’un impresario,” avolume Georg Unger, the Leipzig tenor, who sang the part of 
is about to be published by the Paris firm of Ollendorff, | Siegfried at the first performance of Wagner’s “ Der Ring 
which cannot fail to be interesting, the author being no| des Nibelungen” in 1876, at Bayreuth, died on the 2nd 
other than the celebrated operatic entrepreneur, M. Maurice | ult., at Halle, in the fiftieth year of his life. Herr Unger 
Strakosch. was also favourably known to English audiences, he having 

It is stated in German papers that Miss Lina Ramann | been one of the German artists taking part in the memor- 
will complete her interesting biography of Liszt during the | able Wagner Festival performances held in London some 
present year. The first part of the work, which was pub- | ten years since. 
lished some years since, brought the career of the Abbé up| We also notice in our obituary column the deaths of 
to the year 1840, and was written under Liszt’s personal | Frederick Lablache, the son of the celebrated operatic 
direction; there can be no doubt, therefore, that the re- | singer, and of Auguste Désiré Bernard Wolff, chief partner 
maining portion of the biography will be founded upon | in the firm of Pleyel, Wolff & Cie., and a professor at the 
equally reliable information. Conservatoire of Paris. 

Herr August Gdllerich has compiled a complete list — 

recently published in the Wiener Musikalische Zeitung) of 

~ we see of the late Franz Liszt, wherein he | CORRE SPONDENCE. 
enumerates no less than 1,122 works as emanating from the | = 

pen of the great pianist-composer. Of that number 385 | MUSIC IN LONDON. 
are original compositions, 264 are transcriptions of his own, 
and 442 transcriptions of works by other composers; the 
remainder being revised editions of other composers’ works. | | S1r,—A great deal has been said and written during the 
Herr Gdllerich, who, it may be added, is one of Liszt’s | last few years about the progress of music in this country, 
latest pupils, has lately undertaken, in conjunction with | but when we look into the facts they are not so encouraging 
Herr August Stradal, the performance on two pianofortes | as they may appear to be. I refer now to the poor attend- 
of the entire series (viz., fourteen) of the symphonic poems | ance at many of our best Concerts, and especially at the 
of his master, in the course of three Concerts given in | London Symphony Concerts instituted by Mr. Henschel. 








TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


Austrian capital. More remarkable still, the extraordinary | The admirable readings of many ofthe well known classics, 
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and his magnificent band have given us, surely merit the | 
attention of every earnest amateur who is really striving to | 
follow in the higher walks of art. What I refer to is ‘the | 
more noticeable at the present time, as there is now 
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eat many people, in com- 
that we going 


want of sufficient patronage 
mon with myself, will begin to think 
backwards instead of forwards. 
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the Great W 
oC ncert was or 
> (violin), Mr. J. 






Biers (pi i and the members of the. "Abergaven “Ciekanann 
Society, conduct i by Mr. C. C The vocalists were Miss 


Jones, Mr. Rowland Addams- 
The programme, which in- 
cluced the “ Cornelius Issohn), and Suppé’s Overture 
Poet and Peasant was , oaths rendered, It is hoped that Mr. 
Angle will have the pleasure of handing over a handsome sum to the 
fund after paying expenses. 


Shipton, Miss A. L ar Mr. A. D. 
Williams, and Mr. 





ABINGDON.—A very successful Concert was given by the Orchestral 




































Society, in the Corn Exchange, on Wednesday, the i6th ult., 
under the direction of Mr. H. B. Wilsdon. A programme, ted 
from the works of Haydn, Mozart, Schubert, Massenet, i -» Was 
played by the band in a very satisfactory manner, c cted by 
Mr. Wilsdon. ‘The leader G. H. Betjemann, 2 
solos by De Beriot, Cho Sarasate, his brilliant perfor 
ance i reeted with use. The vocali 
Mrs contributed Mrs. Slade 
accompanied. 

Bakewe...—The first Concert of the Choral Society was given in 
the Town Ifall, on Monday, the ult,, when Handel's Fudas 
Maccabeus was performed. The principal vocalists were Miss Fusselle, 

s Hadf ield, Mr. F. Gilman, and Mr. J. W. Maltby. There was an 


King; and 3 





ont ed by Mr. E. 
Pariah Church, cen ected 

—The Musical Society gave its first Concert this season, 
‘The work performed 
Fusselle, 





BELPE 
on Thursday, the 3rd ult., in the Public Hall. 
was Havdn’s Creation. Lag _Principal vocalists were M 
Mr. E. Dunkerton, and 3 . Gordon. The band tled by 
Woodward) and chorus numbered 12 
sided at the organ, and Mr. J. B. Mellor, of Bakewell, conducted. 

















ance of Mendelssohn's Athalie was given 
in the Music Hall, on Thursday, January 27, by the Cecilia Club and 
the Boston Orchestral Club. ‘Ihe Concert was under the direction of 
Mr. B. J. Lang (Conductor of the Cecilia), Mr. Bb. Listemann (Con- 
ductor of the Orchestral Club) mans the violins. The solos were 
excellently sung by Mrs. Whitney, Mrs. Ipsen, and Miss McLain, and 
the choruses were all most ove. tg rily renderec. The lyrics were 
read by Mr. H. M. Ticknor. The Orchestral Club is in its third 
season, and numbers about sixty-five players, all amateurs, except the 
couble-bass and a few of the wind instrument performers. 


Class conducted by Mr. 


Boston, Mass.—A perform 


Burniey.—The ladies of the Singing 
Cruickshank, Mus. Kac., Oxon., gave their annual Concert on 
January 28, in St. Peter’s Schools, before a large audience. Madame 
Sainton-Dolby’s Cantata Florimel formed the first part, the chief solos 
being well renderea by Mrs. Arthur Towneley-Parker. ‘The other 
vocalists were Misses Horner, Nuttall, and Thornton, and the Kev. 
A. B. Edelstone. Miss Partridge contributed a pianoforte solo, and 
two duets were given by Miss M. Edmondsonand Miss Grimshaw. Mr. 
Cruickshank, presided at the harmonium, and Mr.Fred Myers Nea 


the accompanist.——The Vocal Union, ¢ uducted by Mr. W. 
Cruickshank, recommenced rehearsa's on the 2nd ult., the first sh 
chosen being Villiers Stanford's new Cantata The Revenge. 


Wiits.—A Concert was given at the Town Hall, 


4 CaLne, 
the 5th ult., by the choir of the Parish Church, 


Tuesday, 





XUM 


as well as of the new compositions which Mr. Henschel | 


TIMES.— 


no! 


other regular series of orchestral Concerts going on in 
London proper. If these Concerts are withdrawn from | 
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Mr. T. Mellor, Organist of the | Prepared by the Org: 


on | y } . 
as- | Swedish contralto, gave several of her National melodies in very good 
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The first part of the pro- 





sisted by several itlemen. 
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ine consisted of usic, chiefly from the works o 
ndelssolin, the solo ig well rendered by Miss Rich 
pra Mrs. Hitchcock. “There is a green hill" was 


The second a opened 
the parish church Organist 





excellently rendered by } ngton. 
with a pianoforte solo by Mr. Pullein, 






























endelssdhn’s Third Overture), which was pert ormed in a masterly 
styie. Mr. Joy Be Mr. Goafrey also contributed songs with success. 
The Conductor (Mr. Pul lein) deserve s the thanks of the pubiic for his 
sful efiorts in putting forward a really first-class programme of 
Caruis_r.—On the rith ult., Messrs. . cott and Son gave their 
econd annual Concert in the Drill Ha hey were fortun 
securin ervices of Mr. Charles Hall ie (and 1is full orchestra of 
venty-five performers), and of Mrs in : 
Concert opened with Overt q 
perform mg then Beare wed 3 
certo, . Hallé playing the s 
sature rad the po ing was Be Sym hony in C 
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Mr. James Gay ve 
effective of 1 
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Miss [i F 
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1 by Miss Bristowe r. Gawthrop); and the beautiful 
compan ied hyma “O .dsome light,” fine:y sung by the choir. 
The belis cast for the performance of the work at the Leeds Festival 
were re itioned for the evening, and played by Mr. A. WY i 
Mr. J. A. Matthews has received trom General Sir Henr y F. ynby, 
by com ote cf the Queen tto whom a copy of the progra was 
forward ed), a le gnition. At the conclusion of 
the Jast rehearsal at | Neen s, an Offering yn the shi 
five beautifully designed silver jewels, with a gold lyre in the c 





by Mr. H. G. Workn 
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and U 
Covent! 
Concert, in 
consisted of Cowen 
selection. The prir 
Mr. Jo 


Mr. Keak 
was the Conductor and accompanist. 


were preser ms to Mr. Matthews 
steward, ont ehalf of the donors, fc 
ctor on all sak ic occasit 
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| ten month 
than eight ‘Bist nops of the Church of lieland being pr 
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in morning was prea! hed by His Gr 

: Dr. Reichel, the Bis shop of M eath. The Anther 
tvice, “ O sing unto the Lord,’ was specially 
n by Mr. D. C. Jones, the Ors 


Cathedral, accordi 4 
se four manual organ, 
The in strument Col 


en € rected in the 
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Conacher & Co., of Huad 
stops, and is blo gas €1 pl 
| It is gen erally acknowled a ‘eat the Cathedral nov 
st orgaus in Ireland. 

Meacock’s Concert, at 













the fin 






It., a decided success. The art 
e\ alleria, Miss Doyle, Mr. Charl s Eihson, and Signc 
; Mr. Tivadar Nachez (violin), Mr. J. Hollman (violoncello), 
ignor Bisaccia (pianefurie). An i ature in the pro- 
gramme was Mendel:sohn’s ‘trio in Cn imirably rendered by 
the instrume bove named), the misceilanecus selection which 





followed being warmly received by an enthusiastic audience. 
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memt 





rt of the season was given vl 
at the Town Hall, on Thurs 
t and Coue 


second Conc 
Harmonic Society, 





—The 
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€ve , the 17th ult., when Mendelss ohn’s Lauda § 
Cantata Sice; | were admisatly rendered. The 
vocalists were elle, Miss Thomas, Mr. Kalph Dawes, and 





Stall of instrum 
Mr. ]. W. Howells conducted, ar d 


‘There was an efficient 
members of the Royal Engineers. 
Mr. Cecil Gann officiated as leader. 
Dusrin.—The Dublin Popular Concerts have now reached their 
third sease », 2nd it may be adced with the most brilliant success. At 
the first Concert, Mozart’s Quartet in E flat, for pianoforte, viol 
viola, and violoncello, received a very satisfactory rencering by Me: sts. 
Coliisson, Lauer, Giiffiths, and Rudersdo The second Concert 
was devo ed almost entirely to those modern composers who are deeply 
| tinged with a national spirit. Grieg’s Sonata F, for violin and 
vas magoiticently playea by M nna Lang and Mr. 
both artists being called at the conclusion to receive a per- 
Some of Dvorak's Gipsy Songs were sung by Mr. Walter 
and Mdlie. Agnes Jansen, the new 
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style. At the third Concert the programme conntened chiefly of 
Handel’s music, the artists being Madame Sinico, Mr. Collisson 
(pianoforte), and Herr Eckener (violin). The fourth Concert was 
principally devoted to ballads, the vocalists being Madame Enriquez 
and Mr. Henry Beaumont; Herr Rudersdorff (violoncello) and Mr. 
Collisson (pianoforte). The fifth Concert was scarcely up to the usual 
standard, although Madame de Lido sang well, and Herr Arttim 
Blithner gave a good rendering of Liszt's Rhapsodie Hongroise, 
No. 13. Atleast four thousand people flocked to the sixth Concert. 
Miss Mary Davies was, as she always is in ballads, a model of perfec- 
tion, and Madame Camilla Urso (who created an effect some ten years 
ago at the Concerts of the Old and New Philharmonic Society, 
London) was the violinist. Mr. Collisson and Mr. Digby Berkeley 
were the pianists. The seventh Concert was extremely interesting, 
an exceilent programme being provided, which was well rendered by 
Madame Urso, Signori Papini and Esposito. At the last Concert of 
the series Mr. Collisson, the talented Conductor and pianist, took his 
third annual benefit, and was received with the utmost enthusiasm. 
The Dublin public owes Mr. Collisson a deep debt of gratitude for his 
valuable services. He is a Graduate in Music of Trin ity College, 

Dublin, and a Licentiate of Trinity College, London, which distinction 
he won some two years ago, when he was but nineteen years of age. 











Favxirx.—An excellent Concert was given by Herr Houfer, in the 





Town H all, on the gth ult. 
violin were much ap preciated, and he was ably assisted in the instru- 
mental hoe nt by Mr. C. Hall Woolnoth (pianoforte) and Mr. 


james W alton (violoncelio), The vocalists were Miss Amy Sherwin | 
and Mr. James Fleming, whose songs were highly successful. 











FAveRSHAM.—A Concert, under the direction of Mr. Hobday, was 
given ia the Institute, on the 2nd ult., with much success. The artists 
were Miss Lena Law and Mr. W. Nicholl, vocalists; pianoforte, Miss 
Ethel — violins, Herr Kummer and Mr. Charles Quld; viola, 
Herr Heydrick; and viol oncello, Mr. A. Brousil. A miscellaneous pro- 
gramme was well rendered, 

Furness Vate.—Mr. John Towers, Musical Director of the Man- 
chester Vocal Society, delivered an address entitled “ How to Sing,” 
in the Mission Schoolroom, on the 5th ult., which was very favourably 


received by an enthusiastic audience. 










The Concert-giver’s performances on the | 


| well filled. 





Hicu Wycompr.—The members of the Choral Society gave their 
second Subscription Concert of the season in the Town Hall, on the 
14th ult. The programme included Stainer’s St. Mary Magdalen, 
which was admirably sred, anda rt miscellaneous selection, 
comprising songs and part-songs by Pearsall, J. C. Bridge, Blumenthal, | 
Sullivan, &c. The principal artists were Miss Katherin e Ji ames, Mrs. i 
Shepley, Mr. Has gyard, and Mr. Wilfred; Conductor, Mr. J. G. Wrigley, | 

> B: Oxon. There was a large and reg pie ge 

| 














ience. Sir Arthur Sullivan’s Oratorio, 7’): Vorld, is 


announced for the last Concert in April. 
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e Light of the 





KETTERING.—Dr. Stainer’s Daughter o/ 
oye yet of the Choral Society, on t 
Mr. H.G. Gotch. There was an € 

he solo vocalists were Mi 
srton. Inthe second part i ( 
Eighth Concerto for pian’ forte an dor 

Miss Mary Frances Howard as ¢ 

Kuw.—The second Concert of the Kew Ladies’ Singing Class, under 
the conductorshi; Mr. Harry E. W arner, Orga nist of the R« yal | 
Church, was Boat / Hou in aid of the | 
Organ Fi ted i Smart s Cantata for 
female és Din ghter. Tt tists were Miss Alice | 
2 Miss Selin a Ouick | Ve Jalist, R.A.M.), and | 

The choruses were | 
vith trio, “Sweet the 

The second part of 
ted two compositions by 
stra, and the second a 
piano, which was well rendered by 
er, Mr. Frank Figg, and Miss 
uted two songs, which were 
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ne direction of | 17 
1 of thirt y performers, 
umont and Mr. E. | 
isic, Mozart’s 
yas performed, with 
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ecision, 
pon Pos ss ri ’ being deserv edly encored 
the programme was 0 liscellaneous, and inclu 

Mr. Warner, the first a Gavotte for orc 
Quartet for two violins, cello, and ; 
Miss Jessie Hudson, Mr. H. E.\ 
Scott. Mr. Sydney Beckley contri 
and Mr. Harry E. Warne or performed Mendelssohn’s 
i inor, and Henselt’s Study in F sharp, “Si oiseau 


ing redema ded. 


















j'ctais,” the latter 





| 
Leicest! 1c of Mr. Harvey Lohr's Cis 
Concert, on Tuesda It., was exce aaly interesting, and in- 
cluded the Sonata in F “of Beethoven ( (Op. 17), Ye horn and piano- 
torte excellently play ed by Mr. Probin and Mr. Lohr, the Larghetto | 
Rondo from Mozart's third Horn Con icerto E flat, in which Mr. | 
Probi n's refined style and pure tone were : ntageously displayed, 
and Handel's Suite in G minor, finely rende on the pianoforte by 
Mr. Lohr. Mr. Lohr was assisted by Mr. Whitehouse (violoncello), 
the two artists uniting their talents with much success in Beethoven’s | 
Sonata in A major (Op. 69). Mr. Whitehouse a played a solo, and | 
Miss Ambler won a hearty recall for her charr singing of so 
well chosen songs. Hector Berlioz’s La de Faust | 
was given . the Philharmonic Society on the roth ult., at the Temper- | 
ance Hall, natked success. The principal vocalists were Miss 
Mary Davie . Pyatt, and Mr. Santley, who, it is need- 
less to say, Were thoroughly satis factory i in the arduous music entrusted 
to them. ‘The choruses were finely rendered throughout, under the 
conductorship of Mr. Ellis (who must have worked hard to ensure 
such a satisfactory result), and the band, led by Mr. Val Nicholson, 
was everything that could be desired. Durir ¢ an interval in one of 
the rehearsals of the work, a beautiful r ince d ivory biiton was 
presented to Mr, Ellis, the honorary Conductor, by the tenors and 
basses of the Society, in recognition of the time and attention he had 
devoted tothem during the preparation of Faust. The presentation 
was made by Mr. J. Herbert Marshall, and gracefully acknowledged by 
the recipient. | 
















































Lonponperry.—The members of St. Columb’s Choral Union gave 
their first Concert of the season, in the Uni on Hal l, on Tuesday even- 
ing, the Sth ult., when Barnett’s The B of the Ship was per- 
formed. The solo parts were sustained by ies Mary Russell and | 

















| soloists, and orches 








| Jubilee Ode * V et 52," 


Miss Alex piatert of ‘Dubli pn, and Messrs. J. “Cattley and J. Heming- 
way, of the Cathedral choir, The choir, under the conductorship of 
Mr, D.C. Jones, F.C.O., sang extremely well, all the leads being taken 
up with remarkable precision. The second part of the programme 
was miscellaneous, the item which evoked the most enthusiasm being 
Gluck’s ‘* Che faro,” which was admirably sung by Miss Elsner, 


Luton.—An Organ Recital was given at Christ Church, on the oth 
ult., by Mr. A, J. Lambert, Organist of the Church, The programme 
included March (Zimmermann), Study (Chipp), Minuet and Trio 
(Mozart), Andante (Grison), and March from Naaman (Costa); Mr. J, 
Heald sang ‘Deeper and deeper still’? and ‘‘ Waft her, angels” 
(Handel), and “ Be thou faithful’ (Mendelssohn). The Recital gave 
great s satisfaction, 


MarpeENHEAD.—The Philharmonic Society gave its second Concert 
of the season in the Town Hall, on Tuesday evening, the 15th ult, 
before a large audience. The chief item in the programme was a 
selection from St. aul. The principal artists were Miss Katherine 
James, Mr. Hagyard, and Mr. Shepley. The second part of the 
Concert included two movements from Beethoven's Symphony i in D— 
Larghetto and Finale—Boccherini's Minuet, &c. ‘The Concert was 
most successful. Mr. J. G. Wrigley, Mus. Bac., aa, conducted, 


MALveRN.—Mr. W. Elzy gave two benefit Concerts at the Assembly 
Rooms, on the rcth ult., before large audiences. The vocalists we 
Mrs. Mason, Miss Helen Dew, and Mr. Sims Reeves; Signor E. 
Rubini (selo pianist), Messrs. Hartung and Eisen (violins), Daeblitz 
(viola), Hofmayr (cello), Larkin foot itra-basso), and Mr. H. Nicholson 
fl At the evening Popular Concert, Mr. Bickley’s Birming- 
ham Glee Union also assisted, 


MAncnestrer.—The members of the Vocal Society, under the 
direction of Mr. John Towers, gave a Popular Concert on Satur- 
day evening, the 12th ult., in the Hulme Town Hall, which w 
The artists were Miss Baron, Miss Eveleen Byran, Miss 
ne Melvern, Miss Christine Smellie; M Byron Dewhurst, 

T. Naworth, Arthur Hewitt, J. W. Lee, C. Orton, and N, 
be hittaker. Pianoforte solos were contributed by Miss Clara Hughes, 
and a varied selection of part-songs, motetts, choruses, &c., by the 
choir of forty voices. The accompaniments were efficiently played by 
Mr. J. E, Davies, pupil of Mr. Towers. 

MIpPLESBOROUGH,—The Amateur Vocal Society held its second 
Subscription Concert in the Temperance Hall, on the 16th ult., before 
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a large audience. The fir t of th hag: goa was devoted to an 
| excellent rendering of Cow Ca ath Maiden, the solos 
in which were sung by Miss Fanny Moody, Miss isabel Con ay, Mrs, 








Whatford, Mr. T. H. Arms strong, and Mr. W. Riley, Mrs. R. H. 


| Chilton presiding at the pianoforte. In the second part, which was 





miscellaneous, Miss Mooay was highly successful in all her song 
The Conductress was Mrs, Whatford. 
MirFIELv.—The members of the Battyeford Amateur Musical 
Society gave a Concert, in the Town Hall, on Thursday evening, the 
th ult. The first p S 
T! 
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Mo tp, Nortu Wares.—The Messiah was given i the Choral 
} f eon the 14th ult, u r the direction of 
aph’s edral. The solos 
eaumont, Miss Griffiths, Mr. 
* [know that my Redeemer,” 
ions,” by Mr. Shaw, were 
The choruses 
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5 Vinnie 
tt, and Mr. Bingiey Shaw. 
by Miss Leaumont, and ‘* Why do the 
splendid ly sung and received well-merited encores. 
were given with good effect. 

Sir Sterndale Benn 





tt’s Sacred Cantata, The Womai 
me in Canada, un der the director- 
s,on the rsth ult, It is surprising 
ies in the Dominion, this well- 
dover, ard its performance, 
I oint St. Charles Choral 
Union, which is a new organisation, consisting for the most part of 
working hands from the Gra Trunk Terminus. ‘The Cantata was 
rendered ina hig agra ¢ ders manner, with a chorus of 100 voices, 
a, and before a very large audience. 
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N.—On Monday, the 7th ult., the members of Mr. T. 
£ gave a capital rendering of the Creation, in 
St. John’s Chapel, with band and organ accompaniment. The prin- 
cipal vocalists were Miss Fraser Brunner, Mr. H. Mobberley, and Mr. 
Udall. Mr. Ashton conducted, Mr. J. Hale led the band, and Mr. J. 
Harris (Organist of Hagley Church), officiated at the organ. 


NortTHFLleet.—The members of the Gravesend and Milton Choral 
Association gave their twenty-third Concert, on Tuesday, the Sth ult., 
at the Factory Hall. The vocalists were Miss Hope Glenn, Mr. 
tharles Chill nd Mr. Frederic King, all of whom elicited the 
warmest ap Mr. Carrodus, announced as the solo violinist, 
] be present on account of indis position ; but Herr Poz- 
place, and, by his brilliant and artistic playing, fairly 
aroused the usiasm of the aucience. The members ‘sang a selec- 
tion of four-part songs, with a sty!e and finish that reflected much 
credit upon the Cond uctor, re Charles R. Green, the singing of the 

by Carter, being most enthusiastically 
esides playing a pianoforte solo, by 
ghout the evening in a most efficient 
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received. Mr. 

Scharwenka, acco: 

manner. 
Norwicu.—The members of the Musical Union gave their first 








| Concert of the present season, on the 17th ult., in St. Andrew's Hall. 


The principal items in the programme were Mozart's First Mass, in 
which Miss Luckett, Miss Alden, Mr. H. J. Brookes, and Mr. W. 

N. Smith sustained the solo parts, and Mendelssohn's 13th Psalm for 
solo and chorus, the solo being admirably sung by Miss Alden. The 
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ar. }. Jones, Miss De pton, who 

created a 
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It. choruses were well re 

: M S. Hall presided at the ha 
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d the THORNTON HE 
jinist, of the thirteenth season at the Public Hall, on ‘We asday, th Orcan Aprot 
Poz- The progran -ell ted \ ssohn’s | to Girvan Pari 
fairly ett, "fudge me, Myddleton Squ 
selec- part-songs, composed by Choirmaster to Bex! ¢ lurch, I 
much members of the Soc Harris, to Clent Church.—Mr. Robert Greir, to St. Barnabas’, 
f the “Vesper Hymn.” The solo vocali | Rotherhithe.—Mr. F int Major, Organist and Choirmaster to Hen jon 
ically Gregory Hast, and Mr. Charles Ac Parish Church.—Mr. E, Neville 
lo, by themselves admirably. Madame Gregory the Parish Church, Alton, Hants —Mr. 
cient much ability, and also contributed two pianoforte solos, which were | Organist and Choirmaster to the Bedford Congreg at: 

re-demanded. ‘The choruses were well sung by a choir of about fifty | Mr. C. T. Dee, Organist and Choirmaster to All Saints’ Parish 
- first voices, Mr. Kiver’s compositions receivir a well-merited encore. | Church, Wokingham.—Mr. A. Hopkins Allen, to the Parish Church, 
Hall. q Mr. Kiver conducted with his usual skill and | ability. | East Woodhay, Hants. —Mr. W.C. Stev — Organist and Choir- 
ss, in Timaru, New Zearanp.—Handel’s Messiah was given in the aster to Dean Parish Church, Edinburgh : 
i» Presbyterian Church, on December ith much success. The Croir AppoINTMENTS.—Mr. William Brand (Alto), to St. Michael 
mt for principal vocalists s Lack, Signor | el F Mr. D. Sutton Sh Gentleman of 
The Morley, and Mr. Ziesler, all of whom ‘at. The sit ng- ’ , St. James’s. 
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DEATHS. THE CHURCH OF THE HOLY TRINITY, 


On January 23, at Hampstead Gardens, Henry Brooks, aged 7 Stroup Green, N. 


On January 25, at Holywell, aged 74, RowLanp Huan Pr preraatia, on _ 
THE PASSION OF OUR LORD 


composer of Welsh Hymn-tunes, 
AccoRDING To St. JOHN 








On January 29, at his residence, James Russext, of 16, Elsham 


Road, Kensington, and High Street, Oxford, in his 8 4th y 




















On Sunday, January 30, ‘at his residence, 51, Albany Siceei, N.W., Nin ee 
Freprrick LABLACHE. : ‘i ! (BACH) 

On January 31, at Brighton, aged 38, Mrs. Watts, widow of the (In its entirety) 
musical entrepreneur, GEORGE Watts, will be rendered with full Orchestral Accompaniment, March 16, 23, 

On ah oth ult., at Paris, in his 66th year, Aucustr Drsire and 30, at 7.39 p.m. ' 
Bernarp Wo rrr, of the firm of Pleyel, Wolif and Co., Paris and MISS MARGARET HOARE. 
London. MISS MARIE MIDDLETON. 

1 R MR. ALFRED K ENNINGHAM. 
MADAME UE LisLts (Contralto) MR. ROBERT HILTON. 

(Pcpil cf T. A. Wallworth, Esq., Pre “es sorat the Royal Academy of oie 


Music). Admission to th Church free. 
forth Street, Swindon, Wilts. a a 











ow rea 
MISS SUSE 1 r A p EN N Ronireine). TEW AND REV IS D 1 
For Oratorios, Concerts, &c., address, 9, High St., Clapham, London. improvemen t 3 
~ PSAL TE k, 
MISS AGNES McCs LVEE (Coniralto). Chants. ted by 
For Oratorios, pe nt ; assic llad Concerts, and Grand | Mus. Doc., “On con., &c., and E 
Ope ra, address, Str ts ondoa, SW, Edition ie ..in Post 8vo, with the Chants in short score. Clot 
a 3 Edition II., in Foolscap gto, large type, with the Chants ia 
R. HOLBI ERRY-HAGY: : sibs _ 


* | score. Cloth, 4s. 
February 11, St. John’s Weo 


a Edition ll, in Imperial 
“St. Mary Mag dalen’ re rss Maidenhea ies Proper Psalms, 1s. The Prop 
Iymn of Praise” and Web y 


is: 28, Wisbeach, Ball NEW; ae aay EDITION 
t Society's Concert; LN of THE CANTICLES, &. cries, 


~~ re ‘ION, with various 
itionz Cc ewes of | THE 




























is only. Cloth, 9d. With 
separately, 3d. 









izld Choral Society, “ 





ward”; 16, Holmfirth, * St. J« dat th "; 22, Dunmow, B Barediavehante ii sie 6a 
: Accrington, “Rebekah”: April 22, e, Miscellaneous; | il, Roslecan sto, chant ae ahact <a vi 
2 27. Aylsh: um, “ John Gilpin” “Elijah”; May, | : eke) ts in short score. IS. 









III. In 3 
When this new Edition is | 
| (which is on sale in all its original forms), orders shou!d be specific 
for “ ReviseD EpitT1on.” 








14d. 
} 





Todmorden, | 
on Good Friday). | 
Cambridge. 


Kette ring, * Eli”; June 20, Jub ilee Festival, C 
eS 5, &c, yeing avianged at lit erty for engagen 
‘or terms, references, &c., address, Tri 
MEE DWAKD LI — (Lenor) begs to an- ~ eee pega 
nou nce that he ean acc p NGAGEMENTS for CONCERTS, } N\] EW ’ REVISED, AND ENLARGED EDI : ION 
DINNERS, &c. For terms, Ea coai ;, 64, Devonshire eat. N. 4 of THE ANGLICAN CHANT- LOOK. A Collectio 
= nee ae ae ae Coat Sa Single Chants, Ancien nd M n, appr ated to the 
WANTED, for St. Mark's Church, Sandringham | pains, Casticl sand Heemson dort a ee 
y Road, ALTO (f10). Apply to Mr. G. E. Ibles, 5, Rend iHeshz am | Che nts correspond with those of the “Psa 
1, Clapton, E. |numbered. Edited by Epwin Groxcr woe 
















































8vo, in pay r, od.; cloth, 1s. 6d. Foolscap 4to, large ty 
“A LTO WANTED, for Parish Church, Kew, Salary ied rg yt oe ee ee tee a 
Paa\ {20 to £25 to acompetent man. . H. Breadmore, 35, Sydney | London: Novetio, Rwer and Co, 
Vi hmond, Surrey. f: epeeeestetareetoceneiie <= aa na — 
EJOLY TRINITY Cr vs Tun Road. RUMMENS 
a ED, TENOR, Salary to begin at per annum. YANT So Py I A VN LIMENT 
nn . ‘ } the Ni Of 
! ar 2 nie Ok GAN | KDAL : i PAC! rh iiNG 
CHOIRMASTE -Mr. ALEX. | NP rar aE 
: sete bc mat Hy ies aS FOR PIANOLPORTES. 





n wetelent Ch 
, Ealing, W. 


TQ ESIDES NT PUPIL.—Mr. G. 
i and Musical Director, 
RES a gentlem vol rE 
il position. Daily € 
Grand, Music Library € rts. 
with talent. 57, Burlington Road, North | Ker 





other pedal board, « 
.extra, Cheapest 








i.¢., instantly removed a 
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TESTIMONIALS FROM 
Bre i| DR. STAINER | DR. FROST 
a | DR. STEGGALL | DR. MARTIN 
Voice. TRAINING.—Mn. PRANK AUSTIN, —_ stain ne | 













L.Mus,. T:C.L.,.&c., Trait 1s Vocal a Provessic MRE ;.. partic o 
, &c., at a mod The Profession and it 


also Coaches for Concert wor prt 
fee per hour. New Illustrat 
for Instituces. Address, ro, 


UNI ol Wi ANTE D, for a higl 


Pe Situati First-class wor 
} 








ation” now a | é, 
sbury,N. Appress--HENRY J. RUMMENS 


ass Business. | 47, CHURCH ROAD, BRIXTON, LONDON, S.W. 
many ap" | (\RGANISTS.—WANTED, every Organ Student 






















Seng AY \ ; 
% ‘ . to knov w how to be able > months for appoint- 
— = - - SSS - —jn wo 39 to £ fe n outlay of 12s ge 2y mon 
Vi ANTI First-class PIANO TUNER and/f ra Limite — For full 5 
RE GU uae Particula id te ials to Wood and | # , Henry J. on, S 
Marshall, Huddersfield. | ; 


CR: ANE ae 





UNER, First-class (Piano, American Or: van, and 
Harmonium), desires EMPLOYMENT two or three d 
or near London, Good repairer. Address, E. W 


cK, Mus. Doc, 






wer 














Street, Fitzroy Square 1 Hall, &c., Leeds 
| Nae NOFORTE a U NISK (age 33) desires i NGAGE- choir, voluntary or professional. 
isiness, | 


ME NT. Thor adil practical. Used to high-class t 


Novello, Is wer al ad Co., 1, Derners Street, W. p, Manchester and London. 





‘ Heywoo 

RGAN. In ‘splendi dcondition. Open and Stopt! 4 LBERT LOWE'S EASTER ANTHEM. THE 
Diapasons, Principal -_ ‘ifteenth, 2 Octaves of Pedals; on! £& LORD IS MY STRENGTH. Short, easy, , full, and effective. 

framework, s € moved about. G. Harc r, | Composed expressly for Pa Shoi Octavo, 

42. Woodhouse Hill Road, oad t, is London: Noverxo, t Ie nd Co. 

AM ERICAN ORG AN N (Prize Medal, eminent; _NEW PUBLICATIONS BY MR. FRANK AUSTIN, L.Mcs. 

A J Ameri an), 10 Stops rs, Swe 2 full Sets (new, Christ- AGNIFICAT and NUNC DIMITTIS in G. 

mas), £14 158., or part- payment. J w, Butfet Flute » Broad- Festival Organ March. Part-Song, “A Lover's Lament” 

wood 7-octave Cottage. Sacrifices. 100, Elmore Street, N. T.u.) London: “NovELLo, Ewer aad Cu, 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & 
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AINER, J.—* 


The Crucifixion. 
on the Sacred Passion of the H 1 


S' 





oly R 

















Voices (Tenor and Bass) and Cho und in terspers e : 
to be sung by the Cong tregation. T ds selected and written t 
the Rev. J. Sparxow-Simpson, M./ 1s. 6d.; Word 3 only, wit 
Hymn-tunes, 2d. 
G ERNSHEIM, FR. ‘ Sala nis. Mg 
I Song. F or Chorus (Male Voices) a | 
H I man of Hermans on y | 
‘ 6d. | 

FI 1s. | 
on \SELEY, JAS. H.—‘ The Legend of br ton.” | 


The Words "e KE. C. CASELE’ 
ENRY.—Benedi 


An Operetta. 


ag aaa 








H 


OWELL, 

the Holy Cc 
s’ or Wome n’s Voice ae 
INLEY, WILLIAM 


hope and_ strength” (Psalm 


REV. 
ion, in ‘two 


CLARK.— 


xIvi.), with pt mpanin 


mmun 





Boy 








Orgen or Pianoforte. 3s. 

BATEMAN, R. B— All hail! adore: 
Anthem for Trinity Sunday. For Voic 4 

pate: S, FRANK.—‘* O Lord, correct 
short unaccompanied m. For Four Voi 

tpn D. M—‘E Sh’ mor Hat nalko ° ‘ 
ave the Queen ). The Hebre. 1 by Ps I 

(18:9). Arra 1 for Her Maje ty ad. 





HU! ‘J.—The Easter Anthems. 24. 


poe 3S, D. C.—“O sing unto the Lord.” Anthem. 
With Bass Solo. 6d. 
Le REV. T. C.—‘Our blest Redcemer. 
Anthem for Whitsuntide (or any ordinary Sunday), For Four 


Voices. 4d. 
LOY D, CHARLES 
honour.” Anthem fi 2 Solo Voices 
Fe cia of the Christ Church Dioc 
(Novello’s Octavo Anth 


H.—“ Give 







or th 








re 


] 1887. 


land, 








JATTISON, T. MEE.—‘‘I know tl er | 
liveth.”” Anthem. lor Four Voices. With 1. | 
org J.—*O my God, thee do I 
trust.” Anthem. For Four Voices. 2d 
ISEL EY, GEORGE.—The National Anthem. 
For Men's Voices. 4d. 
THORNE E. H. — Let us now praise famous 
men.” Anthem for Men's Voices. (Novello’s Octavo Anthems, | 
No. 308.) 3d. | 
se \ iy —‘‘ The Story of the Cross.” Word 
: Rev. E. Monro, 2d. 
BY LMER, REV. EDWARD.—Six Hymn-tunes. | 
4d. | 
H URST, J.—‘ Jesu, with Thy Church abide.” | 
Hymn. 2d | 
: i $ aig ebay ool 
| ASH, FI NCIS.—* Rest, beautiful Rest. | 
4 Hymn of Dedi cation, in memory of Starrorp, Fi url of | 
IDDESLEIGH. 2d. | 
RIDGE, JOSEPH C.—“ The Curfew Bell.” | 
Part-song. ae Four Voices. 3d. | 
3 | 
eee REW BR, fhe HEE R 3ERT. — a WwW oe a lover and 
3 lass.” Rist ong. For Four Voices. 44. | 
vAU L, A. R.—‘* The Children.” Part-so Tor | 
ds 


| 
Four Voices. 3d. 
ACKSON, W. (Masham).—‘ Pack 
ar ne w elcor ne day’? (“The Year”). (Novello’ 











N 

M ACKENZIE, A. C.—** The Three Merry see - 
* Humorous Part-song. For Four Voices. The P< “ 
Epwarp Oxenrorb. 4d. 


wedding mor 
745-) Od. 


inlee a4 
sinks to rest. 


— “Now dawneth the bright 
(“The Bride”). (Novello’s Octavo Choruses, No. 
Miu LER, C. E.—‘‘ When the 


Glee for Five Voices (A.T.1..B.). 6d. 


sun 





DRENDERGAST, A. H. mbuta” (‘In- 
fatuation”). Part-song, A.t.b.u. Written by G. J. Wiyt 


McLvinve, 


h 


4d. 


ISELEY, SeoRGe- 
by Ross McKenzir. 6 


EATON, RIC HARD.—* Weary.” 


for Soprano or Tenor. 


—ju The Poetry 


bilee Ode. 





Song 


sons, | 


Sacred 


2s 
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N@ RRIS, 





D 
W. 





JRING THE 
RALPH.—* Coriniun 


LAST MONT 








3, Bis UNNET T, EDWARD.—Largo in E flat. Fx 
1e Organ. Is. 

_ velve Short and Easy Pieces. For the 

Organ. 2s 

CQ MIETON, JOHN MORE.—* Ariadne.” Op. 4. 

«J A Dramatic Canta ta. The words written by Jam SMIETON, 

M.A. Translated into Tonic -fa Notation by H. Etuiot Bb 





TOVELLO'S 





SOL-FA NOT FAL. Translate 


the TONIC 
Mc NavuGut. 


PU BL stl et in 
by W.G. 












































auty) F.H ) ‘2d. 
\.T. Sir H.i id 
.vOw tra oer a - 5010 
H 1d. 
Oran 
Pun by 
Ci 1s. 
NE ISED } DITION Ol i ae 
i) S A] P ae id Bad ae 
Robert Schumann's Complete Works 
Ix Forto Siz. 
> ger Vocal Works with Or 
X.—Choral Works wit rte 2 
XL—Chor s for Ma with 
eo SUR Chha: for Mixed Voices without A 
menu 17 
fe Nill ngs for s Voice witl 
None of the oa 
Prospectuses and full 1 Agen 
r J t M Ne y 
a er sen 
Gil EN “OV BN A 
N OPERA IN FOUR ACTS 
me 
a 
Price, i 2 C ais 5 
i NovexLio, Ewer and Co 
“NOVELLO’S 
ALN AT . wr ‘I> Dp a 
rONIC SOL- FA SERIES 


The 


2 editio 
Notation edit z 
A new list (aly 


Post-free. 









London: 














’ ind Corder’s sid "The Br idal of Trie 
; are uniform, words and h Novello’s S:aii 
habetical and numerical) now ready 





NovetLo, Ewer and Co. 
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VIOLIN AND BOW N N FE’ 
MAKERS AND REPAIRERS e O C O S 
\ LIC D °, 
—— | eee 


WHOLESALE IMPORTERS OF 


MUSICAL STRINGS | *®¥ #P1TI0N 


From Rome, Papua, AnD NAPLES. | WITi 


EXPRESSION & PHRASING 





MARKS OF 





A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


lows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S a LONDON. 


- CONS CHE R ve  CO., | | 
Organ Builders, | Price One Shilling and Soca each, 

INGWOOD WORKS, on — 
HUDDERSFIELD. 50 Lessons for the Medium part of the 


ESTAB LISHE D 1854. Voice. 
10 Lessons for Contralto. 


ALBERTO RANDEGGER 





ed 
p= 


SPECIF. ICATIONS FRI IN APPLICATION, 


‘ENTRAL ORGAN WORKS, Manchester, S.W.— 10 Lessons for Bass or Baritone 
é Mé = oe . A S TQ 
W.E. RICHARDSO)D N, Builder to t le sty.—OR GANS for . L¢ P On: 101 Ba: ‘ Ol Bau Il Ne. 
Church, Practice, or Sch oI, from £35. Several New and Second-hand 
Organs on Sale. 


LARGE STOCK of SECOND-HAND HAR.- 
MONIUMS and AMERICAN ORGANS always for SALE at 





















Reduced Prices. No charge for packing or carriage. Descriptive dD 
Price Lists post ‘free. Haynes and Co., Impor ters of Mus ical Instru- 
ments, Cecilia Hall, Malvern. Concone’s Lessons have been so long recog: 








DIANOS.—860 Pianos, 350 American Organs.— 

I} MMEDIAT! E SALE.—In consequence of the retirement of the 
Senior Partner of the Firm of T. D'ALMAINE and CO. (established | j ‘ 

> 8), the whole of the above Stock is now offered at an enormous | extensive adoption caused, as a natural con- 

rice, to ei ject a speedy Sale. terms arranged, and | 


ity given with every Instru . Pianos, 12 gu | ‘ . ies ‘ 
‘sequence, the issue of numerous editions in 


Inised and so generally admitted, that their 
















. us., 20 guis., &c.; Organs, * 
24 fuis., "&e. . D'Almaine and Co., 91, Fir 





=. {almost every country where the study of the 





~ PEAKERS and SINGERS gis 
to BASKER’S UNIVERSAL elagi NC iE 
throat, and give tone and pow I § 
monials from Mrs. Scott Siddo 1 E arley “Sinkin 8) 5, &c:) In tins, | 
TS. i and 2s.94., of all Cher . Post, 14 and 33 stamps, from | 
Basker Co., Chemists, Bridgwater. 


Art of Singing is cultivated. No edition, how- 










ever, which has hitherto come under my notice, 

V OICE. ae. J A MES’ S “SINGE R’S - “FRIEND »!seems to me as correct, complete, and reliable 
LOZENGES. Their eff ct i simply marvellous on the vocal P 

organs. Testimonials: “Invaluable aids to the voice.”—Rev. Idrisyn | ag 1t should be. 

Jones. ‘ Most effectual for voice and throat.”—Mr. Reginald Groome, 


Boxes, 7d Is. 2d., stamps; sent by 4 n . Address, W. “¢ . es 7 
James , Highgate Road, London, N.W. I have endeavoured to rectify this deficiency 
















Kk" ELLY and CO., PIANOFORTE and HARMO-|by addine in the present edition signs of ex- 
. e ° -) sti! o 
h ‘AKERS (to Her Majesty), 14 and 16, Mortim : 







© noaumpare thes pression and phrasing, where I considered 
manufacture that gained “ any « ‘award’ "at the Di 
tions. 


x~nedie ] . ot) ¢ } 2 
A liderol discou expedient to do so, completing, and in some 
Bardreo 


and Charitable In 
Pia 










nt for S: ou 01 





cases altering, the breathing marks, and _ alto- 





: wp] j i oa 
stn dae ecther carefully revising the whole work. 


Auction Rooms t specially for the Sale of Mus ical Property. 
ME SSSRS. PUT TICK a nd SIMPSON, Auctioneers, ALBERTO RANDEGGER. 
* 47, Leicen Square, “gions on, W.C., hold SPECIAL SALES 
of MUSICAL I? RUMENTS on or about the 2oth of every 
month. Sales of Musical Lib aries, Music Plates, and Copyrights, ed 
cade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
reguire. V tions for Probate or Legacy Duty, or for Public or 


Private min “Terms on application. LONDON: NOVELLO, EWER AND CO. 

























The sterling value and great usefulness of 
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“ANTHE} MS, &c., FOR LENT. | PASSION S tRVICE 


- Ch. Gounod 34. NEW SACRED WORK 











Allye who weep ... ea a ree 
Blessed Jesu, Fount of Mercy as Anton Dvorak 6d. 

Come and let us return ... one Sir John Goss 3d. FOR THE SEASON OF 

Come unto Him ... pon mis ie .Ch. Gounod 2d. 

Come unto Me ‘ ies Sir Herbert Oakeley €d. } LENT AND GOOD FRID AY, 

Come unto Me . J. Stafford Smith 14d. | 

Comfort, O Lord, the soul of 7 .. Dr, Crotch 14d. BY 

Day of anger ‘ Mozart 6d. | ALF R ED R G: AU L, 
Distracted wit care eee aaa ove ayd 

Enter not into ju nt P a 3 + XN NX. 

aac Fs < CompPosER OF THE “ Hoty City,” “ Rutu,” &c. 







Have mercy upon me rr 
He in tears that s soweth . ese 
Incline Thine ear ... pee a 
In Thee,O Lord ... av 
In Thee, O Lord ana 
Is it nothing to you? ~Two-p: 
I will cry unto God ie 
Lord, for Thy tender merci 
Lord, for Thy tender mercies 
Lord, I callupon Thee ... 
Lord, on our offences... 
Make me aclean heart ... 
My God, look upon me ... 
O come near to the Cross 
O day of penitence... 
O have mercy upon me 
O Lamb of God ; ou 
OLord, my God .., see 
OLord,my God ... aes 
Osaving Victim . 
Osaving Victim... 
O Saviour of the world 
Out of the deep , 
Out of the deep 
Rend your heart 
Seek ye the Lord da 
Spare us, Lord mos t holy. 
Think, good Jesu... 
Thus saith the Lord 
Turn Thee again 
Turn Thy face fro 
Turn Thy face fi 
Turn Thy face fro 
Unto Thee have I c 
Word of God Incarnate sa 
London: NovELLO, EWER ani d Co, 
FOR LE? 
LESSED JESU, F OUNT OF MERCY 
Anthem for Four Voices. The Words adapte 
N Wess. The Music from the “ Sta ab 
«. Price 6d. 
London: NoveLtio, Ewer and Co 


FOR LENT. 
HE MISERERE, &c., as used 1 
Pe - erere Lenten Services. Arranged by J. Sr. 
rice 3d, 
MISERERE MEI, DEUS. The music compose ed | * 
by J. Barnuy. 8 j 


vo. Price 6d. } ov 





work ‘will nha 
have to be congratulated upon a 


MUSICAL STANDARD. 



















t by the 








rary const 


















e well-known | & 
Sepernl| 





ISERERE MEL. DE SUS. 
AC irmon 


cc n x ¢ 
Brief Directory of Plain-son; ioMAS Hetmoke, M.A. 
Price 2 





London: Novetto, Ewer and Co. 
is FOR LENT. 

HE PASSION OF CHRIST. Set to Music by 
G. F, Han be ctavo, paper cover, 3s.; paper boards, 3s. Gd.; | 
scarlet cloth, gilt, 5s. 
HE PASSION OF OUR LORD. (According t to| 
St. Matthew.) Set to Music by JoHN SevasTIANn Bacu. Octavo, 

paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 





HE PASSION OF OUR LORD. (According to 
St. John.) Set to Music by Jonn Sepastian Bacu. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d.; rlet cloth, gilt, 4s 








HE PASSION “OF OUR LORD. (The Seven 


} 
e 

Words of our Saviour on ihe Cross). Set to Music by J. a | LIRMINGHAM DAILY MAIL. 
| 
ji 





Octavo, paper cover, 2s.; paper pasate 2s. 6d.; scarlet cloth, gilt, qs. 






1c WOTK 1S 
> world of 





HE PASSION OF OUR LORD. (The — Mr. G 

Words of our Saviour on the Cross.) Set to Music by Cu, | fmiiar, 1 
Gounop. Octavo, paper cover, Is. 

HE PASSION OF OUR LORD. (‘Der Tod om het 48 


Jesu.”) Set to Music by C.H. Graun. Octavo, paper cover, 2s.; | The loai of Orchestral Paris on applicat 
| 


Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet 





paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 


London: NovetLo, Ewer and Co. LONDON: NOVELLO, EWER AND CO. 
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FORK LENT. 


THE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 
M O1 DERN COMPOSE! 


GEORGE C. MARTIN (No. 1 in F, No. 2. in E flat, No. 3 








ig she se ele ae ove eas ove Cach 4d. 
W.T. BEST. evs spe ove . ‘ one ies ie, 30s 
J. B ARNBY.. es ove oe nit sv ove av “ 
Jot iN FOSTER ... sss a wee aes oe 
MONTEM SMITE (t9 setting igs) ove ek one sve oe p Idd. 
J. TURLE (two s ‘ SAG a i wee wi 


> 


LES (two settings) ‘ive 


DR. STAINER, k. DE on ACEY, ‘A Gu B and PS Cn AM NEA Ss ~ rAd. 


GREAT 15 THE LORD 


DR. STAINER, W, Winy, and F. Ww ALKER a6 aco Tad. 
DR: J.B. BRIDGE, James. Tur Le, and Dr. Hay ee vay, (aah 
London: Saveia, EWER and oa 
ENEDICITE. Music by S. D. Brrp. Second 

edition. Price 3d. London: Nove.to, Ewer and Co. 


MUSIC FOR LENT. 





EASY SETTING OF THE 
BENEDICITI 


Dr. :S. 8: WE SLEY 
Yor Parish Church and Cathe anid Choirs. 
Price Twopence. 
London: NoveLio, EWER 
















IDNTD IR 
SENET DICITE, ( OMNIA OPERA 
IN CHAN’ 
By FLA. W. 
Organist and Ch oirmaster, St. : 3, ‘Wells Street, W. 
(Sung at St. Paul’s Cathedr al, Sua , Wells Street, Xc.) 
Price Three- halt en 
London: Novetto, Ewex and Co. 
Just published. FOR LENT. _ 
ENEDICITE OMNI: od OPERA. Composed for 
> Choir of St. Paul’s, Kn sbridge, by Henry Knicur. 
Price a id 
London: Noverito, Ewer and Co. 
Ju st pu sh 4 ns 
SUITABLE FOR LENT. 


A SHORT UNACCOMPANIED ANTHEM 
O LORD, CORRECT ME 
BY 
FRANK B: \LES, 


s. Doc., Organist of Norwich Cathedral. Price 2d. 
sph Nove.vo, Ewer and Co. 


NEW ANTHEM 
FOR 


LASTER 


i*# 





BEHOLD ISHEW YOU: 


A MYSTERY 


GE RAYLEIGH VICARS. 


PRICE FOURPENCE. 


LONDON: NOVELLO, EWER | AND Co. 





ASTER ANTHE M. 
OW UPON THE FIRST DAY, &c., by M. 


MARSHALL, late = Yorktown, Specimen copy, two stamps. 


Address, 15, Charles Street, N.W. 


Eleventh Thousand. 


YHRIST IS RISEN 
CHR SEN 
ANTHEM FOR EASTER 
BY 
s+. A. SYDENHA) 
Price Threepence ; Tonic So!-fa, price Three-halfpence. 
* All that an Easter anthem should be—joyous in tone, not diflicult” 






é tive and effective composition. "—Musical Times, 
“ Easy and very pretty.” —Jolkestone Express, 
London: NoveLLo, Ewer and Co. 
FOR DIOCESAN CHORAL UNIONS AND GENERAL 
CHURCH USE. 





A FULL, EASY, FESTIVAL ANTHEM. 
Compos vie by E.A. SYDENHAM. Price Threepence. 
“An excellent specimen of a Choral 
i nd jubilant in style, very melodious and 
‘Tes we cil deserves the attention of Ch virmasters,’ 

HN cs says: “‘A jubilant composition, full of spirit, and 
cessful treatment of the words.” 

To be sung at 

THe CARMARTHEN CuurcH Cuorat Union Festiva, 
UL ondon: Nove LLO, Ewer and Co. 


NEW ANTHEM FORE ASTER. 


RIST OUR i Lev EE 


IES. JB, V. H AL L, M.A., 

Precentor cf Worcester Cathedral. 

Price Threepence. 
n: NovELLo, Ewer and Co. 
“EASTER ANTHEM. 
fective. May be sung full, or with Soprano, 
Tenor, or Bass Solos 


iS RISEN 


Price Threepenc 
EDWYN A. CLARE. 


and Co. 













rv 





Lond 
NE W 


lodious, and ef 


izes 








London: Novetio, EWER 


Now Ready. 
EASTER ANTHEM 
Composep by T. MEE PATTISON 
I KNOW THAT MY REDEEMER LIVETH 
Two Choruses and short Bass Solo. Price 3d. 
London: Novetto, Ewer and Co, 


@ MALLWOOD’S (WM.) FESTAL and GENERAL 

N ANTHEMS, 

No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 

sonia THUS SAITH THE —_ D, THE KING OF ISRAEL. 
Easter, Trinity, or General. 

3. PRAISED BE THE LORD DAILY. 
Whitsuntide. 

» 4.1 WILL MAGNIFY THEE, O GOD, MY KING. 

or Genera 


5. IN THE BEGINNING WAS THE WORD. 


Harvest, Easter, or 
Festival 


Christmas. 


cs 6, 1 WILL GIVE THANKS. Easter, Ascension, or Gener ‘al 
Price 2d. each. 
London: B. WILtiAms, 14, Paternoster Row, E.C. 
| NT EW E. ASTER ANTHEMS, &c. By Caves 





4 VV 
IN Super, Organist of St. Mary Magdalene, Worcester. Popular, 
easy, melodious, an nd effective. 


THE LORD IS MY STRENGTH. Just published. = 1,000 3d. 
IF WE BELIEVE THAT JESUS DIED. 3rd 1,000... 3d. 
HALLELUJAH! NOW IS CHRIST RISEN. 4th1,00co_ ... 3d. 
sag BEHOLD! THERE WAS A GREAT EARTH- 
QUAKE. 4th1,000 ... is eG 
WHY SEEK Pia 6th E dition | ia wee ia ei esc Be 
HE IS RISEN. oth Edition ... one oun oe 3h 
THE STORY OF THE CROSS, and Edition ... < a 


= GLORY UNTO THE LORD. Anthem. Jus t published. 
Se able for the Jubilce of Her Majesty the Queen ... «3d. 








TEI [UM IN F. 5th Edition ee 3d. 
MAGNIF ICAT AND NUNC DIMIT TIS ‘IN F. “8th Edition 4d. 
MAGNIFICAT AND NUNC DIMITTIS IN E Flat. New. 
2nd Edition i= eae 
COMMUNION SE RV ICE IN. F. New a 6d. 
London: Weekes and Co., 14, Hanover Strect, Regent Street, Ww. 


HE LORD IS RISEN INDEED: HALLE- 
LUJAH! Anthem for Easter. By Benjamin CONGREVE. 
Price 2d. WER and Co, 





“London: Nove to, E 
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ANTHEMS FOR EASTER. 


Why seek ye the living A. Alexander 3d. 
Now is Christ risen ... oo G. B. Allen rid. 
As we have borne the i image of the earthy ee J. Barnby 14d. 
Break forth into joy . “a aes se 13d. 
We declare unto you glad tic ings ese Dr. I. F. Bridge 4d. 
This is the day aaa pe . S.C. Cooke 3 
Christ is risen from the de ad P “Sir George Elvey 13 
Chris st being raised from the dead _ id. 
Heisrisen . ove ove one He ary Gad 14d. 
Christ our Pa ssover . ave Sir John Ri 33 12d. 
If we believe that Jesu 3 died. ane ee one eS ” 13d. 


O give thanks unto the Lord Pe 
Blessed is He who cometh in the name of the L ‘ord Ch. 
Christ our passover ... aie ee . Rev. E. 
Lift up your heads... 7 J.-L 
Why seek ye the living among thi e dead E. J. ‘ 

Now, on the first day of the weel one . H. Lahee 14d. 








| London Music Publishing Co.’ 





| TWELVE, TWO-PART SONGS for La 


s Publications 















HE only Edition as performed. ene 2S. 

No. 1 of New Edition of Standard Oratc ios and Cant he 

| Pianoforte Acco mpanin nt arranged, and tt ole 3 
| with h torical and analytical preface, Gr CFARREN, 


Prospectuses of Series gratis and po it-free. 







s’ Vo 


es, with Pianoforte Acc ompani 






posed, and dedic: ated to Sir GeorGe A. M: 
Sincrair DuNN Price 2 2d . each, 

No. | No.7 

” = g ea 

, 3. Where bluebells grow. | |, 9 

» 4 The Lily of the Vall ne 

1» 5. The Snowdrop. eee 

» 6. Merry Maidens. ti 



































The Lord is my strength Albert et 3d. 
: The Lord is my strength W. H. Monk _ PDROGRESSIV E SIGHT. ‘SINGING, for the use 
a — sa os A _of Singing-Classe ett naster: ;Rourrt MacHarpy. 
; es | An easy ic course of instrt to read Musi 
he Lord is my strength ; 14d. is ‘apps / js 
os ir —- pi y | Bt Sir H. Ollkeley a at Sight ia afew lessons. A larze es 
irit, and The Lordis King... . Josiah Pittman 14d NEW WORK. 
apr swag joy . : Saad 4 AN Nirermtons, Mee T 5 a the Os ran. 
I The Lord is my strength . ne se ‘Henry Smart 14d Westzrook, Mus. Doc Thi Ss work j 
ci They have taken away my Lord . 13d . of those Organis sts } re to | J 
=e Awake, thou that sleeys ( s 
I will mention the lov hur fi -m, 
christ is risen... . Sy : 
R Christ is risen... sie ey ss se .. E.H.Thorne 144 ape ces thoro 
‘he Lord hath | 1 hs H. Th orne 1. 





God hath appointed a day ... 


















































Christ our Passover... ‘ Jai ' 
The Lord is King os Thomas Talli ata eh ar we 23 
This is the day errs ee Feel i blac CHOIRBOYS’ MANUAL, for rapidiy 
Oo z give thanks t into the Lo rd Ra 1, acquiring Sight Singing. By Stncrarr Dunn. Price2 
sd 
€ eee ace ” ” 4c. - 
Loudon: "Novtio,E d Co. Humorous [Part-Song for 
— ete neon NCEY. Price3d. ‘Ther mt 
‘NINE H HYMNS WITH TUNES FOR EASTER | i DL 
oprano, ’ 
LECTED FROM 1- 
Yi THI | HY MNARY 'E WALT: : 
q sNSLING. \T ms E AL ONE WALTZ. Another p 
s precedented success. 20,009 copies so 
PRICE ONE PENNY. ME, AL ONE WALTZ. By 7 R. 
oaaee A De jicated bo and spl en —* “ith istrated wi P of 
Christ the Lord is risen to-day Sir George Elve M bec : 
Far be sorrow, tears, and + s ( A 
i Welcome, happy mc ze . 
Come, ye faithful, raise the strain. re ee ’ 
At the Lamb's high feast we sing 
The Day of Resurrection NEW ANTHEM FOR LENT. 
yee Jesus Christ is risen to-day 7“ IRPDoMWrvE Vi ae @ Ta & 
ETH Jesus Chris t is risen to-day O % OR LD, REBU KE ME NUE 
O blessed Trinity 
Soon the fiery sun ascending ise és wee me GEORGE R. AY L. E IGH VI ICARS. 
= London: Novetto, Ewer and Co. ‘ Very effective. Price 
RAL \ NTHEMS for EASTER. By Tuomas Surri. | ;, lm ieubed, 
p e 31. h, All full. ‘ Christ is ris ‘ NEW ANTHEM FOR WHITS Ni E. 
eneral - Pp “abe 5rd Ed * My h sg tag T OR D W E Eo NY Oh RAT NT LY 7 
sping assnver.”” 39 ‘My heart is 4 \ NOY 
RAEL. ae heads.” 2nd Ed. “ Sing we merrily.’ aA atl 2 ALU babe 
London: Novetto Ewer and Co.,1 bat 
er, oF Post-frec fram the MPOSER, Music Wareh use ! ~E inds. Ss. €.. Cex 
- Je a NH Sse 8 Se SA A eee hsate ek ’ 
eatival NTHEM FOR FASTER. | Suitable for Parish Choirs. ce 3d. 
HE IS RISEN Duet and Chorus. By W. H.| FOR LENT. 
Hotioway. Price Threepence. ITANY a THE SE VE N LAST WORD 
London: Nove_Lo, Ewer and Co. _s §, Gerarp Derry. In both Notations, r4d.; words, 1 








ZASTERK ANTH —F | pe pees Ser 
T HE DAY W HICH THE ) | MUSIC FOR LENT. 


HIS IS 

































ALEB HATH MADE. By Wo. Jounson (Composer -ASY SETTING IE 
ypular, Homo,” &c.) Price 3d. Within the capacity of any ordit Pee ae SETI y 1 Of wal ; 
ndon: Novetio, Ewer and Co 2 + of Raa 
ee — eae >, EWER — ene 3 ; BEN dei 4 ] | EK 
. at ~ Second Edition. Full, easy, and effective. j 
Ae: EASTER ANTHEM. | JOHN HE YWOOD. 
¥ + cx cs Er a ee } For Pai Choirs, &c. Price Twopence. 
tae WHOM SEEK YE? | ai ch Chote oo 
3d. BY | just published. 
sd. HUBERT LAMB, Mus. Bac., Ox sy UD JS 
) ERT 3ac., Oxon. | 4 
a 7 Written for Parish Choirs. | ft E DE U M LAU ) shay A Vo 
‘. od Reduced price 2d. | FOR THE USE OF PARISH CHOIRS 
= od ____ London: Novetto, Ewer and Co.; or Composer, Rugby | 
id ‘PHE LORD IS MY SHEPHERD. A new i tomy ARVIS 
i Anthem, Full, Four Voices (easy), sent post-free for 33d. stamps Price Thr acts 
: ae by the Author, C. Warp, Speen, Princes Risboro’; also may be had, Just published. Price 
Ww. “The Sunday School Melodist,” 9 Nos., 3d. each; The Sacred Choir,” NEW ast p i: HE M FOR EAS 
} 2 10 Nos., 3d. each ; and" The Sacred Chorister,” 14 Men, o4. each. ’ HAVE T AKEN AWAY TI Te LORD. by 
F , 7. i . ry - ; ‘\ = 
LE- YMN TO PEACE, from the Eirene of Aristo- LTER MITCHELL, for Parish Choirs. Full, easy, and 
REEVE. phanes, for Soli, Trio. and Chorus. 155 TWO SONNETS, by fle 
Sir Puivip SIDNEY, for s.a.T.B. in the Madrig al style. 6d. By VYyvvan | T HE ‘Lo? NDON MUSIC PUBLISHING COMP. ANY (Lisrtrp), 
Wa ttis PorpHam. London: Novetto, Ewer and Co. 54, Great Marlborough Street, W. 
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TEE, yONDON Music DUST Ne NEW POREICN PURLICATION. 


54, Great Marlborough Street, W. fi. peers 
IANOFORTES (high- class) for the MILLION, — ——o niaaaes: in E minor. - - silat 
, Ss Co. 
__ £10 tos. Full cor mpass, seven octaves. Warranted. DIPP aE a Por Pianoforte. Op. .; 


> DUBOIS, TH.—Twelve Pieces. For the Organ.. Ret 
THE NEW PIANOFOR TE, full edeorenginrsiite £ alba DUSSEK, J. L.—Grand Sonata, ** Le Rétour & Paris.” For 














Pin A a sweet quality of tone, and is admirably ad lapted for small Pianoforte. Op.70. Edited by A. Dupont a 
eich ———- ———— DVORAK, A.—“Im Volkston.” Four Songs. Op.73. (English, 
EN GUINEAS.—The full-compass seven-octave German, and Bohemian words.) For a high or low voice... 


PIANOFORTE has light elastic touch. Suitable for yachts, &c. | GERMER, H.—“The Technics, Ornamentation, and Tone- 
—— ee production in Pianoforte playing.” Boundincloth.. net 


"THE -NEW fio 10s. PIANOFORTE, for Schools, | GRETRYNew Edition of Complete Works. Vol. VI.:— 











Students, &c., will stand hard wear. - ee a Villageoise.” Comic Opera. Full Score net 
eta : rm " HAUSER, M.—Menuet. Op. 63. For Violin and Pianoforte 
HE NEW PIANOFORTE, full compass, seven Cascade; Open cg «Fae Tact Peas i 


octaves. Ww alnut: case, All latest improvements. HE NNE SSY, SWAN.—“ The Blackbird has a golden bill.” 


a Song. With Pianoforte Accompaniment 
J > 
‘HE NEW £10 tos. PIANOFOR TE, safely packed | , HOF ‘pip R.—Two Sonatinas. For Cello and Pianoforte. 
and sent to any part of the world ont receipt of remittance. .. each 
SHE NEW TEN GUINEA PIANOFORTE. The J” ELIE, en Wager oe eas 0 ae 
: public are cautioned against worthless imitations of this cele- | (KNORR, I.—Variations on a Theme by Schumann. For Piano- 
brated instrument. | ; forte, Violin, and Cello, Op.1 .. ; oh 
IANOF ORTES, high-class, for the million, £10 ros. | LEFORT, gag ng Ms Be ianoforte and Violin... 
Full compass, seven octaves. warranted. The LONDON | er ae or Pianoforte and Violin... 
MUSIC PUBLISHING COMPANY (Limited), Originators of the | 
£10 10s, Pianoforte, 54, Great Mariborough Street, W 


OR SALE.—Three-manual ORGAN, 21 stops. 


A fine toned instrument. Handsome case, richly decorated | 


3arcarole. For Pianoforte and Violin am oe 
Chanson Villageoise. For Pianoforte and V iolin ove eee 

- Barcelonnette, For Pianoforte and Violin ... ose nes 
—- Air de Ballet. For Pianoforte and Violin ste ya 
NAPRAV NIK, E.— Fantaisie Russe.” Op.39. For Piano- 





pipes, &c. Apply to the London Music Publishing Company forte and Orchestra, Full Score.. tre eee ee 
Orchestral Parts a oes ws a 
For Two Pianofortes (four hands) an ‘ 





FOR EASTER. 


For Pianoforte Solo... an | ces ant 
NOSKOWSKI, S.—Dumka, Tro} Dek, ‘and Polonaise asian 
For Pianoforte. Op. 22. Complete “a 


SECOND EDITION 0: : 
ORTH, A.—'*Humoresken.” Op.11. For - Pianoforte .. 


COMMUNION SERVICE 


| 
a 
| 
I 
| 
{L imited), S4y Great Marlborough Street, W. | 
| 
| ¢ 
| f 


PALADIL HE, E.— Patrie.” Opera. Vocal Score. (F rench 
IN E FLAT words) a re oe et 
INCLUDING PROCHAZKA, L a Slavish Reunite: " Fo or Pianoforte Duet. 


2BNRHNIC TTY J SNITT r | Books I. and I . each 
BENEDICT U S AND AGNU S DEI | REINECKE, C—Trio.’ “For Pianofort e, Hautbois, and Horn. 





COMPOSED bY Op. 188 .. a4 
W. H. HIGGINS, L.Mus., &c. x eer ap Sonata in B minor. No. X. For the 
(Organist, St. Margaret's, Canterbury). } The same, as Dianotonte or meee ak fi ie ne 
: Reduced Price, Eightpence. | RONTGEN, J. & A.—“ Dialogue.” Ten Pianoforte Pisces. mee 
“ All the sections are brief, but the composer has managed to intro- | ROSENHAIN, J.—‘Historiettes.” Op. 97. For Pianoforte. 
duce many strikingly effective passages. His service has all the Two books _... eo. each 
elements nece essary to secure general approval.” —M Time | —— March from the Ope era “Liswenna.” As Pianoforte Duct 
“ Has several passages of undoubted ability.”—C mes. | SCHARWENKA, PH.—Komantic Episodes. i 65. For 
A reduction will be made to Clergy, Organists, and Choirmasters | Pianoforte. Two books... re ees each 
upon application to the Composer, Rock House, St. Peter’s, | —— Six Pianoforte Pieces. Op. 67. “Two books. 
Canterbury. : | SCHMIDT, O.—“ Exaltation.” Op. 45. For P ianoforte 
London: Novetto, Ewer and Co. —— Thesame. For Pianoforte and Violin Pe 


Dre cp hae TAK, TACTITTIANVG | SCHUBERT, FR.—Five Songs. Arranged for Bon ‘as 
DR. SPARK’S NEW COMI OSITION S. | Pianoforte by Fr. Gumbert. Two books . se Gach 
»| SCHUMANN, R.—New Edition of Complete W ee by Clara 


MEN” CARDS, 1d. Three, with two “Amens’ Sanne h 
on each, 4d., post-free from the Composer. Adagio and Allegro. Pianoforte and Horn. Op. 70 net 
“ Musicianly and highly devotional.”—L, Daily News, | Three Romances. Hautbois and Pianoforte. Op. ‘o4 ” 
Shortly, Pictures from Orient. For Pianoforte Duet, Op. 66 ,, 


Second Trio. Pianoforte, Violin, and Cello. Op. 890 ,, 
Twelve Pieces. For Pianoforte Duet. Op. 8§ 4. 
Fantasia Pieces. For Pianoforte, henene and Cell lo. 


MMANUEL. A New Sacred Cantata. Libretto 
by the Rev. Dr. Conprr. Vocal Score, 3s. Suitable for small 
Choral Societies, School Festivals, &c. Occupies in performance 













about one hour. a A i i net 
; yall Scenen. For Pianoforte Duet. Op. 00... 
Se BILEE FANTASIA, for the Organ, on National Fantasia. For Violin and Orchestra. Full Score. 
Airs. ‘Come, if you dare,” * Rule, Britannia,” “God save the | Op. 131 ee = et’ 
Queen,” &e. 2s. Dr. Spank, Newton Park, Leeds. Concerto. For Four Horns and Orchestra. Full Score. 
= SPARI S o Op. 86.. net 
D® SP i © accomplis hed Org anist of the | | Concert Allegro. “For Pianoforte and Orchestra. Full 
Leeds Town Hall, has just signalised the Jubilee Year by the Score. Op. 13 net 
composition of an Anthem just published by Mr. J. Heywoon, Deans- | “ The Rose's Pil a GCaciata: (German words.) 
gate, Manchester, entitled ‘Behold, O God, our Defender.” The Full Score. ‘Op. 112 sipad net 
Anthem will supply the Clergy, Organists, and Choirmasters with “The King’s Son.” Cantz ata. (German y Needed ) Full 
bold, easy, adm iirab! e music suitable for celebrations of Her Majesty’s Saar: Op. 116 * net 
Jubilee." —Bir pe Ge Or wen isi “™ cot 4d. New Year's Song. For Chorus 7% Orchestra. (German 
Jats EMO UD ESR CREeT er: words.) Full Score. Op. 14 net 
A NY POPULAR SONG or Piece published at 4s. Mass. For Chorus and Orchestr “4 "Full Score. “Op. 147 
or 2s. net, pc pst free, . 6d.; ditto, 3s. or 1s, 6d t, post-free, Bint 2s : 
1s. 2d. Composers’ works hice iy printed, = hediin best Requiem. Peal Chorus and Orchestra. Full Pa 


Op. 1 oe Met 
Finale, ll Op. 13. “Arranged for Two Pianofortes 
(eight hands), by F. Brissler 







style, on low est recede Ciirrorp and Co., 9, sbach Road, U pper 
N. lis shers of H. Elliot Lath’s latest success, the “ Har- 
te 


pecial permission) to, and illus- i . tees 
5 Qua a ? ‘ v Jadass 
Post-free, 1s. 6d. Traveller in duartet. Op. 47. Arranged for Pianoforte by Jadassohn 


Adagio, from Op, 56. Arranged for String Orchestra 
esent bove firm on con S gia nS . 
pues : commission. by Fr. Ries. Score and Parts. 





trated with phot 0 of, A 
Piano or Music Trade wanted, tor 








; iblished February 20. Second Symphony. Op. 61. Arrang ed for Pianoforte. 
‘HE OUAR Third ‘ nim 
PHI v U Ag TE RLY MU USIC, AL RE ¥ Ik: W Six Songs. "Arranged for Horn and Pianoforte by ma 
No.9, Price One Shilling, Gumbert, ‘Three books ... 

Epirep by Dr. H. HILES. Eight Pieces, Arranged for F lute and Pisneleete -~ 

ContENTs: Fr, Barge. ‘Three books aap «. each 

Training of Cathedral Choristers, SWERT, J. DE—“ The Return.” Soeg. With Pianoforte. 

Music and Municipalities. lor high, medium, or low voices. (En iglish words... 

Tne Case of the Organist. —— Caprice Buriesque on saat Melodies. For Cello and 

Aspects and Prospects of Music in England, Pianoforte. Op. 49 . ose ose 


Absurdities of Notation. 
Degrees in Music, &c., &e. 
Jo =x H:ywoop, Paternoster Buildings, and Deansgate, Manchester. 


Sold at half price if not astute net. 
LONDON: NOVELLO, EWER AND CO. 
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FOR 
THE 


HYMNS 


QUEEN’S JUBILEE 








FOURTEEN SPECI 
THE NATIONAL ANTHEM, 
ARCHBISHOP Of CANTERBURY. 





Price 2d. 


Tue Worps by 

THE BISHOP OI’ EXETER. |THE BISHOP OF RIPON. 

§. BARING-GOULD. e D. RAWNSLEY. 

W. CHATTERTON DIX. . M. SOU THWE EE. 

OHN ELLERTON. S. "}. STON 

JackSON MASON. GODFREY THRING. 
LONDON: SKEFFINGTON AN 


NOW READY. | 


‘x - TINT y {TN 
THE VICTORIAN AGE 
\ LAL p 4 
A CANTATA 
FOR THE 
YEAR OF HER MAJESTY’S REIGN. 
WORDS BY 
F. E. WEATHERLY 


J. L. ROECKEL. 


ARGUMENT. 

The Cantata is an attempt to sketch for musical treatment the pro 
minent features of the fifty years of Her Ma ujesty” s bene 
Those features appear to be the spread of Education, 


JUBILEE 


















reign. i 
gious and secular; the repeated extension of the Franchise; the 
abnormal growth of Trade and Lt y, with the usual consequents 
of Depression and Dishonesty in work ; the useful lessons of War; 

the 





the deve nto f the Colonies, and, in more recent times, th 
cry for Federation. 


pn 





CONTENTS, 


— The burden cf the I sles,” 
All dark and drear. 


INTRODUCTION. 


1. Recit. (BAr.) AND Cuorvus and 


AL HYMNS, 


with two additional or 
; Or I4s. 


. AiR (CONTRALTO) AND CHORUS 


Recit. AND Arr (Sop.) AND Cuo. 


Cuorus ” 
ReEciT. (BAR.) AND Cu ORL 


n $= 


“ Anan: zel passed from heaven,” 
and ‘ O blessed voice.’ 

“* The echoes thrilled,” and ‘‘ Be 
free! it rang.” 


.. ‘‘Fellyethe lofty pine and oak.” 
. “ Watchman, what of the day ?” 


and “ Why toil and strive.” 

“ Hark! hark!” and ¢ ‘Ca urry it, 
thunder of cannen.’ 

* Pez 


” 


6. Recit.Anp Arr (Bar.) witu CHo. 
7. Ain (CONTRALTO) ... 


3. CHORUS WITH SOLO (Sort R {ANO)..« . what shall be our song?” 


An d thou must le ad 1. 
ships are these 
res Ave, long 

.. “* Processio 
» * Then, Britain, 








Duet (s.c.) ... in 
CuHorus (T.1.B.B.) . 





1, FINALE rise.” 





Staff Notation, Score, 2s. 6d. Tonic Sol-fa, Vocal Score, 94 
* Orchestral Parts on Hire. 
J. CU RWEN & SONS, 8, WARWICK LANE, 


"THE QUEEN’S JUBILEE. 
TWO HYMNS 
LORD OF ALL CREATION 
Tus ic by G. M. GARRE ks Mvus.D. 


GREAT TS THE LORD OUR GOD 


Music by Rev. J. COLE 
(Ile Brewers). 

Price Threepence. 
Nove_Lo, Ewer and Co. 


LONDON, E.C. 


London: 


;>OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net., by 
GeorGr RISsELEY. 
—— Nove Lo, Ewer and Co. 











ill be rez ady March 16 


NOBLE QU EEN OF ENGLAND. New Part- 
song (S.A.T. i .) for the Queen’s Jubilee. Price 4d. Written 
by Wa. Parker Roptnson., Composed by T. Simpson. Will be 


found very suitable for Sunday-school marching, or for Brass Bands. 
ec be had of the Composer, Burnley; or of Messrs, NovELLO, Ewer 
and Co., 1, Berners Street, Ww. 





XUM 


INCLUDING 
Dedicated to the 
3s. 6d. per roo. 


alternative Verses. 


per 100. Words only 4d.; or 


NEW AND SPECIALLY CoMposEeD MUsICc BY 


JOSEPH BARNBY, | F. A. J. HERVEY. 
DR. J. F. BRIDGE, | WALTER PARRATT 
J. W. ELLIOTT. M. S. SKE FFINGTON, 
SIR GEORGE ELVE Y, DR. JOHN STAINER. 
Tune—“ Day of Kes |} BERTHOLD TOURS. 
D SON, 163, PICCADILLY, W. 
DEDICATED BY VERMISSION TO 


AJBSTY THE QUEEN. 
ESSED BE THE LO KD THYGOD 
VHICH DELIGHTED IN THEE 


ANTHEM 


HER M 


BL 
\\ 


J. FREDERICK BRIDGE, Mus. Doc. 


CoMPOSED FOR THE 


ACCESSION, AND, 





IN WESTMINSTER ABBEY. 





JUBILEE SERVICE 
them w ill shortly be lished by Messrs. § LLo. Copies 
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FOU RT wdhee EDITION. 


THE SHIPWRECK 


BIRMINGHAM PRIZE GLEE 
ALFRED R. GAUL. 


MORNING. 
‘Tis morn, and the galiant bark bounds free, 
In the joyous gale o’er a sunlit sea: 
And the waves, as they merrily waft her along, 
Welcome her onward with dance and song. 
But a black cloud looms from the western sky, 
And tells as it scuds of a tempest nigh, 
And the sea-eagle screams as he flaps in the shrouds, 
Like a warning voice from the bursting clouds, 


THE STORM. 
It comes! the storm! the shrieking, shattering storm, 
With the thunder’s crash and the lightni ng’s flash, 
’Mid the yawning skies and the wild waves’ dash ! 
See yonder, that form—'tis the fiend of the storm ! 
How he whirls the good ship in the might of his wrath, 
To the gulf where the foam surges white in his path ! 
And a wild cry rings thro’ the tempest shrill, 
As she sinks in the billows, and all is still. 
EVENING. 
’Tis eve on the waters :—an ocean of light 
Bares its breast to the moon, rising gentle and bright ; 
And the stars, as they beam on the silvery main, 
On the calm of its depths are all mirror’d again. 
Ah, list! o’er the deep doth a melody sweep, 
Now the storm fiend hath flown, and the waves are as 
Ah, list! o’er the grave of the true and the brave! 
’Tis the mermaiden singing her dirge on the wave. 
Price Fourpence. 
‘The gratuitous loan of Band Parts can be had from the Composer, as 
also an arrangement of the Orchestral Parts as Pianoforte Duet, for 
use when a Band is not available. 
London: Noveiio, Ewerand Co. 
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seep; 





New Edition. 

OME, FILL, MY BOYS, EACH CUP TO THE 
BRIM.  Part-Song for a.t.1.B. By J. Baptiste Carin. 

‘The second part rewritten in a higher key. Price Fourpence. 

L ondon: NOVELLO, EWER and Co. 

IMPORTA ANT TO ALL TEACHE RS. OF SINGING!! | : 
HE SIMPLEST and EASIEST METHOD of 

Learning to SING AT SIGHT from the STAFF is the 


LETTER-NOTE SYSTEM. 
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oe ae 
eee 
COMBINING ADVANTAGES OF ALL NEW NOTATIONS 


WITH THE ACKNOWLEDGED SUPERIORITY OF THE 


STAFI 
Select List of Publications :— 
ELEMENTARY SINGING MASTER, a complete course of Instruc- 
tion on the Method. 80 pp., Cloth, 1s.‘6d.; paper, 1s. 
ELEMENTARY SINGING SCHOOL; being the Songs and Exer- 
cises of the above Work published separately for the use of 


Pupils. In two parts, price 34. each, in wrapper. In this Work 
the letters are gradually withdrawn, training the Pupils to 


dispense with their aid. 

THE INTERMEDIATE SIGHT-SINGER, andthe ADVANCED 
SIGH T-SINGER, complete and systematic works of intermediate 
instruction. The music is in four-part harmony and short score, 
forming an accompaniment if required, but is so arranged that it 
can be sung in two parts by omitting tenor and bass. This 
arrangement in itself is of great advantage, as it adapts the works 
for Schools as well as Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each, in wrapper. 

FOR GOVERNMENT, NATIONAL, AND BOARD SCHOOLS. 

The Letter-Note Method has obtained Government recognition, 
and Letter-Note pupils are entitled to have the Sol-fa initials ap- 
pended to the sight-singing test supplied by the School Inspector. 

THE CODE SINGER, for the use of the different divisions in 
singing under the New Code.—1st and 2nd divisions, 3d. each, 
or in penny numbers; 3rd and 4th divisions, 4d. each, or in penny 
numbers. 

CODE SINGER—TEACHERS’ EDITION. Containing the Code 
Examination Tests, with conditions and directions as to Exami- 
nation by H.M. Inspector; also Educational Processes, Model 
Pointing and Kar Exercises, and Hints on Teaching. 

Divisions I. and II., Teachers’ E dition, including Code Singer, 
Nos. 1 to 6, in - 64 pages, price 8d. 

Divisions III. and 1V., Teachers’ Edition, including Code 
Singer, Nos. 7 to 14, 80 pages, price rod. 

Liberal terms to the Profession, Complete Catalogue free on application. 
London: J. ApLey and Co., Letter-Note Publishers, 26, Cornwall 
Road, Finsbury Park, N. 

Wholesale Agent :— 

F, PitMAn, 20 and 21, Paternoster Row, E.C, 


\ ORKS by F. DAVENPORT, 

Harmony and Composition at the Royal Academy of 
Music. Published under the Authority of the Committee of the Royal 
Academy of Music. 

ELEMENTS OF MUSIC. Crown 8vo, ts. 

“In the space of some fifty pages the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning ‘these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.” —Saturday Review. 

ae eda OF HARMONY AND COUNTERPOINT. Crown 
8vo, 2s. 6 

This work is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, Local, and other similar examinations. 

London: Loncmans, GREEN and Co. 


SECOND THOUSAND. CLOTH BOARDS, IMPERIAL Evo, 
PRICE 3s 


HARMONY & THOROUGH-BASS 
AN ELEMENTARY TREATISE FOR USE IN CLASSES 
AND FOR THOSE PREPARING FOR 
MusicaL EXAMINATIONS 


Y 
4 
ALFRED R. GAUL 
Composer of “ The Holy City,” ‘ Ruth,” “ Passion Service,” &c. 
With fifty new exercises, written expressly for this work by T. Ander- 
ton, Dr. Bunnett, F. Cambridge, A, Deakin, A. R. Gaul, Dr. Gower, 
A. Page, H. Stonex, Dr. Wareing, and Dr. Winn; also examples by 
Albrechtsberger and Reicha. 
London: Novetio, Ewer and Co, 
Birmingham | and Leicester: Mrp1 MIDL AND Epu CATION 





Co. , Limited. 








OW TO LEARN TO PLAY THE PI ANO 
WELL, ath Ed., 1s. ‘The Art of Playing at Sight,” 1s., 
sth Ed. “ Little Difficulties in Playing Explained,” 1s. “ Rules of 
Simple Harmony,” 37d Ed., 1s. * Harmonium, and How to Play it,” 
1s. ‘*How to Form and Train a Choir,” “ How to Tune your own 
Piano,” 1s. THos. SmitH, Music Warehouse, Bury St. Edmunds. 
Dedicated, by permission, to the College of Organists., 
OND THOUSAND.—ON TUNING THE ORGAN: 
“/ Illustrated. Faults —_ remedies. Post free, 2s. 6d. P.O.O. to 
A. Hemstock, Orga 
“Every page show 
Musical Standard. 
“Contains much u 
London: We EKES and Co., 








that Mr. Hemstock is master of his subject.”— 
seful information.”—Musical Times. 
14, Hanover Street, W. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E,. Exvice Jewett. 
Fourth and Revised Edition, price 1s. Also, 


LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for the 
pupil to write all the exercises in this t book. Price 2s. 
 eapenniet toa ie STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Etiice K. JEwe. Price 6s. 
Lamborn Cock, 24, Old Bond Street, London. 


ARMONY NOTES. Compiled by E. M. Bow es. 
Price rs 
“ The modest title of this little book will scarcely perhaps sufficiently 
indicate its value."—Musical Times. 
“A great deal of information as to what is generally called Thorough- 
Bass is presented in a concise form, as well as the principles of 

















Harmony.”—Orciiestra. 
Lamborn Cock, 26, Old Bond Street, London. 
__ Just published. Price 6d. ’ 
RODUCTIiON of VOICE (for Singers and 
Reciters), by FREDERIC PENNA, 


“ Decided opinions, in a clear practical style, sure to be appreciated 
. ’—Musical World. 


“The author argues his case very well; and proves it.’—T7he 
Graphic. : 
oA truly rational and practical view of this much-vexed question 


”—Chas. E. Stephens. 
“T have read your pamphlet with much interest . 
Gladstone. “¥, Penna, Esq.’ 
E, ASCHERBERG and Co., 211, Regent Street, W. 
TO DR. STAINER. 
RGAN PEDAL SCALES & DAILY STUDIES, 
by Geo. Ernest Lake (including two ‘Themes with waries 
Pedal Obbligati, containing many of the Passages met with in stan- 


dard Organ Music). Price Is. net. 
London: NovELLo, Ewer and Co, 


ERLIOZ’S TE DEUM. Op.22. Performed at 


the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 


“—W. E. 
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THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OxreNnFORD 
MUSIC BY 
? T 
ALFRE D R. GAU L 
(Composer of the ‘‘ Holy City,” “ Ruth,” &c.) 
“There are in this series of cuets the swectest things of the kind 


we have ever met with. No. 4, ‘April,’ and No. §, ‘May,’ are our 
special favourites, the one being delig shtfully rlayful, the other ten derly 




























melodious. Things to be treasi eholc is where sisters or 
friends delight in joining voices. The pian forte accompaniments are 
well written, and such as an or inary pianist may succ sessfully u nder- 
take. *_Birmiin gham Daily Gaxelte ; 
&. d. 
PartsI.andII. ... Se ae Bes «» each I O 
Complete, paper cover ‘a rhe we oh G 
Ditto, paper bo: ards 2 0 
Ditto, scarlet I «ws 3 0 
Or, in Twelve ve each o 2 
Lon sent NoveELto, “Ey ER and Co. 
OUR-PART SONGS by Ss. S. STRATTON.— 
“ Monarch Winter,” ords = W.S. Passmore, 3d.; *' Sumr 
is but fleeting,” words by i NFORD, 3d. ‘Merrily every 


boundeth,” words by THomas Moore, 3d, 
London: Novetio, Ewer and Co. 


Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 


“The Ironfounders (16th thou. u) 3d, | “Sweet to Live (2zndthou.) 2d. 
ra 





The Stormy Petrel ... «. 3d.' Welcome, Young — gl iis 2d. | 
The Coral Grove .. ww. 3d. /*The Anglers . ‘ ws 26.4 
Pibroch of Donuil Dhu wos 20.) Ene Dream of Hor mé ao Sie 
Sweet Spring (Madrigal) .... 3d. , Summer and Winter un Ae 
The River... .. 3d. ; Departed Joys ow ea) 
Over the Mountain Side «.. 3d. | There’s Beauty in the ere tid 
Soul of Living Music «. 34. | Soldier, Re re 
The Jager Chorus ... 3d. | Woods in Winter... ad, 
HUMORC OUS PART- SONGS 

*Three Doughtie Men. (16th thousand) aad wn SE 
Three Children Sliding. (Just published) ... nea an on Sh 





A Ryghte Merrie Geste .. a 
Tonic Sol-fa Editions at half the above prices of those marked *. 


PART-SONGS. 


With Pianoforte or Orchestral ee. 
The Iron Horse. 4d. The Ocean .. 
Orchestral Parts on application to the Composer, Elm! 1am, Dereham. 


ad, 


Just Published. Price 2d. 
OYSTER DREDGERS. 


Nove cto, Ewer and Co. 


ie ia ry. ~ 
OFF TO SEA 
NEW PART-SONG FOR S.A.T.B. 
The Words written by Epwarp Oxixrorp 
The Music composed by 
W. W. PEARSON. 


Price Fourpence. 


THE 


London: 


London: NoveLLo, Ewer and Co. 





cot J ¢ 
Poor Little Tom-ee (just published)... 





Where are you going * my pretty maid? ? Gust publi 

Humpty Dumpty .. " sae 6a 
Little Jack Horner, “6d. ; “Tonic Sol-fa_ ne a cea 2d 
Jack and Gill <a cag), “inte® “ace, iy 
The House that Jack built, 6d.: onic Sol-fa .. PS rif 2d. 
The Sobbing Quartet... aaa Wee ea es aa a 3d. 
The Haymakers. Part-song ... ed ‘ee és ca iN: 4d. 
Out on the Waters. Part-song ‘is ave ie aia ss. ih 
Yule. Part-song . ia aa ee we as ; 4d. 
Sleeping Leaves. Glee aes 4d. 

London: Metzver and Co., 42, Great Marlborough § Street, WwW. 





N EW MUSIC, by Avsert Ham, F.C.O.—LIT TLE 

JACK HORNER. Humorous Glee for s.a.t.B, Sung with 

the greatest success in London and the provinces. Price 4d. THE 
ROBIN, Two-Part Song, s.c. Price 2d. 

_ London: NoveLto, Ewer and Co. 

~NEW POPULAR SONGS. | 

GOLDEN PROMISE (with Violin and Organ 


Accompaniments). Key F. Compass CtoD. By H. T. Tr: TMaAn. 
DAPHNE. Words by Walter Besant. By H. T. 
TILTMAN. 


London: Weekes and Co., 14, Hanover Street, W. 
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“PoreLar COMPOSITIONS by GABRIEL 
DAVIS. 

SONGS. Net. 

WHO'S FOR THE QUEEN? (New Patriotic Song.) s. d. 

The Words written bv F. E. We: re ° 
(Sung by Mr. Trt 

KING CARNIVAL. The Words writter 20 

3Y¥Y THE RIVER. The Words written by He 20 


ower Girl’s Song)... ‘ 
(Sung by Miss Ava To: KIE ) 
THE ZINGARA. 2 val ‘iss ey et 
(Sun g by. Mis s fo sé Ss LINGTON 
THE COMING YEAR. ‘The Wor en by Dean Alford 2 0 
THE OLD bev ay GATE, The Words written by R. 
Richards ae ed Jaen A oka 
_— - AE OF CHE LEA. Thewordsw ritten by R. Richardson, 


ELSIE (The Fi 









THE 


“LITTLE LASS O’ BRAY. 
v ord 








PIANOFORTE, &e. 
ALBANY. Grande Marche Triomphale ‘Se mp 
of the Marriage of H.R.H. Pr ince Leon: } 
Transcription for the Organ, by Dr. W. 
MY LADYE BARBARA'S GAV OTT oe 


RT-SONGS, S.A.T.B. 
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PAI 

THE foo E STARS 
THE KNIGHT'S RE TU 
GOD SAVE THE PRINC 
THE DISTANT SEA. 

TO THE WOODS. 
‘TIS MUSIC. 
> HOUR OF REST. 5 
z WIGGINS OF LEE, 
TROT. (Humorou 47 on 
QUEEN? and Edition. (Patriot 
For T.7.B.B.) ‘ aie 0 
: NoveLLo, Ewer an ata x Be erners Strect 

and So and &1, Qu zeen Street, E. 
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WILI = M J. 
POPULAR PART-SONGS for S.1 


I love the merry Springtime .. has . 26th thousand 
Gaily thro’ the greenwood ; 43th 
The coming of Spring, and Sunny k 
Forest Echoes (gth thousand); | 
England’s glory and Songs of Prai 
Oh peaceful vale, and Come , let us be merry 
Theair resounds w ith music, a and Toa sleepin 
Where are you roaming? and Who is Sylvia 
— than 200,000 of W. J. Young’s Part-Son; 
vondon: NovELto, R and Co., ‘ LW. 
ster: Hint and Al N; or, Coy MPOSER, 51, Barton Arca e. 


ICKORY, DICKORY, DOCK. Humorous Glee 
By ALrrep ALLEN. “The composer evinces consi iderable 
Price 4d. NoveLto, Ewer and Co. 
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LFRED “GILBERT? S SINGING-E 300K 
PUBLIC SCHOOLS AND CHOIRBOYS is equally ad 
Price 6d. Appendix a Pr: 


Exercises. 6d. London: Novetto, Ewer and Co. 


*HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompanir rit: 
Nove! 


Just published. 
GO, LOVELY ROSE. 
J. CLIPPINGDALE. 
Part-song. Price 3d 
Tue Lonpon Music Pusrisnina Co. (Limited), 54, Great 
Marlborough Street, W. 
NEW PART-SONG. 
y “ XN 4 S ~ 
LOVER'S SONG 
By F. A. W. DOCKER. 
Price Threepence. 
Composed expressly for and performed by the Sydenham Amateur 
Shoral Society. 
London: Novetio, Ewer and Co. 


for 




















8vo, 2d. each. London: 


| for Classes. .LO, EWER a 











Just “published. 


IT WAS A LOVER AND HIS LASS 


A Four-part = for S.A.T b. 


ALFRED HE RBERT BREWER. 
-rice Fourpence. 
London: Novi and Co.; or from the Composer, Co ntry. 


BRIDAL MARCH ror PIANOF ORTE 
COMPOSED BY 
HORATIO TUDDENHAM. Price 4s. 
London: Nove.LLo, Ewer and Co, 


LLO, EWER 2 











IBDIN MUSICAL TOUR. 
Edition, Sheffield, Fo: SALE, 
J. M. Smith, 34, Carolgate, Retford. 
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Now Ready. Small 4to, price 1s. Vocal Parts, amo, price 6d. each, 1st and 2nd Series, bound together 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


4 


London: NOVELLO, EWER and CO. ., I, Berners 6 Berea (W)), and 80 & 81, Queen Street (E.C.) 


THE PSALMS 


IBLE VERSION 
wages FOR CHANTING 
BY THI 
REV. DR. TROUTBECK. 
CLotTH, ONE SHILLING. 


LONDON AND NEW YORK: NOVELLO, EW ER AND CO. 


MORNING AND EVENING SERVICEinF.  SS™S« es ted 
Price 6d, ORG AN MUSIC 





OFFICE OF THE HOLY COMMUNION IN I, TWELVE SHORT AND EASY PIECES 
oe ss Intended for use between Offertory Sentenccs, Confirmations, &c 
Anturem, ALMIGHTY GOD, s.a.t.xz. COMPOSED BY 
Verse, Bass. Price 44. E. BUNNETT, Mus. ] 
BY Price 2s. net. 
F. a. CHEETH AM. \lso, by same Composer, for Organ, 
London: Novetto, Ewer and Co LARGO INE FLAT 
—~ " ae : = Price 1s. net. 
E>? AIN § SETTING London: Novetio, Ewer and Co. 
OF THE - 


Just published. 


OFFICE FOR THE HOLY COMMUNION TE DEUM LAUDAMUS 





INCLUDING Set to Music IN THE Key or C 
BENEDICTUS AND AGNUS DEI, FOR GENERAL USE. BY 
By E. W. TAYLOR, Mus. Doc. Ts. F, FRICKER, A.C.O. 
Price Fourpence. ‘ Price 34. 
‘London: : Nov yELLO, Ew ER and Co. London: Novetto, Ewer and Co. 
2 ee N.B.—Specit men copy 14d.. post-free, from Composer; also, good 


Just publishec ‘T've lived and lov ed. 26, vat free by post, thirteen 


ALL HAIL, ADORED TRINITY sume Adtvess Steere toa, swanse 
Full Anthem for Trinity Sunday, Fourpence, CH 1U R GC H M U S t Cc. 


TRULY GOD IS LOVING 


Anthem for Bass Solo and Chorus. Fourpence. 





DR. FR AN K BATES. 





"VRIK FE wT< ee a TE DEUM,inB flat... Sie aay cats ah ets 
KYRIE ELEISON In C JUBILATE ,, ee ae oa 
ee MAGNIFICAT and NUNC DIMITTIS 4d. 
, cigars ‘BY HEAR MY PRAYER. Anthem (Soprano Solo and Chorus) . 3d. 

R. B. BATEM ae GOD IS QUR HOPE AND STRENGTH. Anthem (or 
Organist and Choirmaster, Par ish Chu rch, Aylesbury, and of the Parish Choirs) . 2d. 
ale of Aylesbury Church Chora! Association. O LORD, CORRE CT ME aie ‘as ese Se 

To be kad of the Co , or of Messrs, NoVELLO, Ewer and Co. London: NovELLo, Ewer and Co. 
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